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. TRADE These Trade-Marks, adopted by S. S. Stewart, and Stamped 
upon the S. S. Stewart Banjos, are registered in the U.S, Patent 
, Office. BE SURE when you purchase a Stewart Banjo, that it 

MARK has his Trade-Mark Stamped upon it. : . 
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BANJO MUSIC 


ION BOOKS, STRINGS AND FITTINGS 
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. MANUFACTURED AND FOR SALE BY 


SS STEWART | 


Nos. 221 and 223 CHURCH STREET, PHILADELPHIA, PA. “ 
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cee INFORTIATION IN DMIEr-+* 


The ** UNIVERSAL FAVORITE”? Banjo, with 11 inch rim, is carried in stock with 19 inch neck, 
Those who desire the said Banjo with 18 inch neck can have the same furnished to order at a few days 


notice, The price is the samé: 


The 11% inch rim Banjos, styles “ CHAMPION” and ‘THOROUGHBRED ” have also 19 _ 


: inch necks, but may be had with 18 or 20 inch necks, when so ordered. The price is the same. 
| The 10 inch rim Banjo, style ¢¢ APIERICAN PRINCESS”? is made with 17 inch neck, | 
The 9 inch rim Banjo, style “* LADY STEWART” has 16 inch neck. / | 
The 12 and-13 inch ‘* ORCHESTRA” Banjos have 19 inch necks enlees otherwise ordered. 


The BANJEAURINES for the use of Banjo and Guitar Clubs, are all made with patent lever 


adjustable necks and extension finger-boards, and are the finest in existence. 








Patent metalic. non-slipping pegs will be placed in all Banjeaurines, and in any Banjo of $30:00 
and higher, without additional cost, provided the Banjo is so ordered. No alterations or changes of 
pegs will be made after a Banjo is delivered, except at the expense of the purchaser. The patent 
pegs will cost ¢1.00 extra in any Banjo under $30.00 in price. Price of the patent pegs is $200 


per set. 








The fretting scales and the mechanical operation of fretting the finger-boards are done by the 


most improved scientific system and are as true and perfect as can be. 
Ey ———— —— ——— 


Gut strings can never be depended upon or warranted to register true in tone throughout the 


compass of a Banjo. Only inexperienced dealers or knaves will warrant gut strings. 





The improved. strings made of twisted silk are about the only strings yet made for Banjo that 





are of even thickness and true in tone. These are much higher in price than gut strings, because | ~ 





they are more expensive to manufacture and by reason of the high tariff duties on silk. 





PYhe prices of Banjos in this Catalogue are net; but 

when the full amount is sent with the order, 
a discount of © per cent. from list prices of Banjos 
will be allowed. === SSS See 





























CUSTOMERS ARE REQUESTED NOT TO MUTILATE 
OR DESTROY THIS PAMPHLET 

















In presenting the present Revised Catalogue and Price-List to the banjo players of America, we have 
endeavored to make it concise, complete and to the point. Those who are in doubt, or undecided, as to 
any specification, or detail of manufacture, can, by addressing the manufacturer, and enclosing stamp for 
return postage, receive personal attention to their queries. 

Those wishing more complete details in regard to the construction of the Banjo, etc., are referred to a 
pamphlet, entitled “THE BANJO PHILOSOPHICALLY,” which may be had free of charge, by any one 
sufficiently interested to write for it. 

Those particularly interested in the Banjo would be greatly aided by a copy of the book called 
““THE BANJO.” § ‘This book, nicely bound in cloth covers, is the only work of the kind published, and is 
sold at the low price of 50 cents. Copies will be mailed to any address on receipt of price, in cash or U.S, 
postage stamps, 

THE BANJO AND GUITAR JOURNAL, a periodical published six times a year, at 16 cents per copy 
or 50 cents per year, is another helper to the banjo student, and friend to the player. 

It is safe to say that nowhere can so much information in regards to Banjos be had for the money as 
in the foregoing named publications. 

In writing, be careful to be explicit and to the point. Write name and address as plainly as possible on 


every letter in order to avoid mistakes. 


“Address, S. S. STEWART<+> 


BANJO MANUFACTURER 
Nos. 22]. and’ 223 CHURCH STREET, PHILADELPHIA, PA, 
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A Few OBSERVATIONS. 





The prevailing ignorance in the music trade in regard to the 
banjo of the day, and the fact that many dealers take no interest 
in the instrument than to the extent of their actual cash profits on 
sales, renders it difficult for a manufacturer to satisfy buyers who 
must purchase their instruments through music dealers. 


It is not an uncommon occurence for a manufacturer to havea 
banjo returned to him with the remark that ‘‘the rim 1s down below 
the hoop and you cannot play on it beyond the tenth fret,’’ when, in 
fact, all that the instrument needs is that the head should be 
properly drawn down by use of the wrench which accompanies each 
instrument. 


Upon being informed that such is the case, the dealer indig- 
nantly demands to know why the head has not been pulled cown 
before the banjo is sent out. 


Now, as stretching the head is a very important matter in a 
banjo, it stands to reason that were the head to be placed at the 
time of constructing the banjo so that the hoop (which acts as a 
strainer to the head) should be on a level with the edge of the rim, 
in a little while, when the head has so stretched as to become some- 
what loose and flabby, it would become necessary to draw the hoop 
down deow the edge of the rim in order to get the head in any 
proper playing condition. Then the ‘ boot would be on the other 
leg,’’ as the old saying is, and the dealer would, in many cases, 
indignantly ask why the head was not put on tight in the first place 
—or put on so that it could not stretch and render it necessary for 
the ‘‘ rim to stick up above the hoop.”’ 


It is simply impossible to put on a head, in ninety-nine cases 
in a hundred, so that it can be ‘pulled down’’ with the hoop on a 
level with the edge of the rim at once and remain tight; and it is 
necessary that the head should always be tight and firm. 


No two heads have precisely the same stretching capacity, and 
those who demand that their banjos should be so made that the top 
of the hoop will at once be placed on a level with the top of the 
rim, must have their wishes gratified at the expense of their instru- 
ments, They must be content in a few weeks to put up with a 
loose, flabby head, and have the tone of their instrument thus 
greatly impaired, or else must be ready and willing to replace the 
head by a new one every three or four weeks. 


There is an old saying, ‘‘ of two evils choose the lesser,’’ and 
the purchaser of a new banjo, which is demanded within a limited 
time, must take his choice as to which he prefers—whether he is 
willing to allow the head a reasonable time to stretch, or whether 
he prefers that the hoop should, in a little time, be drawn down 
below the rim with the constant stretching of the head (which is 
bound to take place whether he desires it or not) ; or, on the other 


hand, an impaired tone caused by his instrument having a loose 
head. 


Experienced players and students who have carefully read Zhe 
Banjo Philosophically will understand that these remarks are intended 
for the inexperienced and uninitiated novice. A player of a few 
years experience has generally made himself master of these details, 


and for such players we can only say that they always wisely prefer 
the heads put on their banjos with the hoop as far up as possible, in 
order that as much of the stretch may be got ont of the head as 
possible before the hoop is drawn down level with the top of the rim. 


It may occasionally happen that the head will stretch but very 
little, and the hoo almost refuse to screw down at all for some 
time; but this simply denotes an extraordinary good head, and 
seldom happens except during an extremely cold and clear spell. In 
the murky weather of the summer it is extremely rare to find a head 
that will not greatly stretch. 


A banjo, although not a living, breathing animal body, is 
nevertheless sensitive to changes in the atmosphere, and, moreover, 
Often-times resents being illy used and knocked about. 


A living animal body is constantly taking on and throwing off 
matter—as the old gives way new takes its place. Air, light, 
food, sleep, etc., are the elements which repair wasted vitality in 
the living body ; but the banjo has no digestive organs nor organs 
of respiration, and hence, when it is disabled it cannot recuperate 
of itself. 


We offer these remarks simply to show some of our slow 
thinkers that it is not prudent to knock their poor banjos about and 
then expect them to do good work, 


We knew a man not long ago who purchased a fine banjo and 
was so used to knocking Avmsedf about that he took it for granted 
that the banjo had the same powers of assimilating food as he him- 
self had. In other words, when he got tired out he slept all day 
and then took plenty of good food and drink, So, after knocking 
his banjo about all night, he went to bed and slept his fill, and 
when he was in a humor for more fun he thought the banjo should 
be in the same humor, but not so. 


After several hours in a hot room it had been suddenly plunged 
into a bath of damp air, and then regaled with a resting-place by 
the heater for twenty-four hours longer. No wonder that the neck 
had sprung and the ebony cracked—the poor banjo having no 
power of locomotion of its own, was compelled to remain where 
its master placed it, and that master not possessing good solid ‘‘ horse 
sense,’’ had inflicted upon that instrument woes which were beyond 
endurance. 

The greater number of purchasers of banjos have no practical 
knowledge of the instrument, and a large per cent. of these really 
do not know when a string is false and when it is true. Some time 
ago we were sent for to call at a house in a fashionable neighbor- 
hood and endeavor to ascertain what was the matter with a banjo. 
The trouble was that the instrument had a false string upon it, but 
the owner would scarcely believe this because they had tried two 
or three different strings with bad results, But such was the fact 
nevertheless. 

If you must use your banjo as a snow shovel, do so ; only don’t 
wonder if it sounds dull afterwards. 





Duplicate copies of this pamphlet will not be fur- 
nished except to regular customers. 

Those who mutilate, mislay or destroy same will 
be required to send Ten Cents in stamps if they 


desire duplicates. 


SPECIAL INFORMATION FCGh BUYERS. 


Each Stewart Banjo described herein, from $10.00 
upwards, has the following improved fittings free of 
extra charge: 

Hexagon Cap Nuts (or clothes protectors) on 
hooks of brackets. 

Bolt Tail Pieces, with knobs to hold same. 

Stewart’s Improved Brace or Elbow Attachment, 
to fasten neck to rim. 

Three styles of fretting are used in these Banjos, 
and the customer must always name the style of frets 
he desires upon his particular Banjo. If raised frets 
are desired state the fact in order; or if smooth flush 
frets are preferred the order must be so written. If 
dot frets on side (Professional Frets) are desired, 
any Banjo will be so finished without extra charge. 
This style of fret is equally as good as the “ Smooth” 
fret and does not mar the appearance of the finger- 
board. 

Each Banjo is supplied with a wrench for tighten- 
ing head. 

When the Banjo is new, if the band or hoop is a 
little higher than the top of the rim, this is all right, 
but the head should be gradually drawn down, until 
this difficulty is obviated. A head must never be 
“slackened up,” but should always remain firm and 
tight. Never put the Banjo by a stove in order to 
contract the head; this is injurious. It is folly to 
attempt to judge ahead by its shade of color, as 
good heads are sometimes white, or only part white, 
and sometimes clear or transparent, and other times 
of a tawny color. In screwing down a head, always 
use the wrench a little at a time on each of the 
screws, and go around evenly. 

THE BRIDGE:—Use maple-wood bridges only 
on the Stewart Banjo, and be careful not to have 
them too thick. The width must be adapted to the 
player. The height must be adapted to the instru- 
ment, It is better to let down the bridge when the 


instrument is not in use. First remove the two outer 
strings from the notches—this will pre~ent splitting 
the bridge. If the bridge slips out o1 place ruba 
little rosin on the feet. The bridge must be so placea 
that the 12th fret is half way between it and the nut. 

Every Stewart Banjo made since the date of 
March 1, 1883, is numbered and registered ; as well 
as stamped with the brand “S. S, Stewart, Phila.” 
The cheaper grade of Banjos are stamped “2d 
Grade” and not numbered. 

Each Banjo is carefully packed in a box, and will 
carry safely to any distance, by express. 


HOW TO ORDER. 

Remit by P.O. Money Order, Express, Bank Draft, 
or Registered Letter. 

When Banjos are ordered C, O. D. a deposit 
must accompany the order to insure attention. 
Strings, etc., and other light articles may be sent by 
mail, in which case the money for same must accom- 
pany all orders. 

Twenty-four hours’ examination will be allowed 
responsible parties on Banjos, sent C. O. D. 

(C= The prices named here are NET—not subject 
to discount. 


GUARANTEE OF BANJOS. 


Experienced players know very well that the only 
“ guarantee” a purchaser has when buying a Banjo 
is the reputation of the maker, All other guarantees 
are secondary. The Stewart Banjo is not only war- 
ranted by the manufacturer, but endorsed by the very 
best players known to the public. 


MATERIALS USED. 


The woods and other materials used in the manu- 
facture of the Stewart Banjos are of the very best. 

The manufacturer reserves the right to select his 
own wood for the necks and rims of his instruments, 
and will not be subject to the whims of customers in 
that respect, except where the only object desired is 
a fancy-looking Banjo without regard to tone. 


TONE, 


It is a well-known fact that the tone of the Stewart 
Banjo is superior to any other make. 

An interested party has only to examine the testi- 
monials of well-known professional players to become 
acquainted with this fact. 





—%. 8. Stewart's “Universal Favorite’ Banjo — 








size, eleven inch rim, nineteen inch neck. 


This is a fair illustration of the $50.00 Banjo. = “UNIVERSAL FAVORITE,” 





SS. STEWART'S THOROUGHBRED BANO 
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STEMWART'S TRADE ANARK 
“Thoroughbred” 













is made of the choicest selected material, and. possesses the quality of musical tone so desirable in a concert 
or parlor Banjo. The Thoroughbred Banjo is made for Banjo Players exclusively and not for novices. 
Not an instrument of this brand has been sold that has not brought forth the strongest kind of recommen- 
dation frém its purchaser. Every one of these instruments is thoroughly proved and tested in the most 
careful manner before being sold, and each one of them leaves the hands of the manufacturer in perfect 


playing condition and with a full guarantee as to every part of its construction. 


For that reason these instruments are not placed in music stores, but are made in a limited number 


only, and sold directly to the experienced player who desires to obtain a reliable instrument without the 





























possibility of a doubt. 























As first offered, The Thoroughbred” Banjo was made only with “dot frets,” or “dot position marks ” 
on edge of neck, and was fretted with raised frets only upon being so ordered. But now the prevailing 


demand is for raised frets, and for that reason we make the “Thoroughbred ” with small, smooth, German 














silver raised frets. This fretting-wire has been pronounced by the great artist E. M. Hall, and other 















































performers, about as near perfection as frets can be made. 


As many players prefer a Banjo of eleve inch rim, rather than eleven and one-half inch rim, we have 
also began to meet that preference by manufacturing the Thoroughbred of both 11 and 114 inch rim, and 


each size with 19 inch neck. The price of each is the same, $40.00. 


A handsome wine colored, fully lined, leather box case will be furnished to fit this instrument at $6.00. 
When the full amount is forwarded with the order a discount of 5 per cent. will be made on the Banjo and 


case, in which case the Banjo will cost $38.00 net, or the Banjo and case will cost $43.70 net. 





ALL ORDERS MUST BE ADDRESSED TO 


S. S. STEWART, Banjo Manufacturer 
Philadelphia, Penna. 
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This Style is not subject to any alteration whatever 


S. S. STEWART’S POPULAR BANJO 


“THE UNIVERSAL FAVORITE” 


THOUSANDS IN USE 





$1zE.—11 inch rim, 19 inch neck. 

No. 1, Description.—German silver rim w.th wire edges, over maple wood. Rim, 24% inches deep, 11 inches in 
diameter. Nickel-plated hoop (or band for stretching the head) of brass, nickel-plated, 3-16 of an inch thick, 4% inch deep; inner 
edge of hoop turned out to fit hooks, so they do not touch the head. ‘Twenty brackets, fitted inside of rim with hexagon headed 
screws, hexagon cap nuts on hooks on outside, with rounded edges so as not to tear clothing of the performer. Neck made of best 
seasoned cherry stock, with thick facing of ebony for finger board. Pearl ‘‘ position marks,’’ celluloid pegs, accurately fitted to taper, 
best calf-skin head, fine strings and improved metal tail-pieces with ivory finish. 

y@pe-The German silver rim and alt other metal parts are nickel-plated. The wood parts are highly finished and the instru- 
ment is made perfect as can be throughout. In tone this banjo can not be duplicated for the price. 


Price of “ Universal Favorite,” No.1 - - - - - $20.00 


These banjos are finished with raised frets, made of specially manufactured German silver fretting wire, which is as 
near perfection as frets can come. : 


1 ree 





The U. F. Mo. 2 is, of course, the same in size and dimensions as No. 1 of the same name, but is a much finer 
instrument throughout. The accompanying wood engraving will give an idea of its general appearance, but cannot do the instrument 
justice in many of its fine points. No. 2 has twenty-four brackets, inlaid celluloid pegs, and is a very fine instrument, both in tone 
and general appearance. 

Price of “Universal Favorite” No 2, - - - - - $30.00 





Im No. 3 of the same name and size, we have an instrument that is truly a piece of artistic workmanship. 





This instrument has twenty-six brackets, handsomely carved neck, several layers of veneer under the ebony face, etc., etc. The wood 
engraving here annexed, will give some idea of the general make up of the ‘‘ Universal Favorite,’’ No. 3. 


Price of ‘“ Universal Favorite,’ No. 3, - - - - - $40.00 
‘The same number is also made with fancy wood finish inside of rim, engraved border on outside of metal rim, thirty brackets, 


handsomely pearl inlaid, price, $50.00. Higher priced instruments of this size and pattern with gold and silver plated mountings, 
jewelled work, etc., at $100.00 and upwards. 
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S. S. STEWART’S “ CHAMPION” panJo 
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WELL-KNOWN TO ALL BANJO PLAYERS THROUGHOUT THE COUNTRY 
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SIZE AND DIMENSIONS.—11¥% inch rim, 214 inches deep, with r9 inch neck. 


No. 1, Description.—German silver rim, wire edges, maple wood inside. Rim as stated is 11%4 inches in diameter 
and 24 inches deep. Twenty-four brackets, hexagon screws and rounded edge, hexagon nuts on hooks. All metal parts are nickel- 
plated. Best thick turned edge hoop, or band, and everything first-class. Neck made from well-seasoned cherry with ebony finger- 
board ; raised frets as indicated ; celluloid pegs ; best calf-skin head and strings ; pearl position marks, and all wood-work highly finished. 


Price ef “Champion,” No.1 - - - - - $30.00 


The tone qualities of this style are so widely known and so generally recognized that it is scarcely necessary to say that the 
tone of this instrument is Sully warranted. 
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“Champion,” No, 2.—tn the “ Champion,” No. 2, we have an instrument that is more highly finished than No. 1. 








No. 2 has thirty brackets instead of twenty-four, and is beautifully finished and a beautiful toned instrument. ‘The accom- 

panying wood cut will give a general idea of the style of finish in the ‘‘ Champion,’’ No. 2, which costs only $5.00 more than No. 1. 

‘What a pity it is,” said a pleased customer recently, ‘‘that you can not photograph the tone and have an engraving of that as well 

as of the outer form of the instrument ; if this could be done you would not be able to supply the demand for this instrument.’’ The 

“Universal Favorite’? and the ‘‘ Champion ”? Banjos are declared by nearly all purchasers, to be far superior to what is claimed for 
hem--even much better than represented. 


Price of “Champion,” No. 2 - - - - - $35.00 


a6 Champion,”’ No. 3.—This number is beautifully finished, after the style shown in accompanying wood engraving. 








STEWART’S . ORCHESTRA” panvo 





Price of ‘Orchestra,’ No.1 - - - - - $35.00 


This instrument has always been a great favorite with banjoists—amateur and professional alike. In general construction 
and finish, No. 1 answers to the following: 

Description.—x12 inch rim, (or 13 inch if preferred) of nickel-plated, German silver, with wire edges over wood. Nickel- 
plated hoop, with turned edge, etc.; thirty nickel-plated brackets, hexagon screws, etc.; 19 inch neck (from nut to rim) ; good solid 
ebony strip for face of neck ; fitted up with raised frets or with pearl dots on side of neck, as desired ; finished in the best manner 
and fully warranted. The price of the “ Orchestra’’ Banjo, No. 1, with either 12 or 13 inch rim, is $35.00. All rims 244 inches 
deep, ‘The best workmanship and musical quality of tone is found in the STEWART BANJOS. 


een SS 


In the “‘ Orchestra,”’ No. 2, we have a somewhat more elaborate instrument, at a little higher price than the 
No. 1. The No. 2 has carved neck, several layers of veneer on neck and is well calculated to withstand climatic changes. 























Price of “Orchestra,” No.2 - - - - - $40.0 
N. B.—The neck of No. 2 being constructed of several layers of wood, (or veneers) possesses a far greater strength than 
the ordinary neck that has only the ebony strip glued on the cherry. 








“Orchestra,” No. 3.—In the No. 3 we have a beautifully finished instrument, and one that is about as near 
“‘ perfection ’’ in fone as a banjo can be made. No. 3 is beautifully finished in every part of its construction, and handsomely pearl 
inlaid, similar to the design shown in engraving. 








Price of “ Orchestra,” No.3 - - - - - $5000 
: These Banjos may be ordered with raised frets or with the pearl dots on side. The ‘ Orchestra,’ No. 3, may also be ordered 
with chased border on rim and with silver plated brackets, etc. Price, $60.00. Elaborately finished instruments of this style may be 
had at prices ranging from $75.00 to $150.00 each. 





LEATHER CASES.—Lined inside with flannel, box shape, nicely embossed, opening at the end, may be had for 

any of these Banjos 1s 2 0 6 ee te we ee ee ge et es each, $6.00 
Banjos at $60.00 and upward, include the leather case without additional cost. 

FRETS.—stewart’s improved narrow G. S. fret wire, specially made for these Banjos, is recommended as the best mode of fret- 

ting, The old-fashioned ‘flush frets’? may be had to order in any of these instruments if desired ; or what is neater and 
_ _ better, the pearl dots, on side edge of the neck. ‘The small raised frets, however, are now most in demand. 

For information about Banjo necks, and methods of making them, read the “Banjo Philosophically,”” by'S. S. Stewart. Write for 

information, to 


Nos. 2214-23 CHURCH STREET 


S. S. STEWART, MANUFACTURER PHILADELPHIA, PA. 


. §. STEWART’S LADIES’ BANJO, 


Size, 10 TINO. 





STYLE, “THE AMERICAN PRINCESS.” 


DESCRIPTION ,—Stewart’s Best German Silver Rim, wire edges, 10 inches in diameter, with 17 inch neck, 20 nickel 
brackets, and Stewart’s best turned edge hoop, 8-16 inch thick; handsomely finished neck, ebony pegs, fancy white tail 
piece, The tons of these banjos is beautiful, and the size is just exactly what is needed fora lady. Price, net, $20.00 


No, 2. Finished with ivory keys, 24 brackets, etc. pearl work, and extra fine throughout, - - - $80.00 
These instruments can be furnished in higher prices when ordered with gold and silver plating and pearl work. 


N. 8. Stewart's Celebrated American Guitar Neck Banjos 













Size, 16 in. finger-board, 11 in. rim. 

















i e 5 ‘ “es xe Ve 
Bares ee” BANJO 


-g sT Guitar Players. 


These Banjos have Guitar Fret-boards and are designed for Guitar Players, any Guitar Player can handle one in fifteen 
minutes’ practice. 


WHY THEY ARE BETTER THAN THE OLD- FASHIONED CUITAR. 


Ist.-Because you can make more notes on the fret boards and with greater ease than you can on the regular guitar. 

2d.-—Because they are louder and more brilliant in tone than the old style guitar. 

3d.—Because they are more graceful for a lady to handle than the ladies’ guitar. 

4th.—Because they can be strung much thinner and do not injure the fingers like a guitar which has to be strung heavy. 

These Guitar Neck Banjos are made either with patent machine pegs or old style peg head (ebony pegs); ebony pegs are recommended for 
all except ladies’ use. Best German silver rim, with 16 inch finger board, German silver raised frets, 20 nickel-plated brackets on rim, Stewart's 
improved hoop, with turned edge, metal 3-16 inch thick, neck highly polished, pegs set in bushed holes. Price, net, $20.00 

The same with German Silver Patent Head, .« - - - - - - - - - - - $25.00 


Higher priced styles made to order at same prices as Stewart’s regular five string banjos. These banjos can be fingered at once by any 
guitar player, as the finger-board is the same as that of a medium size guitar. 





Stewart's Little Wonder--Mandolin « 29 Banjo--A Great Tone in a Small Body. 


' THE ONLY GENUINE PICCOLO BANJO MADE. 


T am now manufacturing a miniature banjo, which can be tuned an octave higher than the concert banjo, and played with the same brilliant 
and striking effect. This banjo, although very small in size, has a wonderfully sharp and brilliant tone, and can be used on the stage for “ trick- 
playing” or solo with piano accompaniment. These banjos are made with German silver rim, the same as the large banjos. ‘The rim is seven 
inches in diameter, and the finger-board is ten inches from nut to hoop. The instrument has fifteen raised frets, and is finely finished with six- 
teen nickel-plated brackets, etc. Price, net, $43.00 Higher priced styles made to order at short notice. 


Owing to the shortness of vibrating string in these small instruments, I make them with raised German silver frets, the same as a mandolin, 
but can make them to order with any style of fretting desired. Instruments of this pattern made with fancy finish at higher prices. Bear in 
mind that although the LITTLE WONDER BANJO is very small in séze, itis not small in zone, and is net a toy, but a perfect musical instru- 
ment. These banios are used on the stage as Solo Banjos by many of our most eminent players, and defy imitation. 

Be x 
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3: 9: gkewart’s SIS Banjo, sthled “The Amateur” 





The $15.00 Banjo has been placed on the market in order to supply the demand for a good Banjo at a very 
moderate price. Although this style is practically a ‘‘second grade” instrument, yet it; possesses an excellent tone and 
attractive appearance. 

This Banjo, style, ‘* The Amateur,’’ may be described as follows: 11 inch nickel-plated rim, wood lined, with 
wire edge at bottom; 24 nickel-plated brackets; nickel-plated hoop; 19 inch cherry neck, finely finished and polished; raised 
frets, ebony pegs; pearl inlaid work in finger-board; improved ‘‘Common Sense’? tail-piece, and every department of the 
instrument finely finished. This Banjo in appearance, resembles the ‘“ Universal Favorite.’’ The finger-board on ‘‘ The 
Amateur ”’ is not of genuine ebony, but is made of a hard wood, dyed jet black all the way through, and cannot be told 
from ebony even by an expert; although of course, it will not stand the same amount of wear that the ebony finger-board on 
the higher grade Banjos will stand. Those who want a really good instrument at a cheap price, cannot do better than order 
one of this style, ‘‘ The Amateur,” price, $15.00. 


ka@s-Instrument securely packed in box and delivered to express company upon receipt of order. Address, 


aS, S. STEWART 
Nos. 221 © 223 CHURCH STREET - - - - - - - - ~- PHILADELPHIA, PENNA. 


“The Life of a Banjo Club” SS. Stewarl’s “Little Wonder” 








$° 
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— Piccolo Banjo—— 


THE GREATEST QUANTITY OF MUSICAL TONE CONCENTRATED IN A SMALL BODY 














jor 
iS 





——USED BY ALL LEADING BANJO ORGANIZATIONS—— 


Size: seven inch rim, two inches deep, neck ten inches from nut to hoop. 

Description: German silver, nickel-plated, rim with wire edges; heavy turned edge hoop or band; sixteen nickel-plated 
brackets. The neck is highly polished and has ebony fingerboard; fifteen narrow German silver raised frets; celluloid pegs; 
““Common-Sense?’ tail-piece ; calf skin head, etc.; pearl star inlaid in peg head, pearl position marks, etc. 


—Price, ~ $13.00 


No. 2, same as above, with twenty brackets and more elabo- Other styles made in elaborate finish and handsomely pearl 
rate finish, price, $20.00 inlaid, price, $30.00, $40.00, $50.00 


Excellent leather case, box shape, opening at end, full lined, etc., to fit the ‘Little Wonder’’ Banjo, price, $5.00. 


N. B.—The Little Wonder Piccolo Banjo is tuned a full octave higher than the ordinary banjo. That is, it tunes in high ‘‘C and G.” 


MANUFACTURED BY S. S. STEWART, PHILADELPHIA, PA. 


S. S. STEWART’S SPECIALTY BANJO. 



























































































































































This Banjo is constructed for higher tuning than the eleven inch rim Banjo, and should be pitched in the 
key of D, instead of in C. For concert playing these instruments sound very brilliant when thus tuned; but in 
parlor playing or for use in a room they will work very nicely in C. 


Those who wish a *“‘sharp” brilliant sounding Banjo, as well as one having a perfectly musical tone, 
should obtain one of these instruments. 


A few of these Banjos have been made for special customers from time to time, and stamped “ Special 
Banjo” on account of this size not having been catalogued in our price-list. We therefore continue to stamp 
this instrument with the name, “Special Banjo.” 





Best German Silver, nickel-plated rim with wire edges; size, 10% inches in diameter. Neck, 18 inches long, 
(from nut to rim.) Thick ebony veneered fingerboard on neck, raised frets of small German Silver wire. 
‘© Champion Keys,” (non-slipping patent pegs.) The instrument is fitted up with 24 brackets and best turned 
edge top hoop, all nickel-plated and is inlaid with pearl as per design shown in accompaning wood engraving. 
Pearl “ position marks” at Ist, 3d, 5th, 7th, 10th, 12th, 14th and 17th frets, and next to hoop. Peg head is also 
nicely inlaid. 








8 inch nickel-plated German Silver rim, with wire edges, 12 inch neck, (from nut to rim) 18 nickel-plated 
brackets, small German Silver raised frets; best turned edge top hoop, etc. VERY BRILLIANT IN TONE. 
Intended for rapid execution and brilliant stage and parlor playing. These banjos are generally pitched in the 
key of Gor A. (Bass string to that note.) This instrument has * position marks” inlaid as shown in engraving: 


§, 5. STEWART’S FINE LEATHER CASES FOR BANJOS 


FULL LINED LEATHER CASE 


The full-lined leather case, made to open at the end, and so made as to close up 
tightly around the Banjo and keep out all dust and dampness, is the proper thing for every 
Banjo player to possess, Such cases can now be had at very moderate prices. 



















Wine color; good stiff leather; fully flannel lined; embossed; with good strong handle, 
etc., like above cut, . ... . . $6.00 
This style case is kept in stock in the following sizes: For 7, 8, 9, 10, 10%, 11, 
11%, 12,12% and 13 inch rim Banjos. The cases for 7, 8 and g inch rim Banjos are 
$1.00 cheaper; that is, $5.00 each. Cases over 9 inches are $6.00 each. 


** PRESENTATION’? CASE 


Cut No. 2 represents the “ Presentation’? Case which is made of handsomely embossed maroon colored 
leather, finely finished, with leather covered buckles and lined with silk plush, 





























































































































































































































































































































































































































































































































We can furnish this case for Banjeaurine at same price. The same can also be had with 
shoulder strap, without extra cost. 


BANJEAURINE CASE 


Case similar to accompanying illustration, made to fit the Stewart 
12% inch rim Banjeaurine, made same as the 


$6.00 Banjo case. 


Price, 7 - ‘ : $6.00 


CANVAS ee 









ZZ ZZ LLL MY) 


yi nani 


ae ‘acai ahaa idee ee 








——— ag 


ei The above is a very good wood cut illustration of this canvas, This case is lined with flannel 
nd has leather edges all around, It fastens with a strap. : 


8&5" Remember, these cases are made for 11 inch rim Banjos only. We do not carry them in 


sto ~ 
to for any other size, The price is only $3.00. If you want a canvas case for Banjeaurine, or for any other size Banjo than 11 inch, it will have 
© made to order and the price will be $4.00. 


Be careful to notice that there are no Leather Banjo Cases on the market that will at all compare with these, for the price. Stewart’s cases are 


well made and durable. 
Ss. Ss. STEWART, Philadelphia, Pa. 
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5. §. STEWART'S IMPERIAL BANJEAURINES 


Invented and Manufactured by S. 8. Stewart, 


AND FIRST INTRODUCED TO THE PUBLIC BY W. A. HUNTLEY. 














These instruments have an Extension Finger-Board, with Patent Neck Adjuster, by which the pitch of the 
neck may be altered in case the projecting finger-board should touch the head at any time. 





w= BEWARE OF IMITATIONS IN NAME AND SHAPE “2* 


THE NAME “BANJEAURINE” WAS COINED BY S. S. STEWART. IT IS NOW COPIED BY HIS WOULD- 
BE IMITATORS, WHO ALSO SEEK TO COPY THE INSTRUMENT. 


Readers of the “Journal” and of the “New York Clipper” know that Stewart’s Banjeaurines were 
advertised by him as early as February 1886, and were introduced long before that time at the 
NOVELTIES EXHIBITION of the Franklin Institute, Philadelphia. 


BUY THE GENUINE AND ORIGINAL ONLY. 


—— 


Mr. George L. Lansing, Leader of the Boston Ideal Banjo, Mandolin and Guitar Club, writes under date of 
January Sth, 1890, as follows :— 
“My New Banjeaurine (S. S. Stewart) is turning out finely. I do not want a better one, and could not 
get it if | did.” 
——HUNDREDS OF SIMILAR TESTIMONIALS—— 








Every Genuine Stewart Banjeaurine is stamped 
“Sg. &. Stewart, Philadelphia,’—has its own partic- 
ular number and also bears the Trade-Mark of 
8. 8. Stewart, as here displayed. This trade-mark 


(registered in U.S. Patent Office) is stamped upon 

every Stewart Banjeaurine manufactured. 
Prices of Stewart’s Banjeaurine will be found 

in his catalogue, together with full description. 


Ss. S. STEWART, SOLE MANUFACTURER 
PHILADELPHIA, PA. | 


TRADE 


STEWART’S BANJO, STYLE No. 10. 


THE 


IMPERIAL BANJEAURINE 


These cuts represent the new 11}-inch rim Banjeaurine, 





made for ladies’ use. eS For cut and full description of the 
12%-inch Banjeaurine for gentlemen’s use, see another page of 


this pamphlet. 





DSSsSocrirriow. 








WO. TL: 34-inch German Silver (nickel-plated) rim, with 


30 brackets and dress protector ruts. 10-inch neck with thick 
ebony finger-board and raised frets (see cut). Fancy white pegs, 
best nickel-plated turned edge hoop, all brackets backed by nickel- 
plated washers set into the rim, inside. Neck fastened with 


Stewart’s patent nickel-plated brace and neck adjuster, by which 














the finger-board can be regulated at will, Fancy-bolt tail-piece, &c. 


Cut, showing back view 
with Stewart’s patent 
Price, either size, - - . . $30.00 Brace and Neck Ad- 
juster. 





of No. 1, 


No. =. The same, pearl inlaid, etc, = - « - - - - - ” “ - Price, $40,00 





wa. .. The same with silver-plated mountings, chased rim, etc. Very fine, - - - - Price, $50.00 


For further intormation about THE BANJEAURINE, sce“ Z%e Banjo Philosophically,” printed elsewhere. 





Very elaborate gold-plated, pearl inlaid BANJEAURINES, at from $75.00 to $200.00, 





ar rene 


LT OT = - 


All Banjos advertised in this Price-list as having German silver rims are fully nickel-plated over the German silver, so 
as not to tarnish, | 
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‘THEI MPERIAL: BANJEAURINE 


Standard Size: 1234 inch rim of best German silver (nickel-plated on German silver, not on brass), 
30 brackets, ete. Best 3-16 inch nickel plated hoop, turned edge, etc. Neck 10 inches long (from nut to 
rim.) Finger-board extends over the rim (being made of thick ebony same as ona violin.) 17 G.S. 
raised frets, pearl position marks etc, Fancy white keys. These instruments are made with RAISED FRETS, 


because it is conceded that an instrument of this kind sounds clearer and better if fretted, but will be made 


Ra@gThe neck is fastened in these instruments in an entirely new way (which I claim solely my 
own improvement and invention.) There is no wood piece extending through the rim as in the ordinary 
long neck banjos of the Stewart make, instead of which there is a finely wrought metallic strip (nickel 
plated,) extending from the “heel” of neck to the extreme end of rim, with adjustable screw by which the 
pitch of neck can be regulated at pleasure. This is a very important matter in a banjo and cannot be suc- 
cessfully imitated, it permits a performer to regulate his instrument to the use of either a high or lower 
bridge as desired. This also acts as a brace to the rim and holds same in shape, acting contrary to the ~ 
strain of the strings. 

We might say much in reference to the most beautiful effects and tone qualities producable upon 
this instrument but the testimonials of distinguished performers published herein, fully describe the 
peculiar merits of the instrument; sufficient to say the BANJEAURINE is tuned in C and F (third string to 
C, bass to F) and harmonizes beautifully with the ordinary banjo. Also with piano, organ, guitar, violin, 


‘Ol ‘ON ajA}g ‘ofueg sjueMa}s 


mandoline as well as the male or female voice. 


Price, Net, - - = = . = $30.00. 


Fancy and Elaborate Styles of the Banjeaurine Made to order from 




















$40.00 upwards. 








cil MH HUAN “Mi | 
a i ae vi Ul. THE ADVENTURES 


why 
















—OF A— 


Lan 


— 


So 


Sea crae rama 
Sot, 





Ki Banjo Player. 


>, 






























































y . : a 
V4 An interesting narrative of much 








value to Banjo Players and “He woutp 





SS 
Spree 
SS 
\ 

SP, 
( 
Il 
Ax 








BE A Banjo Prayer,’ both stories 











= bound in one book, sent fice tocall| 











== interested in the Banjo on receipt of 


= = _ stamp to pay postage. 
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THESE INSTRUMENTS CANNOT BE EQUALLED IN TONE, AND ARE THE FAVORITES 
WITH ALL WELL ORGANIZED BANJO CLUBS 


eather eee ee uP agPhaP Sas "tal tentea sesh Mat ee 


The $50.00 imperial Banjeauring 


MANUFACTURED ONLY BY 9. S. STEWART, PHILADELPHIA, PENNA. 
















This instrument is made in the following size: The rim is 12% inches in diameter, 214 inches 


in depth. The neck, from nut to rim, is 10 inches. 
DESCRIPTION: The rim is of nickel-plated German silver with inner rim of wood. The 
metal parts are all nickel-plated. There are thirty brackets, with hexagon screws inside of rim 
hooks with cap nuts, etc. The fingerboard, of ebony, is made to extend over the head, as shown 
This allows of nineteen frets on the fingerboard. The frets are made of very 
small German silver fret wire (Stewart’s special design) which causes the fingering to be smooth 
and easy. The neck is carved at base, and is so fastened to the rim that the pitch of the finger- 
board can be-changed by turning the screw at the end of the metal brace. The rim is finished 
inside in fancy woods, and the fingerboard and peg head are beautifully inlaid with mother of pearl. 


All pearl inlayings are cut from selected Japanese shells, sawed, cut, filed and finished throughout 


in Stewart’s Factory in Philadelphia. No thin or imported pearl inlayings are used in these in- 
struments, “These instruments 


ts-have received. the endorsement of E. M. Hall, W.A. Huntley 
and many other eminent solo players, also the highest snapisement from leading Banjo Clubs. 
For description of the $30.00 and $40.00 Banjeaurines see catalogue, or write to S. S. Stewart. 


in the illustration, 


Since Stewart began to manufacture the Banjeaurine it has been largely imitated 
by other banjo manufacturers, but they have one and all failed in getting the 
QUALITY OF TONE that is possessed alone by the Stewart. 


wea The neck adjuster on these instruments is protected by LETTERS PATENT 


Price of this style, as described, $50.00, Fully warranted 
in tone, and in every way. 








Handsome, full lined LEATHER BOX CASES for these instruments 
cost $6.00 each 





33), §. STEWART, Manufacturer, PHILADELPHIA, PENNA. <- 





The S. S. Stewart $60.00 “Orchestra Banjo” 
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THIS BANJO CANNOT BE EQUALLED IN TONE AND GENERAL 
MAKE UP FOR THE MONEY ; 








The accompanying wood engravings are designed to show the general appearance of the 


60-99 Orchestra Banio | 


MANUFACTURED BY S. S. STEWART, PHILADELPHIA, PRA. 


This instrument is made in the following size:—The rim is 12 inches in diameter, 2% inches in depth (the same banjo 
may be ordered in 13 inch rim, if desired, without extra cost), The neck, from nut to rim, is 19 inches. 


DESCRIPTION :—The rim is of German silver, with inner rim of maple wood, handsomely veneered and finished in 
mosaic design. The metal part of rim and all other metal parts are nickel-plated. Top hoop for stretching the head is made 
of metal 3-16 x % inch; has, turned edge for the hooks, so that*they do not touch the head. Thirty silver-plated brackets with 
hexagon screws; chased border on outer edge of metal rim; Handle, or neck, of cherry with several veneers of colored woods 
and ebony top strip, or finger-board; The neck is handsomely carved at base similar to design shown in the engraving. The 
finger-board is beautifully inlaid with mother of pearl; the scroll head is also tastefully inlaid. All pearl used is from the best 


Japanese shell, sawed, cut and finished throughout in Stewart's factory in Philadelphia; no thin imported pearl inlayings are used 
in these instruments. 


The pegs are of celluloid, as they are considered the most practicable; but pegs of walrus ivory, or the champion non- 


slipping pegs may always be had when so ordered, The best calf-skin heads and strings only are used, and the instrument is 





eT TT ere 





memset 





finished with the improved small pattern German silver Raised Frets—very smooth and easy to execute upon, and with the 
“Common-Sense Tail Piece.” 


ELL 
WITH BEAUTIFULLY DESIGNED AND W $60.00 


Price, FINISHED LEATHER CASE, 








N. B.—This Banjo may be ordered with pearl dots on edge of neck, instead 
of frets, when so desired.. The small raised frets, 
however, are the most popular. 











For musical quality and power of tone, and for beauty of finish and lasting 
durability, the S. S. STEWART BANJOS stand preeminently without a peer. 








5. 5. STEWART, Manufacturer, Philadelphia, Pa. 


Fine German silver 


STEWARTS ORCHESTRA 
BANJO. 


Size 12 or 13 inch Rim, with any length 
of neck desired by customers. If no 
length is mentioned in order, they 
will be furnished with 19 inch 
neck. Long necks are only 

suited to experienced play- 

ers, or for stroke playing. 














rim, with maple rim 

inside,wire edges, Stew- 

art’s imp’vd heavy turned 

edge nickel - plated hoop 

(the best hoop in existence), 

neck made of fine well-sea- 
soned wood with ebony face, 
white fancy pegs and tail piece, 30 
nickel-plated brackets, etc., pearl po- 


sition marks, etc. Price, $35.00 








IN 0. i The same only that neck is 


constructed with several ven- 
eers, having double the strength and finer appear- 
ance than No, 1, and will withstand climatic changes. 


Price, $40.00 





Other numbers with carved necks, pearl inlaid work, 
gold and silver plating, and fancy carved ivory trim- 
mings made at short notice at prices from 


$60.00 to $100.00 or higher. 
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5: Ss STEWART’S Bass oR Ceuno Banyo! 





THE BASS BANJO IS TO THE BANJO CLUB WHAT THE DOUBLE BASS 
IS TO THE ORCHESTRA. 


/ 
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For Banjo Quartets, Quintets, or for any form of Banjo Club, the Bass Banjo is an important} 
auxiliary, if not absolutely indispensable. Stronger and more deep in tone than any Guitar, and this being,! 
too, purely a “Banjo Tone,” it is superior to the Guitar for the purpose intended, to fill the important} 


position of a bass instrument in a Banjo organization where a purely Banjo effect is desired. 


The Stewart Bass Banjo answers to the following description: Rim made of maple, covered with] 
nickel-plated German silver, sixteen inches in diameter and nearly three inches deep. Neck } 
eighteen inches long, made of a fine quality of cherry wood, with ebony top strip. Machine screw head] 
(as this is more‘convenient for turning the thick strings), raised frets, thirty-six nickel-plated brackets, | 


nickel-plated hoop with hooks set into notches in the hoop. 


The Bass Banjo is headed with a good drum head, and is strung with five strings in the same] 
manner as the ordinary Banjo, except that the strings are as thick as those used on the violincello,] 


and a covered string is used for the third string in place of a solid gut string. 


The Bass Banjo is pitched in C, an octave below the ordinary Banjo. 


Price, - - ~ -~ $35.00. 


LEATHER CASES TO FIT THE BASS BANJO, -~ =~ = = = = = = = = = = = $8,000 4 


EVERY FULLY ORGANIZED BANJO CLUB SHOULD HAVE ONE 
OF THESE INSTRUMENTS, 
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Stewart’s $10.00 “2d Grade” Banjo for Students and Amateurs, 





CE DESCRIPTION.S*Y 


rz inch nickel-plated rim, wood lined, twenty nickel-plated brackets, 18 inch neck, rosewood top strip, raised frets, ebony 
pegs, nickel-plated oop, or band, with grooved edge. 


Price, . : ; : $10.00. 


The same Banjo is also furnished with 10 inch rim and 17 inch neck for ladies. Price, $10.00. 


Stewart's “Novelty Banjorett” or Giraffe Banjo, 











CE DESCRIPTION. SD 


This Banjo has a 5 inch G. S. nickel-plated rim, with twelve nickel-plated brackets ; the neck is 20 inches long. 
much neck, it has been humorously called the ‘‘ Giraffe Banjo.’’ A great many notes may be got on this neck, and the tone is peculiar 


Having 30 


and quaint. All Banjo fanciers like one of these instruments in their collection. 


Price, s a = : $15.00. 





INTERMEDIATE SIZE LADIES’ BANJO. 


VERY FINE TONE—ATTRACTIVE APPEARANCE. | 
SltrTLe, THE “LADY stTawAartzk” 





ty 


~ i 
a 
SIZ4An AND DESCRIPTION. 
Nine-inch German silver nickel-plated rim, wire edges, best thick-turned edge N. P. hoop, 16-inch neck with ebony face 
and raised frets, position marks, etc., 20 nickel-plated brackets with “ dress protector” nuts, ebony pegs, white tail-piece, &c. 
Price, - - - - - - - $16.00 

No. 2, The same style with fancy white keys and pearl inlaid work, - - - - - “ -Price, $20.00 

No. 3, With finer and more elaborate pearl inlaid work, Price, $25.00 and $30.00. With gold and silver plating 
and chased work, from $50.00 to $100.90 each, 


This banjo is one inch smaller in the rim than the “ American Princess.” 
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AT’S presentation CHAMPION” 


These Cuts represent the $100.00 Banjo, Front and Back View. 








DESCRIPTION. 





German-silver Rim 11% inches in diameter, 214 
inches deep, Nickel-plated and Chased, Nickel-plated 


Band or Hoop with Turned Edge, 30 Gold-plated Brack- 
ets and Hooks, Hexagon Nuts, ete. 


Neck, 1g inches in Length (Finger-board), with 
several Colored Veneers, and Ebony Top Strip for Fin- 
ger-board. Neck Handsomely Carved at Base and at 
Seroll-head. _Elaborately Pearl Inlaid with best Cut 


Shells, all work being done in my own factory inclusive 
of sawing and making pearl inlayings. 


Pegs of Carved Ivory, or Inlaid Celluloid, as may be 
desired, Capped on Ends with Gold and Inlaid with 
Garncts. Handsomely Finished Carved Ivory Tail- 


piece, and all work of the best throughout. 


Tone Warranted, Price. . $100.00. 


A Fine Leather Case is included with this Banjo. 


N. B.—Such Elaborately Inlaid Finger-boards are 


recommended as best made with Raisep Frets, but will 


. be furnished in other styles of fretting when so ordered, 




















as this style Banjo is furnished only to order, 





BACK VIEW. FACE VIEW. 


_ S. S. STEWART, Sole Manufacturer, Philad’a, Pa. 


¢ § STEWART'S STRINGS FOR BANJO AND GUITAR 





eS, aes 

pr=%s ppg 

Ll (nt Lr] (at 

ead ad 
GUP Sires (or Banjo; Sine le Sirinip ys wap onkpeta a Aba gauges aR’ ON ete ata Saeed SY -+ + $ 10 
POT SOR ait 5 Eo h.  e, a eonte Soe RA Neh Nin HE tee Utes tel a Rid = i beet te Meee Se teas .5U 
TSU Eet OF SeCONG Sines, ow deh Oe etic hate Yea aah oe ae te Sg, © oe eka eat 1.00 
Violin E, (same as Guitar E), for Banjo 3rd string, 10 cents each, per doz, ......0....... a LOo 
Best 4o inch Banjo Bass Strings, 10 cents each, per doz, ........-.-..... bode 2. booms Sted 1.00 

STRINGS FOR BASS BANJO. 
(Used in Banjo Clubs. 
SOE Heil yang ye Heute od wt fas WO a = a ee my iestvan tn oe tet asia es oh Bee ge ate em anions 1.50 
GUITAR STRINGS. 
PEGE OR Cited bac ou Tots hegater haa Gata Uh-oh a En oe cha hee  & ei Abad ec St OG Aca ae 70 
Each of the three Bass SUD OS ii Snax Bees made A ledenteat Lisle? GG Bik oS he ee Rey ed y . KAO 
Guitar first BURT air UA ares areca Bare RO aces Sasa hee tl Hh dy ere ning Aiea ah jaa Glows ee a AMS a ae ee Ge ene a 10 
Guitar second and third SECA S ERE, cipice toc ad nhc dod 1d we, thdeabsapdnG iG vie Dag ine 3p webs Goats oe Glace wt 15 
Maller’s Twisted Silk Banjo Strings. 

First, second and PERG OCC AGTION 2 SS oS oS a A a Gate tio A ye ee A eee a Ue eee ip oh loa Bacar cee a 
Per box of BOSUIOOS.. Kacey arin ag Rae Rates EM. Sian he Ge ting. SS aetna gO, ot poate tae ge at ye a 3.00 
Per dozen, SIS SE gas SR Se eS aan NB 1 as Sr Get ein Wy ek fe A ee SO Fes el ore ae, Ce as debi ae ee et GS let eh ee eS a et Oe Cee Meee i  & 1.50 


©.5. ST-EWARTS 


EXTRA FINE 


SI BANJOS# 






for Presentation, &c. 


PRIGES: 8100.00, $125.00, $160.00 


AND UPWARDS. 


HE Banjo from which 


as this fac-simile illustra- 


tion is made, costs with FINE 


LEATHER CASE, 


*— 1 25.00—¥*« 


Briefly described it is as follows: 
11% inch rim, 1g inch neck. Rim of 
nickel-plated German Silver and maple wood; 
metal part of rim handsomely chased, wood 
(inside of rim) finished in mosaic. 30 gold-plated 
brackets, etc. 
The neck is very elaborately carved and hand- 


somely inlaid with pearl, 
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6.5. STEWART S 


EXTRA FINE 


ABANJOS® 


for Presentation, &c. 


PRIGES: $100.00, $125.00, $150.00 


AND UPWARDS. 







This cut represents 


a back view of the 
$125 BANJO. 
* ES 


The tail piece and pegs are of 
ivory; the pegs are capped with 
gold on ends, and set with garnets. 


* * * * 


The neck is one of the finest pieces 


of carving and inlaying ever done on a 
Banjo. 


* * * * * * 


These instruments are finished with RAISED 
FRETS only, on account of the elaborate and 


delicate pearl inlaying. Price of this style, including 
finely Embossed Leather Case, 


o—-—-——_ $1 25.00. 
~aPPRESS. S, S. STEWART, + 


Nos. 221 42 223 CHURCH STKEET, 
PHILADELPHIA, PZ. 


Sole Manufacturer. @ 
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~VRICE LIST OF BANJOISTS’ SQPPLIES-~- 


MANUFACTURED BY S. S. STEWART, PHILADELPHIA, PENNA. 





BANJO BRIDGES 
Maple Wood, (made of the best selected and seasoned wood) 
by dalla Gog Gea ee eee a Some eee & price, each, $0.06 
price, per dozen, .50 



























BANJO KEYS OR WRENCHES 


For tightening head, Brass, as per engraving. . price, each, $0.25 
ae 





BANJO THIMBLES 


For stroke playing, old style, German silver. . . price, each, $0.20 





HOOKS FOR PUTTING ON HEADS 


With nuts for same. These hooks are three inches long and 
are used in putting a head on Banjo rim as shown in 
accompanying illustration... . . price, per set of six, $o.g0 


BANJO THIMBLES 
New style, Stewart’s patent, German silver, with tortoise shell 
striking piece. 2. ee ees price, each, $0.30 





BANJO HEADS—BEST CALF SKIN 


as follows: 
16 inch for 12 or 13 inch rim Banjo... 1... price, each, $1.00 
14 inch for 10 or 11 inch rim Banjo. ...... o 75 
12 inch for 8 or g inch rim Banjo. .. ww... ae 150 





BANJO STRINGS 





Best quality, single string. 2... 6. 1 ee ee ee ee price, $o,10 
Set of five strings ©... ee ee . .50 
One dozen strings 2... ee ee «1,00 
Bundle of thirty strings .. 2... 2... 0 . ee eee ‘2,50 
Walrus Fvory price, each, $o.50 Forty inch bass strings ... 1... 0.04. price, per dezen, 1.00 








BANJO BRACKETS 


Best nickel-plate. This includes the bracket, hoox and nut, 


COMPIEtE: ee ee SR ee i price, each, $o.15 
Price, per dozen, 1.50 

Hooks, with nuts... 1... te ee ee price, each, $0.08 
Bracket part, separate. . 2... ee eee ee . .08 








TAIL-PIECE BOLTS 


With nit, for holding tail-piece. . 2... 0... price, each, $0.10 
BANJO TAIL-PIECES Knob, with screw, (or tail-piece bracket}... . . 7 I5 
““STEWART’S IMPROVED” 7 
Made of metal, nickel-plated, with walrus ivory rosette. This : MUTES : 
is by far the best Tail-piece for Banjo made. It has a For softening the tone of Banjos. ........4.-. price, $0.10 


These mutes are made of ebony similar to the violin mute in common 


small lug underneath, which rests against the hoop of 
use and are placed on the bridge. Useful for Sunday practice, etc. 


Banjo, and will stand firmly in place, so that the bridge 
does not slip and the Banjo remains in tune. The strings 
are fastened by a simple knot or tie, and do not have to 
be passed through a hole .......... price, each, $0.50 








FRET WIRE 


German Silver 2... 0. ee ee es price, per yard, $0.25 









Any of these articles will be sent by mail, to any part of the United States, postage prepaid, on receipt of price. No responsibility 
for safe delivery will be assumed for articles sent by mail, ‘To have any one package registered will cost ten cents extra, which must 
be sent with the order by those who wish packages registered. 
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[Copyright 1887, by $. $. STEWART. ] 


HOW TO PUT 
A HEAD ON A BANJO. 





PRACTICAL INSTRUCTION IN A MATTER WITH 
WHICH EVERY BANJO PLAYER SHOULD 
BE FAMILIAR. 





We have in various publications and on differ- 
ent occasions explained in as clear and concise 
manner as circumstances would permit, the 
manner of properly re-heading a banjo. But, 
4¢ the same time, we have said that the matter 
of re-heading a banjo, like any other art, re- 
quires some experience and practice to properly 
acquire and become proficient in. 


Wow, in order to give our readers a somewhat 
clearer view of the operation, and wishing all to 
have as clear and practical instruction as can 
well be given without personal contact with 
them, we have taken occasion here to go over 
the subject of 

PUTTING ON A HEAD, 
accompanying the explanatory remarks with a 


few wood engravings made from photographs of 
the work in the different stages of the operation. 





We might remark here that it is owing to the 
number of letters asking for these particulars 
that we have attempted to illustrate the subject, 
deeming the printed instructions formerly given 
insufficient to meet the wants of our customers. 





The head, or skin, should be wet enough to 
make it pliable—but not soaked until it becomes 
too flabby. Therefore, to properly wet the head, 
‘oll it in a wet towel for two or three minutes, 
or Immerse it in a tub of water for a short time. 
Some heads will become pliable in a few seconds 
of wetting, while others require as many minutes. 

The head that is most impervious to water 
and requires the more time to become pliable, 
will make the best head after it becomes dry, as 
it will not be so ready to become slack in damp 
weather as the more pliable head. 





‘a ee the head has become sufficiently pliable, 
. it on the rim of the banjo and place the 
: re ting, or “flesh hoop,” over the head, thus 
Pet it down over the rim as shown in the 
he Enon Be careful to draw the head 
ee have as few wrinkles in the skin as 
fo wire ring (flesh hoop), is of iron, it is 

tT to give it one or two coats of shellac 


varnish—well dried—or else to cover it with 
thin muslin over the varnish, This will guard 
against rusting. ‘ 

Every banjo player who wishes to put on his 
own heads (banjo heads, of course), should pro- 
vide himself with sIx LONG HOOKS to be used 
especially for this purpose, as shown in cuts 
Nos. 2 and 3. 


Keep the wire hoop near the top of the rim 
and as even as possible; then, taking the hoop 
or band.in one hand, tuck the edge of the head 
under the hoop and put on a long hook to hold 
the band in place. Now, tuck in more of the 
edge of the head, going around the rim, and put 
on another hook; do this again, going further 
around the rim, and your work has assumed 
the appearance of cut No. 2. 





Proceeding with the work, put on a hook here 
and there as the head is tucked up, and after 
the entire circle has been gone around, take a 
pair of pincers and carefully pull the edge of 
the head tight and smooth (cut No. 3). But do 
not pull too hard, so as to tear the head. Try 
to have the head perfectly even and free from 
wrinkles, and the hoop pretty well up above the 
edge of the rim. 


Now begin putting on the hooks and nuts 
which rightly belong to the instrument, and 
finally remove the six long hooks, replacing 
them with the others. 

Care must be taken that the head has not 
been drawn down or strained during this pro- 
cess, but the nuts on all the hooks left merely 
tight enough to hold them all in place. Now, 
with a sharp knife, trim off all the circle of 
superfluous head—but be very careful not to 
cut the head and spoil all the work, just as you 
think you have it done. 

After the edge of the head has been trimmed 
off the work will assume the appearance of cut 
No. 4. 


ERE 





Of course, the edge of the head may be trim- 
med off before the long hooks are removed and 
the full line of hooks put on, if desired, But 
for a novice in the art of putting on heads we 
advise the former method. 

If the weather is clear and the air dry when 
this work is done, the head will become hard 
and dry in a couple of days, and the head can 
then be “ pulled down,” that is, you can take 
the wrench and tighten all the hooks evenly 
and thus gradually draw down the head. 

It is to be remembered that although with 
favorable weather a head may appear to be per- 
fectly dry and firm on its surface in a few hours 
after itis put on, yet that portion of the head 

which is under the hoop has not by any means 
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Ss 
become dry, and therefore should not be 
strained. 

It is quite possible after all this work has 
been gone through with to break the head ip 
pulling it tight. 

The head will require constant tightening 
now for a few days until the greater part of its 
stretching qualities have been removed, and it 
is quite possible that it may break. Noonecan 
be an infallible judge in regard to the lasting 
qualities of ahead; the bestmakers and players 
of a banjo being frequently deceived in them. 

It is quite impossible to get any two heads 
precisely alike. They may be selected of the 
same color and thickness, and same evenness 
of finish, and yet when they are put on be 
found to work differently. It does not matter 
whether a head is white or clear (transparent) 
so long as it is a good head. 





A good head may be broken by accident and 
need replacing. 


No matter how good a head may have been, 
when once broken, it is done for—there is no 
use in patching it. 


A good banjo may sound dull on account ot 
having a poor head, or one which has been 
loosely put on and cannot be properly stretched, 


The head is a ready absorbant of moisture at 
best, and a poor flabby head which has been 
improperly manufactured is a curse to a fine 
banjo. Any banjo will contract the ‘“ malaria” 
with such a head, 


Do not strain a banjo head very tight until it 
has become dry and firm, : 


The sun is the best head dryer, much prefer- 
able to a stove. When the weather is clear, the 
rim with newly placed head can be placed in 
the open air, exposed to the sun’s light for a 
short time. But if the weather is very hot, with 
an intense sun heat, it is better to place the 
work so that the sun does not shine directly 
upon it—or, in other words, place it out of the 
direct rays of the sun, and yet in such position 
as will allow the dampness to be absorbed. 
Should the sun shine or heat fall directly upon 
the head and it thus be made to dry too quickly, 
it contracts and draws firmly upon the still wet 
or damp part of the head which is around the 
wire hoop and under the hoop or band, and is 
thus unnaturally strained and frequently caused 
to break. 





A head which has been strained very tight 
before becoming thoroughly pry, will not last 
as long as if it had been allowed time to become 
dry before being stretched. 


Putting a wet towel on a head after it has 
been put on in order to keept it wet and cause 
it to stretch, is a very bad proceeding. Heads 
treated in this way will not last so long as they 
would if allowed to stretch gradually,- 


Sometimes a head will last for years. Then 
again, two or three heads may be broken, one 
after another. Some players think it is like 
“ Fisherman’s Luck” to put on a head. 



































































































































and upwards. 
neck after being “band sawed.” This is just 
































BANJO NECKS. 





Few would recognize in the symmetrical and 
Gnely finished banjo neck of to-day, any sem- 


blance to the neck of the old 
plantation banjo of thirty years 
ago. This might be said of almost 
any part of the instrument how- 
ever, as well as of the neck, but 
in this instance we are writing 
and illustrating the banjo #ech 
alone, not treating upon the banjo 
generally. 

The neck, handle, arm or stock 
of the banjo (we use theterm zec&, 
as it appears to be more in general 
use than any of the other names) 
may be constructed from various 
kinds of woods, as we havestated 
in “ The Banjo Philosophically”’ 
and other treatise, and our pur- 
pose is now to tell how the necks 
are made, and as they are now 
being constructed at S. S. Stew- 
art's Banjo Manufactory in Phila- 
delphia, 

By way of illustration, we pre- 
sent a number of cuts to convey 
an idea as to the appearance of 
the neck in its several stages of 
manufacture, but were we to 
undertake to present cuts or dia- 
grams of the neck at every differ- 
ent stage or process of its con- 
struction, it would require some 
twenty or more different cuts, 
which we have not space for at 
present. We will illustrate only 
the making of one of our fine 
necks such as is put in a banjo 
costing say from $40.00 or $50.00 

Illustration No. 1, represents a 


as itis sawed out of the plank, 
and before any veneers have been 
puton. Those of ourreaders who 
have seen the necks band-sawed 
at Stewart's, or those who are 
familiar with the band saw, will 
understand just what the cut rep- 
resents. The projection piece at 
the heel end of the neck, as shown 
in the cut, is left there merely for 
conveniencein handling the work, 
during the making of the neck, 
holding same in vise, etc., and is 
cut off after a certain stage in the 
work has been reached. After the 
necks are band-sawed from the 
planks it is customary to allow 
them to stand inracks afew weeks 
before proceeding with the veneer- 
ing. For it isa known fact with 
practical workmen, that no matter 
how well seasoned the plank may 
be from which the necks are sawed 
there is almost certain to be more 
or less warping and shrinking of 
the wood after it has been sawed 
and the outer surface removed. 
Therefore to proceed at once with 
veneering without allowing the 
wood time to shrink is a hazardous 
undertaking for fine work, 


We propose soon to illustrate 
banjo making in general, show- 
ing cuts of the various machines 
etc., in use at Stewart's factory at 
the present time, but in this article 


we shall only speak of banjo necks, and that as 
briefly as the subject will admit of. 
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smooth surface. 


After the sawed neck is ready for veneering 
(the face having been planed perfectly level), 


it may be veneered with a single 
thick strip of ebony or rosewood, 
or with several thin veneers as 
the case may be. It is however 
customary in the finer or high 
priced instruments to use several 
veneers together with the ebony 
strip. Each veneer is layed upon 
the face of the neck with the hot 
block commonly used for veneer- 
ing purposes, and after the glue 
has become thoroughly dry the 
clamps and block is removed and 
the same process gone through 
with on that part of neck known 
as the ‘‘peg-head” or “‘screw- 
head.” Now as there are fre- 
quently seven strips glued upon 
the face of neck and the same 
number upon the ‘“peg-head,” 
each of which requires a separate 
clamping, and as time must be 
allowed for each veneer to become 
firmly set and dry before another 
is glued on, it will be seen that itis 
a matter of several days time be- 
fore the neck has assumed even 
the crude appearancein Cut No. 2. 
Then it must be taken to the band- 
saw again and the superfluous 
wood together with the glue which 
has been pressed outfrom between 
the veneers and become hard, re- 
moved. Now if the neck has re- 
mained perfectly straight and 
shown no signs of warping or 
cracking, it is ready for the scroll 


But if on the contrary, it shows any ap- 
pearance of warping, it is layed away for atime 


in order to give the wood time to 
set. Supposing the neck now to 
be ready toe proceed with the 
making of, the peg-head or scroll 
is marked out from a suitable 
pattern and then sawed—which 
may be done either by hand or by 
power—as in either case the work 
must be dressed off with a rasp 
and brought up perfectly to the 
line. 

Now the neck is ready to be 
shaped or roughed out. This may 
be done with a draw knife by 
hand or may be done by arevolv- 
ing file (or knife), a tool used for 
wood carving, which has a circu- 
lar shape, and is attached to a 
lathe running by steam-power, 
very rapidly. 

The neck having been brought 
into proper shape, the next step 
istosand paper. For this, various 
grades of sand paper are attached 
to different wooden circular 
shaped blocks which revolve on 
alathe. After this has been done 
the neck is ready for real hand 
work. It must now be carefully 
gone over with fine sand paper 
by hand before a coat of varnish 
or wood filleris puton. Thenon 
being varnished and becoming 
perfectly dry the entire coat of 
varnish is sand papered off by 
hand again. This has been done 
to producea moderately clear and 
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Now if the neck is intended | 
for a very fine banjo, it is ready for the carver, 








and may be carved similar to what is shown in 
Cut No. 4. (This is similar to the style of carv- 
ing on our hundred dollar banjo.) During these 
processes the piece of wood at heel or butt of 
neck has been left on for the purpose of hold- 
ing the work during carving, varnishing, etc. 
This piece is finally removed by the band saw, 
but only when the neck is wanted for use or is 
ready to be fitted to a rim. 

The pearl position marks or pearl work in 
peg-head is all inlaid previous to cutting off the 
superfluous wood at base of neck, as this ren- 
ders the work so much easier to handle. If the 
neck is to be handsomely and elaborately inlaid, 
the pearl for which is sawed out and filed up in 
advance, there may be several days (or some- 
times weeks) work yet on the neck, and as 
frequently as many as seven different 
coats of varnish must be put on the 
neck proper—each of which is sand 
papered off before polishing—it will 
be seen that before the neck assumes | 
an appearance similar to that shown 
in Cut No. 5, it must have “gone 
through the mill,” so to speak. It 
has been handled by several different 
workmen, all of whom are masters 
of their various branches of the trade. 
The wooden piece which extends 
through the rim (sometimes called 
the sound bar), is set into the neck 
proper after the work is completed 
andready for polishing. Sometimes 
the neck is constructed throughout 
of one solid piece, but it is generally 
conceded a better piece of work if 
the extension piece or sound bar is 
made from a separate piece and let 
into the heel of the neck. At all 
events the bar is less liable to warp | 
or spring whensomade. The object 
in making a neck witk a number of 
veneers is not only to present a more 
beautiful appearance, but also to add 
greatly to the strength of the neck, 
rendeving it less liable to warp and 
giving ita greater power of resistance 
to the tension of the strings. 

Where a great deal of inlaying in 
pearl or woodis putina banjo finger- 
board, it is better that such a banjo 
should be made with raised frets. 
For otherwise the friction of the 
strings, together with the pressure of 
the fingers (which must be much 
greater on a smooth board than with | 
raised frets) is apt to sooner wear the 
finger-board and cause the strings to 

ar. 
; The less pearl or other inlaying a. 

professional player who travels about 
has in his banjo finger-board, the better—for it 
is so much quicker and easier to repair a neck 
in case of jarring of the strings caused by warp- | 
ing or wear. 

To say that a neck will never warp under 
any circumstances is to go outside of reason 
and common sense. Aman might as well say 
that he would never get sick no matter where 
he traveled. A neck that is carried from place 
to place in variable climates is of course more 
apt to warp or change than aneck which is kept 
in an even temperature, and as the making ofa 
perfect neck has been made a scientific and 
philosophic study at Stewart’s factory, we can 
assert that there is no neck made which is so 
well calculated to give perfect satisfaction as 
those in the Stewart Banjos. 

It will be seen from this brief sketch that 


| many weeks must elapse before the rough plank, . 


together with the ebony log (which is sawed 
into strips) and other veneers becomes a banjo 


neck in reality. Sometimes the wood which. 


goes into the factory in the shape of a plank, 
comes not out in the shape of a neck for three 
years or more. The time required must be 
weeks, it say ée months, and sometimes zs 
years. For itis ever the aim of the manufac- 
turer of the celebrated Stewart Banjo, to turn 
out the best work and the best and most perfect 
toned banjo in the world, The Stewart Banjo 
is recognized as such and no pains will be spared 
to maintain its high standard of excellence. 


The standard banjo neck of the present day 
is 19 inches in length—that is, if there is any 
such thing as a ‘“‘standard”’ in the length of 
banjo necks—and the width and thickness 
varies according to the tastes of manufacturer 
and performer. Now, the length of vibrating 
string—that is, the distance between the nodes, 
or from the nut to the bridge, governs entirely 
the measurement or relative distances of the 
frets; Hence, if a banjo neck of 19 inches is 

ut in a rim of 12 inches (in diameter), the 
length of vibrating string will be one inch more 
than if the same length of neck is fitted to a 
rim of 11 inches; and should a 19 inch neck be 
fitted to a rim 13 inches in diameter, the length 
of vibrating string, will, of course, be an inch 
greater than with the 12inch rim. Hence, with 
the same length of necks but with rims of dif- 
ferent diameter, the measurement or relative dis- 
tances of the frets must be different. The frets 
on the 12 inch rim banjo will be wider apart 
than on the 11 inch rim banjo; and the frets 
on the 18 inch rim banjo will be further apart 
and more difficult to finger than on either the 
LL or 12 inch nm banjos. 

We are now speaking briefly and merely 
generalizing upon the subject. Of course it 
would be possible to write many hundred pages 
on the subject were we to undertake a complete 
or only partial analysis of its various parts, 

Now reverse the operation: Keep the rim of 
one size and vary the leugth of necks and we 
have the same result, only that with lengthening 
the neck, and thereby increasing the length of 
string, we are enabled to get an additional note 
or notes upon the neck, whereas by increasing 
the length of vibrating string by raising the 
diameter of the rim we are apt to have less 
notes on the neck (finger-board) and are com- 
pelled to stop the string upon the head, over 
the rim of the banjo to produce notes, which 
In the other case fall upon the neck. 


A banjo made with a very small rim and 
long neck, such as Stewart's Banjorett,”’ will 
have many more frets upon the neck or finger- 

eee than a banjo made with a large rim and 
short neck, although they may each have the 
same length of vibrating string. 





EXAMPLES. 


es player who has been using a banjo of 12 
es fu and 19 inch neck, similar to Stewart’s 
ae aes Banjo, thinks it is too hard for 
the i nger, so desiring a shorter neck, he has 
Muck Bae replaced by one of 18 inches. 
nee 1S surprise, he finds the instrument 
Sins : any easierto finger. Why is this? 

Bal y because the string has been lessened 
hee ae by the neck being one inch 
the fel and this one inch being divided among 

ets of the entire scale, makes so little dif- 


fe i i ; 
ee their relative measurement or dis- 
» that the 19 inch neck might just as well 
ave remained, 


he Length of stri i 
b é of string having been decreased 
yone inch causes the 12th fret—which is the 


middle of the string, and must be equi-distant 
from the nut and bridge—to lie one-half inch 
nearer the nut, asa matter of course. The 5th 
fret being one-quarter the distance between the 
nut and bridge and one-half the distance from 
nut to 12th fret, will be one-quarter inch nearer 
tothe nut. Hence, it is to be readily seen that 
such a small decrease in the relative distances 
of the frets and positions can scarcely render 
the instrument much easier to finger. Then 
what is the remedy in such acase? Hehas his 
choice of two remedies, one of which is to adopt 
raised frets, which will render the fingering 
much easier, and the other is to use a smaller 
banjo, He must either do this or else endeavor 
by practice, to render his fingers more supple 
and flexible. 

There is a remedy for each and every evil in 
the world, but before you undertake to remedy 
an evil be sure that it is an evil that you are at- 
tempting to remedy, and be likewise sure that 
the remedy is the right one. For there are 
those who have had their banjo necks replaced 
by shorter ones, and again there are those who 
have had their banjo necks replaced by longer 
ones, and in neither case been any better off. 

It isn’t the length of neck that makes the 
banjo player; not always, at least. Nor is 
there any good reason why a banjo player 
should torture himself by working at a longer 
neck than nature has adapted him for. 


FRETTING, ETC. 


in fretting a neck with raised frets, care must 
be taken that the saw used will make a cut to 
fit the wire. It must not be loosely put in, for 
if so, itis apt to work out. Then again, if the 
saw cut is not sufficiently large the frets are apt 
to cause the neck to spring downwards on being 
driven in, acting like so many small wedges 
and forcing the neck to bend slightly. 

If a neck warps or bends downwards, the 
strings will clank on the frets, and if the neck 
is much “out of true,’ it becomes impossible 
to perform upon it. 

But if the neck is sprung upwards and is hol- 
low, so to speak, the strings will lie too far off 
the finger-board along the surface of the neck, 
and it then becomes difficult to finger chords, 
to say nothing of the false notes produced by 
the change in tension of the string in bringing 
it down upon the fret. 


If the “ open”’ strings on a raised fret banjo 
jar or clank, it is generally the case that the nut 
(or the notches in the nut) are cut too low. A 
new nut is the best remedy. 

If the strings when stopped on any particular 
fret, jar or clank against the next fret instead of 
making a clear tone, it may be that the bridge 
is too low. If the bridge is of a proper height, 
it may be that one or more of the frets have 
sprung out and is higher than the lower fret at 
which the strings are stopped. The surface of 


| the frets should be on a level always. 


When a “straight-edge”’ is placed over the neck 

on the top of the fret board, should it not rest 
perfectly straight it will generally be found that 
the neck is not true. If made true in the be- 
ginning it has likely sprung or warped. This 
is often found in banjos carelessly made—es- 
pecially in cheap instruments, but sometimes 
happens in instruments of the very best manu- 
facture. 

A walnut neck, with ebony face, is apt to 
warp on account of the different shrinkage 
capacities of the two woods. The same may 
be said of rosewood necks, which are very 
treacherous. But some players are so careless 
and clumsy that almost any neck would warp 
in their hands, 
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, REPAIRING A WARPED NECK. 

When a neck is found to have warped, if it 
is still in the manufactory, it is placed away for 
a time in order to await further changes in the 
wood, as it is not safe to repair such a neck 
and make immediate use of it. But if, on the 
contrary, such neck is in the hands of a per- 
former and it thus becomes necessary to repair 
it immediately, the following course may be 
pursued: 

First remove all the frets, if it is a raised fret 
instrument. Next ascertain, with the aid of a 
perfectly true straight-edge or leveling rule, just 
where and how much the neck is out of a line. 
If not too great, the neck can be ‘‘trued up” 
perfectly straight with sand paper blocks, that 
is, sand paper placed upon perfectly level 
blocks of wood, This cannot well be done 
by machinery, as great care must be taken with 
the work. After this is done, the finger-board 
can be finished up and new frets put in. 

In case the neck is too badly warped to be 
leveled up in this way, the strip or veneer, 
forming the finger-board, must be taken off 
and a new one put on. But as such processes 
are likely to cause some trouble in case the 
neck should warp back into its original posi- 
tion, such work can only be done by an experi- 
enced workman, and it is better to send such 
instruments to Stewart’s factory for repairs. 


PHGS. 


Stewart generally introduced ivory pegs 
(made from walrus tusk) in banjos, in the year 
1879, from which time such pegs became popu- 
lar among banjo players, and in demand. 

Walrus ivory makes a handsome and durable 
peg for banjos, but as a matter of course, such 
pegs are brittle and easily broken if struck or 
from a slight blow, etc. * 

Of late there have been excellent imitations 
of the ivory pegs made in celluloid, a composi- 
tion which is not so liable to break, and which 
has all the appearance of ivory, and therefore 
is equally as good for the purpose. Wood pegs, 
made of ebony or box-wood, have been in use 
for many years, and it is not to be supposed 
that their use will ever be entirely superseded 
by either celluloid, ivory, or other styles. 

It is generally conceded however, that a light 
color peg, such as bone or ivory, has a better 
appearance, owing to contrast, in a neck with 
black finger-board, than those of dark color. 


FITTING PEGS, 


The holes for pegs are to be bored in the 
“peg-head " or “scroll,” with a drill somewhat 
smaller than the end of the peg, and then 
reamed out with a taper-reamer made to the 
same taper as the peg to be fitted; otherwise, 
the peg cannot fit the hole, and it becomes very 
hard to correctly tune the banjo. 


SLIPPING PEGS. 


If pegs, which are properly fitted, slip, or do 
not work easily, try a little chalk on them with 
perhaps a drop of oil. But do not rub rosin 
on them—reserve the rosin for a slipping 
BRIDGE. 
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S. S. STEWART’S 


World Renowned 


Parlor, Concert and Orchestra Banjos 


MANUFACTURED ONLY BY 


8. 8, STEWART, Philadelphia, Pa. 


The leading make of the World and acknowledged 
the best without a single exception. 





These banjos are more in use on the stage by pro- 
fessional players than those of any other maker, 

These banjos are more in use in Europe and America 
among the nobility and aristocracy than any other make. 

These banjos have the greatest reputation and are the 
best constructed, and finest made in the world. 

These banjos are more copied by imitators than any 
other make. : 

Some makers publish a lot of testimonials from un- 
known persons and those having no reputation as play- 
ers. To publish all Srewart’s TesTIMOoNIALs would 
require an immense volume, and those we give here are 
but a very few ofthe whole, Those about to purchase a 
banjo should take care to read all the following letters 
and compare with those pees by other manufacturers, 

Stoewart’s banjos are the result of a Natural Musieal 
Gift, cultivated from his twelfth year. 





From Lady Sullivan, of London, England. 
Tur Rep House, 
87 Palace Gate W., London, Eng., January 17, 1884, 


Lady Sullivan has much pleasure in testifying to Mr. 
Brewster’s great aptitude and patiencein giving instruc- 
tions on the banjo, and to the excellence, tone and 
quality of the Stewart banjo. 





Sir George Prescott, of London, writes as follows: 
JUNIOR GARLTON CLUB, 


Pall Mall, S. W., April, 1884, 
Mr. BREWSTER, 

Dear Sir:—With reference te your inquiry as to the 
«Stewart Banjo” I purchased from you last year, I have 
much pleasure in stating that it has entirely come up to 
my expectations, from the excellent report 1 had received 
about it, and it is, in fact, quite the best I have seen from 
any maker. Yours, faithfully, 


SIR GEORGE PRESCOTT. 





Read the following from Wm: A. Huntley, 
America’s Classic Banjo Artist, Vocalist and Com- 
poser;— 

= New York, Dec. 3d, 1883. 
S. 8. STEWART, Esq., 

Dear Sir:—The GRAND ORCHESTRA BANIJO I 
ordered of you arrived safe, and after giving it a full and 
IMPARTIAX TRIAL, I pronounce it a FIRST-CLASS in- 
strument, being more than pleased with it. I have had 
TWENTY YEARS’ experience in the banjo business, and 
have seen about all of the different styles of banjos, both 
in this country and in Europe, of any note, and I do not 
hesitate to say that 1 consider it to be far superior to all 
others, both as regards style, tone and finish. There are 
many banjos which stand remarkably well while playing 
in the first and second positions. 1t is, however, rare to 
find an instrument that plays well from the tenth to 
seventeenth positions and upwards; in this respect your 
instrument is perfect in every particular. The tone is 
LOUD, BRILLIANT, and combines sweetness and splendid 
vibration; in fact itis A MODEL INSTRUMENT, and 
one that reflects great credit upon the maker, You are 
at liberty to add my name to your long list of commenda- 
tions in its favor. Yours, ete., 


W. A. HUNTLEY. 





[The following letter was given by Mr, Weston to Mr, 
Stewart upon receipt of one of the first 1234 inch silver 
rim banjos made by him after several years’ study and 
experimenting upon new principles in accoustics.] 


; New York, January 31, 1881. 
8. 8S. STEWART. 


Dear Friend :—This morning’s eleven o’clock delivery, 
er Adams Express, brings me in receipt of your Superb 
anjo, which, Lam more than highly elated to say, sur- 
passes my most sanguine expectations. I am truly sur- 
rised at the superiority of my new 1214 inch silver rim 
anjo, both as to the texture of finish and flexibility of 
tone. In speaking of the tone, I find it possesses a 
strangely beautiful and powerful one, and I pronounce it 
just the thing for playing with a large orchestra, The 
finish is perfect and durable, and I am perfectly satisfied 
with the instrument in every particular, I have in my 
rofession used banjos of nearly every maker in the 
nited States, but hold your make superior toall. Yours 
have a fine musical tone and very powerful.’ Should this 
latter prove of any service to you, you have my full con- 
sent to use the same, and my heartfelt approbation for 
your future success, which you so richly deserve as a 
waker of “the banjo” which has long been required by 
all professional banjoists. 


Believe me, your friend, 
HORACE WESTON, 
Champion Banjoist of the entire world. 
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[The following letter was given after severai months of 
very hard use of the instrument.} 


Having used every known make of banjo during my 
lifetime experience, I truthfully pronounee yours the 
very best in existence, Your instruments are very pow- 
erful, but thatis not all. Their principal beauty lies in 
the fact that upon them you can clearly distinguish the 
very softest notes in the largest theatres. Some banjos 
require to be played very hard if you want them heard in 
a large place, but with your banjoit is just as easy to fill 
a large hallasasmallroom. I use no other banjo but 
yours, and nothing could induce me to play any other 
banjo when I had the Stewart instrument. The banjo 
you made mein January, 1881, is a marvelous instrument, 
i would not take a small fortune for it. 


HORACE WESTON. 





[From Prof. Edmund Clark, the well-known 
teacher of Banjo and Guitar, New York.] 
New York, March 28, 1883. 
FRIEND STEWART: 


I received the 1214 inch rim banjo from you all right. 
I thought my “Jimmy Clarke” banjo the best I heard or 
had, but must acknowledge that yours is superior to it in 
every way. My concert and other pupils think it also 


the “ Boss’’ banjo, 
EDMUND CLARKE. 





Newton, Miss., Oct, 25, 1883. 
S. 8. STEWART, Esq., 


Dear Sir :—I am using one of your “Universal Favor- 
ite’ llinch banjos. It gives perfect satisfaction and I 
am well pleased with it. Yours, ete., 


WEBB CLAYTON, 
with Sell’s Bros. Railroad Shows. 





[From Mr. George Powers, one of the finest ban- 
joists in America. ] 


Buffalo, N. Y., Aug. 25, 1883. 
S. S. STEWART, 

Dear Sir:—I am playing your banjoson the stage, doing 
solos, and everybody says “what nice toned banjos you 
have got.”” They say they are the best in the land. I 
am having a hice success with them. 


Yours, etc., 
GEORGE POWERS, 
of Johnson & Powers. 





Royat Music Hatt, 
. London, England, Oct. 10, 1882, 
Messrs. BREWSTER & STEWART. 

Gents: The banjo 1 bought from you in September is 
the finest-toned instrument I have ever heard, and the 
finish Al. It is admired by every one, and I will always 
be pleased to recommend to those who require a loud, 
clear, ringing-toned banjo. Yours truly, 

H. HUNTER. 

N.B. Mr. Harry Hunter is an American, from Bos- 
ton, Mass., for some time engaged in London as a. first- 
class topical singer and comedian. 








Cobourg, Ont., Canada, Dec. 11, 1882. 
8. 5. STEWART, Esq, 

Friend Stewart :—Banjo and Guitar Journal at hand; 
very interesting indeed; wish you success; valuable in- 
formation in regard to strings and heads. I saw and 
tried one of your banjos, a large one, splendid tone, clear 
and musical. Keating, of Keating and Sands, Sam 
Hague’s British Minstreis, uses it. 

Yours truly, 


HARRY STANWOOD. 





Buffalo, N. Y., Aug 7, 1882. 
Banjo received afew days ago. 1 must say She is a 
Dandy.” I am immensely pleased with it. Several of 
my friends (I mean banjoists who know what a good in-! 
strument is), say the brilliant tone of the banjo cannot 
be equalled, and I know this to be a positive fact, as I 
have some with other banjos supposed to be first- 
class, and find they lack a great deal by the side ef the 
5. S. Stewart Banjo, in tone as well as in finish, 
Very respectfully, 
Cc. J. WILLIAMS, 


Comedian and Banjoist. 





From the ‘genial and talented artist, Myr. San- 
ford, of Sanford & Wilson. 
Bradford, Pa., May 25, 1881. 
Mr. STEWART, 


Dear Sir :—I received your banjoin Brooklyn, all right. 
I have tested it, and find that you did not deceive me. 
It exceeded all my expectations. I never heard or saw 
such a banjo (and [ have tried them all.) I have stillin 
my possession banjos made by : +o, and 
one of Clarke’s best, six banjos in all, and your banjo is 
the best lever heard. Wilson, my partner, never owned | 
a banjo in his life, but he says he will hare you make 
him one to keep in the house, to show people to what 

erfection a banjo can be made. Ed. Gooding, an old 

anjo payer, says itig the best he has ever heard. In 
fact every one who has heard it says the same thing. 


Yours, 
JAMES SANFORD, 











6f Sanford & Wilson. 1 
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Smirv’s Brsovu THEATRE, 
Seattle, Washington Ter’y, July 24, 1882, 
It is with pleasure that I thank you for sending me 
such a grand instrument. Ihave just returned from the 
North and have not been able to answer before, but } 
have given her a fair trial and she is abeauty, As] 
write this the Calendar Minstrels are playing their band 
in the street. I ran across Horace Weston; he had twe 
of your instruments in his hands, and was full of busi- 
negs, advertising them toa crowd standing around him, 
I have worked this country pretty well, and if you have 
made anything by it so much the better, Horace is the 
favorite here among the people, No more at present. 
Yours truly, 


FRED RICE, 


June 13, 1882. 


Sir:—Received banjo this morning all right and gave 
it a thorough trial, and am highly pleased with it. ill 
simply say that it is the loudest, sharpest and sweetest 
toned banjo I ever handled. 

Yours, etc., 
LUKE BRANT, 


Odeon Theatre, San Francisco, 





Vevay, Indiana, Aug. 13, 1282, 
Mr, 8. 8. STEWART. : 

Dear Sir:—The Model Banjo I bought of you last 
spring I would not part with for double the price. lt 
gets better every day. Respectfully yours, 

BILLIE C, LAWRENCE, 


Banjoist and Comedian, 





20 Oxford St. W., London, Eng., Aug. ist, 1882, 
S. 8S. STEWART, Esoq., 

Dear Sir:—I have safely reecived the 1214 inch banjo. 
For strength and beauty of finish combined with sweet- 
ness and volume of tone, it surpasses any that have as 
yet, come under my notice, I shall recommend tomy 
large circle of pupils the Stewart Banjo only. Thanks 
ing you for your attention in filling my order, Lam 

Yours very truly, 
J. E. BREWSTER, 


The American Banjo Studio. 





¥rom A. Baur, Esq., the well known composer. 
Flushing, Queens Co., N. Y., Dec. 18, 188t, 
8. S, STEWART, Esq, 

Dear Sic:—The banjo you made me last April givesen. 
tire satisfaction, and [ must say, that of all the different 
styles and makes of instruments I have used_in many 
years’ experience, ‘yours is the best. ‘For brilliancy of 
tone, quality, and durability of finish and workmanship, 
1 have seen nothing to equal it. 

Yours, very truly, 


A, BAUR, 





From Mr, Ed. H. Hulse, banjo artist and cornet 
virtuoso. ; 


8S. 8. STEWART. 

Dear Sir :~—I received the banjo all safe; and in return 
I can safety say ot have capped the climax and climbed 
over them all, Your instruments are of rare quality and 
possess great power and brilliancy of tone, together with 
more new and valuable improvements than on any of the 
so-called “best banjos in the world.” I therefore feel 
great satisfaction in offering you what assistance I can, 
and am quite certain that all who are interested in this 
branch of music will fully appreciate your advantage 
among us, 1am, dear sir, most truly, &c., 

ED. H. HULSE, 


Banjoist, Composer and Arranger, 


Buffalo, N. Y., Oct. 14. 1881. 





Johnstown, Pa., Dec. 10, °81, 
Mr. 8. 8S. STEWART. 

Dear Sir:—Your banjo came all O, K. I have been 
West and just came back. 1 have tried the banjo and 
find it just fills the bill, 1t corny has the sweetest and 
most carrying tone of any banjo I have ever played on. 
1 shall be pleased to recommend yours above all others, 


WALTER BEAM, 





San Francisco, Cal., Dec, 1, 1882. 
Mr. STEWART. 

Dear Sir:—The banjo came juciia time. It is a lovely 
instrument, and all whv have seen it pronounce it ‘‘ fine.” 
Professor Mansfield, who is enthusiastic over your ban- 
jos, declares he will have one soon, There is more music 
in one of yours than in four ordinary ones. You see you 
have many admirers in this remote corner of the glote, 
who will not let you forget them. Thanking you for your 
kindness and the trouble you have taken, also for your 
thoughtfalness in sending the book, I remain with b.st 
wishes, Yours truly, 


M. BANFORD. 

Philadelphia, Jan. 6, 1883, 

I take pleasure in recommending the tambourines 
made by 8. 8S. Stewart as the best I have ever used, and 


Iam a judge 
LEW SIMMONS, 





Washington Hotel, Philadelphia, Jan. 11, 1883, 


vend Stewart :—! wish to say a few words in praise 
joe tambourines. I find them the best that I have 
aes used. They are durable as well as ornamental, 1 
cannot say too much in favor of them. 
Yours respectfully, 


JAMES CARROL! JOHNSON, 


Arch Street Opera House Minstrels. | 





OPERA COMIQUE, 
Strand, London, Eng., Dee. 1, 1882. 


To J, HB. BREWSTER. 

Dear Sir:—I am delighted with the Stewart Banjo you 
had made forme, The tone is something wonderful, and 
far exceeds my expectations, It has created quite a stir 
here amongst the patrons of the theatre, and lots of folks 
think there is some one behind the wings with another 
banjo playing. I am also truly pleased with the finish, 
wuich I consider magnificent, and I would be most happy 
to recommend you to any of my friends who may want a 
banjo. ours truly, 

L, LAURIE, 


Opera Comique, 





Sun Music Hatt, 
Knight’s Bridge, London, Eng., Nov. 10, 1882, 
Ma, J. E. BREWSTER. 

Dear Sir:—The Stewart Model Banjo you imported 
from America for me is the finest toned instrument I have 
ever heard. The leader of the orchestra at the Sun ts of 
the same opinion, and as there have been a good many ban- 
jo players at this hall he ought to beajudge. lexpected 
something great after hearing your own Stewart Banjo, 
but mine surpasses all my most sanguine expectations, 
and the finishis superb. ‘The Sun, as you are aware, isa 
very large hall, but at the extreme end every note can be 
heard dvstinctly, 1 never believed a banjo could have 
such immense carrying power, and what surprised me is 
that it ¢mproves every night, andlam constantly getting 
inquiries as to whois the maker. Of course I tell them 
8. 8S. Stewart, of Philadelphia, U.S. A., is the maker 
put that you are the sole agent for himin England. Ishal 
be pleased to do all in my power to get you orders. 
Thanks for the sample of the Banjo and Guitar Journal 
you sent me; it proved very interesting, and the music 
is very pretty. Herewith I enclose ose year’s subscrip- 
tion for the same, Yours very truly, 


TOM PLEON, 
The Brethers Pleon, Comedians and Banjoists. 





Hope, Arkansas, May 21, 1881. 
Mr, 8. 8, STEWART, 


Dear Sir:—I received the Model Banjo a few days ago. 
Ihave tested it thoronghly several different times, and 
find that 1t possesses a very loud and sweet tone, while 
in the higher positions it has a sharp, elear, carrying 
tone almost equal to that of a piano, and it harmonizes 
nicely with the “Daisy.”? The carved ivory keys are 
both durable and ornamental, while your latest improve- 
ment will prevent all possible springing of the neck, 
Keep on with your glorious work, and all windbag banjo 
makers will expire, T remain yours truly, 


CHAS. E. LATSHAW, 
Banjoist. 





Cincinnati, Ohio, May 10, 1881. 

T received the banjo, strings, etc.,and am very much 

pleased with the instrument. t like it better every day. 

Lhe Mastodons say they like it better than any banjo 

ever used in the company. Your banjos undoubtedly 
take the lead of ALL others in EVERY RESPECT, 


HARRY SHIRLEY. 





Philadelphia, Pa., Saturday, Oct. 1, 1881. 
Mr. S. S. STEWART, 


Dear Sir:—I received the 11 inch rim banj 
\jo to-day, and 
ae thoroughly weil pleased with it that I hasten to 
ay, testimony to the many others proclaiming your 
make the best in the world. Thanking you for the 
prompt fulfilment of order, and satisfaction given, 


I remain yours, ete., 
BILLY EMERSON. 


—_ 


St. Paul, Minnesota, June 3, 1881. 
Mn. S, S. STEWART. : , 


Dear Sir.—For the past month I ha 
oe h ve carefully exam- 
eae ay detail the 1234-inch rim banjo, Wiiich you 
and L ox z Shirley, of our company (The Mastodons), 
ae aoe Tuthfully say it is a wonderful instrument, 
ist havens yoars I, like many another professional banjo- 
nee entertained the idea that néthing could equal 
nieaeee ous Ularke Banjo,” but candid acknowledg- 
Beste eae opinion leads me to assert that your banjos 
inalcare oy. respects, not only equal but superior. Many 
tone deamis produced banjos with a suprisingly ‘* sharp” 
that instrame? it the only desideratum to be attained in 
: ument, but to preserve a reasonance of sound 
and pitch, they have all been 
Peon a he pauls After examining a 
recommend them’as bei ne beet tat neve vet cone 


Respectfully yours, 
JOHN H. LEE, 
of Adams & Lee, 


t 








Boston, Mass , March 21st, 1882. 


Allow me to thank you for the banjo yon made my 
young brother. Heis more delighted with it every day. 
i:very one who has seen it says it is a “little wonder,” 
both in finish and in tone. ‘They ask “who made it,” 
and 1 tell them it is one of Stewart’s. They ask me who 
I think is the best banjo maker in America, and I tell 
them Stewart’s Banjos are the best I ever handled 3 they 
are not only a wenderful toned instrument, but also an 
omament to any parlor. IL shall do all in my power to 
introduce them into the Old Country, 


W. H. VANE, 
Champion Banjoist and Dancer Combined of the World. 





Bradford, Pa., Sept. 9, 1881. 


In wy opinion, your banjos are the very finest that are 
befure the public. I would not part with mine. I have 


lots of offers for it, 
HARRY SHIRLEY. 





Chattanooga, Tenn,, March 21, 1881. 
Mr. 8. 8S, STEWART. 


Diar Sir.—-The Model Banjo came to hand all O, K. 
this morning, and I am perfectly delighted with it. I 
think it is the finest toned banjo I ever had the pleasure 
of playing. Thanking you for your promptness in send- 
ing it, [ remain, Yours respectfully, 

HORACE McLEAN, 


Professional Banjoist. 


Philadelphia, Dec. 21, 1883, 
Mr. STEWART, 


You know that I was for twenty-five years with the 
late James W. Clarke, and he was constantly experi- 
menting on banjos, under my instructions, to beat the 
then famous banjo, ‘The Old Suse.”” He madeone banjo 
to equal my “ Old Suse,” called the “ Dundyburg’’ and 
Mr Peabody bought it for seventy-five dollars, The 
“(rand Orchestra Banjo” I lately had made of you 
“downs” all banjos that I ever used,and I eall it the 


* Father of all banjos” 
HORACE WESTON. 





Richmond, Va., Sept. 12, 1881. 
DEAR STEWART. 

The banjo arrived safe. I looked it over carefully, 
and I pronounce it a first-class instrument in every par- 
ticular, I am delighted with it, and if you think a 
recommendation from me would be of any use to you, I 
will be happy to give it. 

Wishing you success, I remain yours, 

E. M. BALL, 





Reading, Pa., Jan. 1, 1882. 
DEAR STEWART, 

Your letter, with strings enclosed, arrived. Many 
thanks for the same. 1am pleased to say that the banjo 
is stillin good condition, It has been in use constantly 
for nearly one year, and is stillin good trim. It is hard 
on an instrument, traveling about as we do. 

Yours respectfully. 
E. M. HALL. 


— 


Philadelphia, Pa., Oct. 1, 1881. 
Mr. 8. 8S, STEWART. 


Dear Sir.—I do unhesitatingly state that the banjo L 
have just received per my order of SeptewLer 20th, is the 
best I have ever seen. Many makers and teachens have 
heretofore used my name in connection with their busi- 
ness advertisements, but without my authority or consent, 
Therein give you full and free use of my name in testi- 
mony as to the superiority of your manufaeture, and 
shall be glad to give verbal recommendation to all re- 
quiring the same. Respectfully yours, 


SAM. DEVERE. 





Newark, N. J., May 25, 1882, 

My Dear Sir.—The banjo you sent me a few months 
ago is certainly the finest instrument in that line 1 have 
ever touched and 1 doubt ifit can be duplicated. It has 
a@ marvelous tone even when fingered way down the neck 
and even on the head, The tone is even, brilliant and 
carries wonderfully all through the great compass of the 


instrument. 
JOS. DALTON, 
of Dalton & Dent. 





Howard Athengum, Boston, Feb. 3d, 1882. 
Mr. STEWART, 

Dear Sir:—The banjo, strings, and case received all 
right in Brooklyn. It beats anything Lever heard. My 
partner is thunderstruck ; he never thought such a banjo 
could be made, From this out I think there is only one 
man who knows how to make a banjo, and that man is 
S.S. Stewart. Bear in mind, 1 know something about it, 
as I have been making banjvus for tne past seven years, 

J. G. REEDE, 


of Ripley & Reede 


— 


Indianapolis, July 81, 1882. 
Mr, STEWART. 


Sir.--The banjo ($40.00) you sent me is all it was repre- 
sented to be. I will never look for a better one, Enough. 
¥ours, etc., 


BILLY MAURICE, 
“ Big 4” Minstrels, 


27 





Baltimore, Md., June 8d, 1882, 
Mr, STEWART. 


Dear Sir.—Banjo arrived all O. K. the same morning 
that Larrived. It has fully come up to my expectations, 
As yet 1 have not got it in the exact condition it should 
be, as i Zoncrlly take a couple of weeks to get a head 
down properly. am very much pleased with it and 
would not hesitate in recommending you as the leading 
banjo maker of this country. Hoping you received the 
remittance all O. K. I remain Tours truly, 


R. G. ALLEN, 
Banjoist. 


Flushing, N. Y. July 8, 1882, 





S. S. STEWART, Esq. 


Dear Sir.—It is with pleasure that I acknowledge re- 
ceipt of the 13-inch banjo. The tone is clear, full and” 
powerful. When played with piano or orchestra accom- 
paniment, itis heard above the other instruments, with 
a brilliancy of tone that I have never heard equalled 
AS regards finish and workmanship, you have certainly 
succeeded in producing an instrument far superior to any- 
thing before produced. With best wishes for your suc- 
cess, L am, Very truly yours, 


A, BAUR, 


Mr. George H. Ayer, Banjoist and Comedian, writes 
from Bridgeport, Conn., under date of April isth, 1882, 
as follows: ‘The 12%4inch banjo, case head, book, etc. 
reached me all right yesterday, at Stanford, and T ‘must 
say is much better than I expected, and 1 expected a 
great deal. It has a remarkably loud, clear and musical 
tone, and the very heaviest stroke with a thimble fails to 
bring anything but sweetness and harmony. Tie notes 
in the upper register, even on the head, are as clear ar 
those obtained from the open strings, The finish is per 
fect, the polishing being the finest work I ever saw done 
in that line, while for durability it can never be excelled. 
It is a model in every respect, and would be a good 
pattern for other makers to go by. If they could dupli- 
cate the tone there would be a fortune in it; but there is 
no possibility of that being done. Of course there are 
other banjos of your make as good as mine, but 1 have 
used banjos of all recognized makers, and have never 
seen one with one-half the good qualities of tone that 
there is in this, Your Artistic Baunjoist is a great musical 
production, and such music should go a great way to- 
wards elevating the instrument. With best wishes for 
your prosperity, I remain, 

Yours respectfully, 


GEORGE H. AYER. 


Philadelphia, September 27, 1882. 
Mr. S. S. STEWART, 


Dear Friend,—Having just returned from an extended 
tour through the United States with Callender’s Min- 
strels, 1 beg to send you the banjo you last made for me, 
to have a new head on it, When you made this banjo 
forme you sald that it would be a better banjo than the 
one you made mein January, 1881, but I did not believe 
you; and even after I got the instrument I told 
you that I did not consider it as good in tone as the 
first, Now, friend Stewart, I acknowledge myself mis- 
taken; you knew what you were doing. The banjo has 
turned out grand after a few months’ hard use. It is the 
finest l ever heard, and you are the only man living who 
can make sueh a banjo. lacknowledge you as a perfect 
master of the science of sound, and the world will never 
again have your equal. A maker in Chicago was after 
we to take the measure of your two banjos and wanted 
to use my name, but 1 have given no man orother maker 
the right te use my name, and shall prosecute any who 
da Wishing you success, 1 remain, 


Your friend, 
HORACE WESTON. 


Minneapolis, Minn., Jan. 1, 1684. 
S. 8S. STEWART, Esq. 

Dear Sir—I received the banjo you sent me at Minne. 
apolis and I am delighted with it. The tone is elegant, 
and the finish and style are superb. I stepped into 
Dyer & Howard's music store with it and played a few 
marches, and I could drown the best piano they had, 
There is no limit to the tone, and when you pick it you 
can get expressions so nicely; as soft as a zither or as 
loud asaharp. Iam thoroughly convinced that you are 
the King of all banjo makers, Three or four years ago 
critics told me I was a banjo player ‘‘ from away back,’” 
but I knew just eneugh about a banjo to know that I had 
just begun to learn to play properly, At that time I was 

eaching a large class in Buffalo, New York, and seeing 
one of your advertisements I wrote you for some of your 
music. On receipt of the same I tound that my wants 
were supplied at last, and I was delighted with your 
style of writing and publishing. Since then 1 have had 
twelve or tifteen of your most valuable books, and have 
found them to be of the greatest help to me, and I would 
say, for the benefit of all my friends and old pupils, that 
if you wish to learn to play the banjo successfully, buy 
your music of S. S, Stewart, and go to work and work 
hard. ‘+ Practice makes perfect.’? I also wish to state 
here that out of over fifty of your banjos that have passed 
my hands in the last two years 1 have yet to find a poor 
one, and with my long experience with a banjo, and my 
knowledge of banjo music, 1 cheerfully give you the 
right to use my nanie for the benetit of urging people 











| that are anxious to learn the right way to begin and 


progress. Wishing you continued success, 1 am as ever, 
yours very respectfully, 
CHAS. SCHOFIELD, 





Canandaigua, May 21, 1883, 


+ 

Iecan sell your banjos where 1 cannot sell any other 
make, the one I got of you last was a little dandy, and 
everybody that sees it wants one just like it. 


J, P. ATKENS, 


Norwich, Conn., Nov. 13, 1883. 
S. S. STEWART, Esq. 
My Dear Sir.--I received the banjo all right, and it is 
just immense and 1 will doali 1 can to advertise your 
anjos. Mr, Gorman is highly pleased with his tambou- 
rine, Very respecifully, 


GEO. D. LAMBSON, 
New Orleans Minstrels. 


—_— 


Lancaster, Dec. 5, 1883, 
Mr. 8. 8. STEWART, 

Dear Sir.—I have examined the Complete American 
Banjo School and tind it an excellent work for the banjo. 
I notice some very beautiful pieces in 1t, which I think 
will be very pleasing to banjo players. Also the Fire- 
man’s March, by Wm. A Huntley, for banjo trio, is 
beautiful, Yours respectfully, 

CHAS. H. LOAG. 


Teacher oF Banjo and Guitar. 





Cincinnati, O., Nov. 15, 1883. 
MR. S. S. STEWART. 

Dear Sir.—Your American Banjo School book is the 
most comprehensive work | have ever seen. 1t should be 
in the hands of every ambitivus student. The informa- 
tion and suggestions it contains are not to be found in 
any other work extant. Trusting it will meet the success 
it certainly merits, remain, yours, etc. 

G@. P. LEDDY, 
No, 228 W. Fourth Street. 


(Teacher of Banjo at Cin, College of Music.) 





Denver, Col., May 18, 1884, 
Mr, 8, 8S, STEWART, 

Sir:—The Orchestra Banjo, No. 1563, I ordered made, 
arrived allO. K,. Lam more than pleased with it, it has 
a tone equal to a grand piano. It knocks out everything 
T evec saw in the shape of a banjo for tone and beauty of 
make up, and everything about it. [I am proud to have 
such a fine banjo to take with me through the North-west, 
and anything I can say to your advantage about your 
banjos, I shall be pleased to say. 

Respectfully yours, 
JOHN MOORE, 


Banjoist and Comedian. 


Buffalo, May 25, 1888, 


Lreceived the banjo and am more than satisfied with 
it, the tone is very fine and the finish beautiful, alto- 
gether 1 feel fully compensated for m, long wait. 


CARRIE M. COCHRANE, 
Teacher of Banjo and Guitar. 


—_- 


“1 have been using three banjos in my act, and I think 
yours lays way over the deck for tone, being louder and 
sweeter than any I have ever seen. Wish you tbe suc- 
cess you deserve.” 

LEW KEYES, 
Banjoist and Comedian. 





Oxrorp Music Hatt, 
London, England, April 17, 1884, 
To Mr. J, E. BREWSTER, 
Agent for Stewart’s Banjos. 


In answer to your inquiry respecting ‘he Stewart Model 
Banjo, Lam only too pleased to s'ate it has turned out 
one of the finest toned instruments I ever heard, and the 
t me is gradually improving. I have examined and tried 
banjos of all other makers of repute, but the Stewart 
Banjo knocks them all out, in my opinion. Wishing you 
and 8, 8S, Stewart every success, 


Tam yours faithfully, 
G. W. HUNTER, 
Comedian, 





San Francisco, Oal., May 20, 1884. 


Friend Stewart :—I rec’d my banjo, and think 1 have 
the finest banjo on the Coast, and thanks to )ou for 8e- 
lecting it. 1 made an orchestra of twelve men jealous of 
my banjo last night, because I drowned them out. 


Respectfully, 
D. MANSFIELD, 
Teacher of Music, 


Buffalo, Jan. 28, 1884, 
Mr, STEWART, 


Dear Sir:—The banjo at hand; it isan elegant instru- 
ment in every respect, both in tone and finish, and I am 
more than pleased with it. Wishing you success, 


Tremain yours, 
JOHN HAUK, 
(Musical Moke). 





Emporia, Kansas, Dec. 27, 1883. 

Friend Stewart:—The Model Banjo arrived O. K. I 

consider it a wonderful instrument, having tried it in all 

the positions, I find it perfect, the tone being as loud and 

brilliant at the 10th and 18th positions as at the first. 

I have dreamed of such a+ instrument, but never hoped 
to possess one, Yours, 

J. E. HENNING, 


Teacher of the Banjo. 








—— = = 


Concord, N. H., April 5, 1884, 
Mr. 8. 8. STEWART. 

Dear Sir:-—The “Little Wonder” Piccolo Banjo wa: 
duly received, and 1am free to say, that it is a wonder 
indeed, Although smallin size, it produces a most power- 
fui tone; clear and sweet. lt reminds me more ofa Man- 
dolin than any instrument I ev-r heard, and has been 
admired by everyone that has heard it; have used it 
nightly in my act and it is highly appreciated. 

Yours, 
WM, A. HUNTLEY. 


No. 84 Meanwood Rd., Leeds, Eng., April 14, 1884. 

Dear Mr, Stewart :—The banjo came to hand on the 29th 

ult.,and 1 was more than pleased with it. I had my 

friend, Tom Pleon, here a fortnight aiter its arrival, and 

he said the same a8 myself, that Stewart stood seco: d to 

vene as 2 banio maker. and was worthy of all the patron- 

age he got. For tone, musn, 20d arustic workmansnip 

1 never saw its equal, Wishing you every success and 
the best of luck, 1 remain 

Yours, very truly, : 
TOM HAIGH, 
Banjo Teacher. 


Philadelphia, June 19, 1384. 
Mr. 8. S. STEWART, 

Dear Sir :—The banjo you made for me last August, is 
giving great satisfaction. It is a perfect instrument, and 
its beautiful finish and wonderful tone is admired by all 
who hear it, in fact the same thing can be said of all the 
Stewart Banjos which haye come under my notice. 

Yours respeetfully, 
THOS. J. ARMSTRONG, 
Teacher of the Banjo and Xylophone, 
418 N. Sixth Street. 





New Haven, Conn., May 1, 1884. 
Mr. S. 8. STEWART, 
Sir:—Tho banjo is simply immense, 
and fine in appearance. Yours, 
F. W. WILLOUGHBY, 
* Teacher of the Bunjo. 


Very fine tone 





Ware, Mass., March 30, 1884, 
Mr, STEWART, 


Dear Sir :—The banjo received, and is all you rep-esen- 
ted; loud, brilliant tone, ete. (Little Wonder Baujo.) 


GEORGIE DEAN SPAULDING, 
of Spaulding’s Bell Ringers. 


Harrisburg, Pa., March 10, 1884. 
8. 5. STEWART, Esa., 


Dear Sir:—The Little Wonder Piccolo Banjo ig im- 
mense, and the more I play it the better Llikeit. I can 
execute some of the hardest music on it nearly as easy as 
on the large banjo. Resp’y yours, 

JOHN GASTROCK,, 


Leader of Banda. 





Minneapolis, Minn., June 3, 1884, 
S. S. STEWART. 


Dear Sir :—The banjo you made for me arrived in good 
shape, and to gay that 1 am pleased with it, but feebly 
expresses my feelings. After pulling down the head I[ 
find itis a superior instrument and of much better quality 
than 1 had hoped for, even in a banjo so highly recom- 
mended asthe Stewart, In point of beauty of finish, 
crisp, sweet and penetrating tone, and case in fingering, 
the instrument surpasses anything I have ever seen for 
the price. 1 would not sell 18 for twiceits cost. 


ERNEST A. STURTEVANT, 
Banjo Teacher. 





Boston, Mass,, June 18, 1884. 
Mr. STEWART, 

Dear Sir:—The banjo I bought of your Boston agent, 
Mr. &, F. Delano, is ail that 1 desire, the tone is perfeet 
in both upper and lower register. I have a number of 
pupils using your instruments, and in every case they 
have excelled their predecessors. 1 donot hesitate to say, 
that in my opinion, you make the best banjo. 


Very respectfully, 
G. L. LANSING, 
Teacher of the Banjo. 





Galveston, Texas, June 18, 1884. 


Friend Stewart :—Yesterday 1 took a seat at our tele- 
phone, in our place, and rendered some of your choice 
selections on my banjo, to several people at Houston, 
Texas, which is fifty miles from here, and they were very 
much surprised to hear music on a banjo over fifty miles 
of wire, and assured me they could hear very distinctly 
every note that I executed. 1 can assure you that one 
gentleman asked me if I was not playing onapiano, At 
first he would not believe that I was playing on a g50.00 
banjo you made for me, and I cansay the banjo you made 
fur me seenis to improve every day. It holds toe laurels 
over any other danjo in Galveston, and you could not buy 
it back from me for $50,00, Yours respectiully, 


WM. BATCHELOR, 
Banjo Teacher, 


28 





Baltimore, Md., April 19, 188. 
Mr. S. S. STEWART, 

The banjo you made for me is first- lass in every re 
spect, Ihave been a vanjo player fur twen: y-three years 
and have owned five or six Lanjos, but this one is th 
best I have ever used, and 1 would nut part with it fo 
anything. Yours respectfully 

SPEF. ATKINSON, 


Banjoist and Cornet Soloist 





Louisville, Ky., Tune 12, 1884, 
Mr, STEWART :— 
Your Orchestra Banjo came to hand, and it has proven 
entirely satisfactory, and I am well pleased with it. 
WM. B. POWERS, 
Banjo Teacher, 


—~e 


75 Southampton Row, N. C., 
London, Eng., Mareh 3, 1883, 
Mr. BREWSTER, 


Dear Sir.—The “Stewart Grand Banjo” I have been 
using for the past three weeks, has more than fulfilled 
my expectations both in brill ancy and durability of tone, 
I have tested it both in vocal and instrumental solos, 
and find it ‘holds its own” over orchestral accompani. | 
ment of ten instruments, The ? T have been} 
usig for the past two years 16 like Othello, “its oceupa- 4 
tion’s gone.”” 4 

I can say no more, for I think the banjo speaks for} 
itself. I have played it in the largest theatres in London ; 
and the Provinces, and have no trouble to make the 
banjo heard above the orchestra in my solos, 

Faithiully, 


CARRIE E. DANIELS, 4 


“Guitar and banjo soloist,” late from “Fun on the 
Bristol Co.” 














Royal School of Mines, South Kensington Museum 
London, February 27, 1883, 
ToJ, E, Brewster (Agent for 8. S. Stewart’s Banjos). 4 


Dear Sir —Three months have now elapsed since J had } 
from you the “Grand Concert Stewart Banjo,” and L| 
have taken every opportunity of showing it to and play- 4 
mg it before my friends, who all entertain the same | 
poe of it as I do, viz., that for sweetness and volume 
of tone the Stewart Banjo has never been equalled, aud 4 
for beauty and strength of construction, they can never 4 
be surpassed. 3 

Whilst in Boston, Mass., last sur mer, I purchased a 4 
banjo from a firm there, who assured ine it was the finest; 
made in America, but i was grossly deceived ; although | 
1 paid $100 for it, it is not to be compared in any way with 4 
my Stewart Concert Banjo at $45, Thanks for sending 3 
the sample Banjo and Guitar Journal, which is very fine. ‘| 
I enclose one year’s subscription for the same, ’ 

A friend of mine, Mr. Trevelyan, is very nuch in love } 
with my banjo, and is coming down with me on Wednes- § 
day to see you about one. i 

Iam, yours truly, 


A. L, GOODEN, | 





Worsley, Lancashire, England, Feb, 14, 1883. | 
DEAR BREWSTER. 4 


You want to know howI like my Stewart model 12% 4 
inch banjo, and I have great pleasurein saying I consider » 
it quite A 1. q 

I have played a banjo for ten years, and have had a, ; 
great many, both of English make and American, which + 
i have bought when in the States, ‘he British banjo, 
as a musical instrument, is a dead failure, though with a 
few slight alterations it would make a fair cheese-box, 
it ison a par with the usual British Fanjo professor, who 
plays what he calis ‘“ Breakdowns,” and sings what he 
fondly imagines to be “ Nigger Songs” (in a Cockney 
dialeet, without his H’s), There is no doubt that the 
Americans are the only people who have ag yet succeeded | 
in making a musical instrument of the banjo, and though 
I believe there is more than one maker in the States who | 
can turn out a first-class instrument, my present Stewart , 
is certainly by far the best 1 have ever played on. I have 
played it two or three times at concerts and have had not 
the least difficulty in making it sound clearly through @ © 
large hall, either picking or with a thimble. The Hun 
ter’s March for two banjos and piano, played with a 
thiwble, goes immense at a concert, and Schofield’s Waltz 
for two banjos, though very easy, is quite the prettiest | 
little duet L know of. i 

Wishing you every success in teaching and selling the 
banjo, Iremain yours very truly, 


A. HARDCASTLE, } 


| 
| 

















London, England, Sept., 1882. © 
Mr. 8. 8. STEWART. : 


Dear Sir.—The 124 inch rim banjo you made me Is the | 
finest I ever used. ‘The best in the world. i 


Yours respectfully, 
WALTER HOWARD, 
Of Moore & Burgess’ Minstrels, St. James Hall. | 


Philadelphia, May 19, 1881. : 





Mz. 8S. S. STEWART. 


Dear Sir.—You desire to know what I think of the | 
siiver rim banjo I bought of you. 1 would simply say, ; 
it excels all banjos I have ever seen, and no money would 
buy it. Yours very respectfully, 

DeWITT C. EVEREST, 


Teacher of Banjo. « 





The S. S, Stewart Banjos 


were awarded thé only medal given 
for any Banjo at the 


London International Exhibition 


in the year 1884 


‘The Stewart Banjos have received more written 
testimonials from players of eminence than the 
banjos of all other manufacturers combined. 


S. S. Stewart has recommendations and letters 
bearing testimony to the excellence of his banjos 
from more recognized banjo players than any other 
manufacturer ever has had. These testimonials 
would make a large volume in themselves, 


In addition to the large number printed in the 
Illustrated Price-List and various other pam- 
phiets, these few letters are added, coming from 
well-known performers and teachers. In spite of 
the many efforts lately made to puff up inferior 
instruments, by blatant advertisements, calculated 
to deceive the uninitiated and inexperienced, the 
sale of the Stewart goes on increasing. 


Boston, May 8th, 1888, 
S$. S. STEWART— 

Dear Sir—I have always claimed that your banjeau- 
rines were the finest, by tar, ofany, and do now. I don’t 
think I stated that the one I loaned W. A. Huntley was 
one of yours, however. 1] merely said that he borrowed a 
banjeaurine of me, I was obliged to let him have the other 
make, as my Stewart was not in playing condition, having 
poor strings. I wish it understood that the deal Club use 
the Stewart Banjcaurines exclusively, and only carry 
another make with them to use in case a string breaks or a 
head gives out. Yours truly, 


GEO, T, LANSING, 
Director of Boston Ideal Club. 


A letter of later date from Mr, Lansing, (Jan 
Gth, 1890), contains the following : 


“ ATy new banjeaurine is turning out finely. Ido not want 
a better one and could not get it if I did. The boys all 
send their best wishes.” 


JOHN DAVIS, Banjo Teacher, of Springfield, 
Mass, writes under date of December 9th, 
1890. 


“YT will put up $500 00 on the ‘Stewart’ against any 
banjo made; for | have tried them all and know that there 
7s no banjo but the Stewart, All the dealers call me a 
‘Stewart crank’ because I will not recommend inferior in- 
struments ; but I can stand it, for [ never sold a banjo but 
what gave perfect satisfaction iz every way.” 


New York Ci une 3d, 1 
Dear MR, STEWART— eee 
«As the clown says in the circus, ‘‘ Here we are again.” 
T ought to head this article with the remark, ‘* What I 
know about Stewart’s Banjos,” but was afraid some ove 
would imagine I was writing an advertisement, which I 
am nod, but l ane writing a genuine letter, voluntarily, to 
the quiet little man who has done so much to elevate the 
tone of our National instrument, the Banjo, and make it 
worthy. ofa place amongst the representative instruments 
each nation; for Italy has the Guitar, Ireland the Harp, 
jermany the Zither, Scotland the Bag Pipes, Switzerland 
teat nee ane ne the Tom ‘om, and so on 
gh the catalogu i 7e hav j 
and ewe ee instruments, H’¢ have the Banjo 
_ The anjo is quite as much improved in the last 10 years 
cane flag a Hen, and in this Centennial year we ought to 
ae nan . or being so fortunate as to possess a’ Stew- 
a hime rst name ought to be “ Progress,’ for it is 
ounatnee: we so much improvement in the instrument of 
auc ae Stewart brand in Lordon some 6 years 
tag Bees e nat Instrument stood the test of foggy Eng- 
it stood ty, cotland, and the bogs of Ireland, and lastly 
ea e aihes test of 4 trips across that big pond 
thian An eee ¢ Atlantic Ocean, and hundreds of miles 
tiple eae a Country,” and it never failed to secure 
{ aleatetii Or the player wherever it was played. 
over ane Son oe speak well of the bridge that carries me 
My aoe c is reason J] mention this old friend here, 
chased. will Tee Favorite, which I have now pur- 
and if i a or Ope, follow in the steps of my first Stewart, 
venous ive and an active member of this universe six 
in Philedet nee? I shall report to * the quiet little man ’” 
sal” has becomen much of a“ Favorite’? the © Univer- 
Bonnie Scotheng’? a IT expect to play it in Old England, 
and Merry Ireland before many months. 








The improvements made in the Stewart Banjos in six 
yeats ate wany,and you deserve great credit for your 
faithful Stewardship of the instrument. I am quite sure 
all well-th.nking people will agree with me in this. 

This letter may be long, but it is much too shoit to ex- 
press all I think might be said in your favor for your excel- 
lent work, and good results ot that work, in your Banjos. 


With my best wishes, 1 am, 
Faithfully, 
CARRIE DANIELS. 


P. S.--So many Banjos are addicted to warping after 
such damp experiences as England compels one to endure 
in her fogs, that I feel bound to say what 1 have said herein 
about the condition my Stewart was in after all the hard 
usage. Warf might be scratched out of the dictionary 
for all the use it has in reports of Stewart Banjos. 


WM. N. SCRANTON, New Bedford, Mass., 
writes: 


The banjeaurine arrived all right last Thursday, and 
to say that I am pleased with it but poorly expresses what 
Imean. The tone is simply grand, strong, sweet and clear 
asabell. TI tested it by playing Huntley’s Wedding Bells 
Gavotte, which I think will bring out about all there is in 
aninstrument, As Iam aman of very few words, I will 
simply say, if you wish to get a good shave to go to a 
barber and not to a shoemaker. 


Ww. H. SANDLAND, of the Waterbury Banjo 
Club, writes: 


The Orchestra Banjo I ordered of you reached its 
destination safe and sound. Although I have not yet brought 
the head down to its proper place, it even exceeded my ex- 
pectations as to tone, and the finish is superb,. I used it 
last night at a concert with the club, and all the members 
were struck withit. I will recommend your instruments 
to the best of my ability in this part of the country. 


Centralia, Ill., Nov. 23, 1884. 
Mr. S. S. STEWART— 


Dear Sir—I received the two banjos (11 inch rim), and I 
must acknowledge they are the best tone and best finished 
banjos for the price I ever saw, and I will gladly recom- 
mend them to the profession and to my friends generally. 


BILLY McALLISTER, 
Baird’s Minstrels. 


Mrs. EF. L. LOVEJOY, Grand Rapids, Mich., 
writes ¢ ; 


I find your banjos and banjeaurines the finest in the 
market: my orchestra play upon the Stewart Banjos ex- 
clusively. 


WALLACE M. GOLDIE, Musical Artist and 
Comedian, writes as follows: 


I received the Banjo in Allentown, Pa , all O. K., and 
J must say it is one of the des¢ I ever had the pleasure of 
playing upon, and I feel it my duty to write you this short 
letter and thank you for making me such a fine toned in- 
strument. 

It is made just as I ordered it and suits me to perfection, 
The tone is dowd and Srilliant and it is certainly the 
easiest fingered banjo I ever saw, and I am well pleased all 
around with it, and I will speak of it to my friends, in and 
out of the profession, as the champion of the world, and 
advertise it in every way I can, for I think you are deserv- 
ing of allthe credit I have given you for the banjo, and I 
sincerely hope you may realize some satisfaction from the 
good word 1 will always speak of your banjos, 


Ne H, FREY, Musical Director in Chillicothe, 
Ohio, writes under date of Nov. 8th, 1889. 


The banjeaurine arrived O. K. Iam delighted with 
it; the tone, workmanship, etc., cannot be excelled, and 
there is no doubt that the Stewart banjo is the King of all 
others. I\ike the banjeaurine much better than the banjo, 
as it has ashorter neck, and as | play the violin, can exe- 
cute difficult passages much more readi'y. ‘There were 
several parties called to see my banjeaurine this a. m., they 
were more than surprised at the tone of it, 


CHAS. H. PARTEE, Banjo soloist, teachér and 
composer, of St. Lowis, Mo., writes under 
date of Nowrmber 7th, 1889, 


You are at liberty to state that I use only the Stewart 
banjos, and after years of constant service, your instru- 
ments have invariably improved in tone, while none of 
them have warped or sprung in any manner. If you have 
any intelligent competition, I have not yet been informed 
of its existence. 


Philadelphia, Feb. 6th, 1890. 

I have been teaching the Banjo now for neary five 
years, ana in that time have had a chance to try all makes 
of Banjos, and I have come to the conclusion that the 
Stewart is, by far, the best Banjo in use. There is some- 
thing in the tone and touch of your instruments which can 
not be found in any other make. 

‘The $75 co Banjo I bought from you some years ago is 
still doing good work at my studio, and has sold lots of 


your Banjos, 
O. H. ALBRECHT. 








_ ———— 


. Philadelphia, Feb. sth, i8¢0. 
Ss. S. STEWART— 
Dear Sir—Having used your Banjos for the past five of 
six years, I feel perfectly satisfied in endorsing thein as thé 
best Banjo made. : 
_ They possess a clear, sweet, yet powerful and carrying 
tone, that no other Banjo has. I have used thei in all 
kinds of halls, and have no trouble filling the largest of 
them. Prior to using your instruments, and even since, 1 
have tried every other known make in the United States, 
and can safely say there are none that equal the Stewart. 


Very truly yours, 
GEO. B. ROSS. 





HOSEA EASTON, of Melbourne, Australia, 
writes under date of July 13th, 1886: 


My banjos, eight in number, arrived here three weeks 
ago, perfectly safe and sound, and Ihave thoroughly tested 
every one ofthem, TI find to my satisfaction that there is 
nothing in the shape of banjos in Australia to approach 
them. You well deserve the name, ‘ King Banjo Maher? 
and as you stated in your letter, the two large banjos are 
the finest ever seen in the coloni¢s. Many here, as well 
as myself, can only praise you as hundreds of others have 
done. They are attempting ‘ banjo making’ here in Mel- 
bourne, but your banjos excel all that I have ever seen or 
handled. Thave been playing one of the large ones with 
full orchestra, and the banjo was heard above the orchestra 
outside the theatre doors. From the loudest to the softest 
notes made on them can be heard in the largest theatres 
here in Australia. In conclusion I can say that your 
banjos are perfection. I may also state that in your ban- 
jos I received more than value for my money. 


LEW KEYES of Lewiston, Me., writes: 


{ received Orchestra Banjo all right and am very much 
pleased with it. The tone is loud, brilliant and very 
sweet. In fact, it is as fine a toned banjo as I have ever 
had, and I have used about all kinds of banjos in the last 
ten years. Somie banjos are better adapted for picking, or 
guitar style of playing, while others are better for thimble 
playing, but I find this banjo equally good for either style 
a playing; in fact it is just the banjo I have been looking 

or, 


HLS. APPLEBY, of Honolulu, H. I., writes: 


I still have the Orchestra Banjo you made for me in 
October, 1884, and although I have given it some very 
hard usage, it is still in good trim and possesses a tone 
that I have never heard equalled in a banjo. There were 
a few banjos here when I first came, about a year ago, but 
they have all been knocked out and laid on the shelf since 
their owners have heard your banjes. 


J, A. LABARG E, of Malone, N. Y., writes: 


The Orchestra No. 2 Banjo came last Thursday, all 
O. K._ I consider it as fine as any I ever saw. The tone 
is doud and very fine, besides being fretted true to the rim. 
J a to discover any positions, etc., which are not all 
right, 


CG. R. GUERLN, leader of Princeton Coltege 
Banjo Club, writes: 


We are using none but your banjos and banjeaurines 
in our club and they give entire satisfaction. 


GEO. C. MAINE, director of the Wisconsin 
University Banjo Club, writes: 


Your instruments give universal satisfaction to all who 
have used them out this way. 


FRED. S. BAXTER, South Framingham, 
Mass., writes: 


{ received the banjo all right yesterday, and found I 
have a most elegant instrument. I don’t know how to ex- 

ress my many thanks to you for giving me such a bargain 
‘or the small sum of money. It is not at ali surprising that 
your instruments are the /eading banjos of this entire uni-+ 
verse. There is not much need of advertising the Stewart 
Banjo; it is rightly named king, for it speaks for itself. 





Pine View, Shasta Co., California, 


August 22, 1887, 
Mr. S. S$. STEWART— ‘ 
Dear Sir—Your letter dated November 1oth, in answer 
to mine from Honolulu, H. 1 , is received, and I now write 
to say that the Orchestra Banjo you made for me is decid- 
edly the best instrument I have everused. HithertoI have 
been using different makes and styles on all parts of the 
globe, as well as Cl.rke’s and I pronounce yours the most 
perfect instrument I have ever handled. “I would have 
written before, but have been taking @ year’s rest on my 
ranch in California, (having decided to settle in this part 
of the world on account of the climate), after an extended 
second tour of ten years around the world. I am also 
much pleased with the tambourine you sent me, and as T 
now resume my profession I hope soon to use it. Your 
instrument is like some of the fruit that grows on my 
ranch—splendid. 
Yours faithfully, 


WASH. NORTON. 


Late Lessee and Proprietor of the Opera 
Comique, London, England 








Philadelphia, Feb. 6, 1890. 
My Dear MR. STEWART — 


The last Banjo you made for me I pronounee better 
than any banjo [ have ever heard or played on, It has a 
tone like the harp—which is found in no other instrument. 
To my ear other banjos sound tike tin-pans, and I want to 
get away from them as farasI can. But when I hear the 
sweet strains of a Stewart Banjo (which is King of all 
others) it gives me pleasure to stop and listen. 


There is one thing I have noticed in your banjos, and 
that is that they become sweeter and richer in tone the 
more they are used. The Piccolo Banjo you made for me 
a few weeks ago is the sweetest I have ever played upon, 
and its tone can be heard far above all others that I have 
ever heard or listened to. I am happy to add that the 
“ Philadelphia Banjo Club” use no other make of banjo 
but the Stewart. 


Very sincerely, 


DeWiITT C. EVEREST. 


HORACE WESTON, the World Renowned Ban- 
joist, writing from New York, under date 
of February Sth, 1890, says: 


After using your celebrated banjos for over nine years, I 
can only say again that I have never found any banjo to 
equal them, 


What a Prominent Music House says of the 
Stewart Banjo. The Knight—MecClure 
Music Co., Denver, Colo., writes as follows: 


Denver, Colo., September 6th, 1888. 
S. 5. STEWART— 


Dear Sir—We write to day to place another order with 

‘ou for your banjos, but before doing so we wish to say 2 
ew words about our former orders, We have had splen- 
did success with the Stewart banjo; having defeated all 
others which came in competition with us, and can truth- 
fully say that the Stewart banjo has no equal. 


We have taken plenty of time to test them, and know 
what we are talking about when we say that the Stewart 
banjo is perfect ia finish and workmanship—pure, clear 
and sympathetic in tone—of life-long durability, and stands 
pre-eminently without a peer. Our customers are very 
much pleased with their ‘* Stewarts,” and speak of them in 
the highest terms possible. 





WM. D. HALL, Banjoist, writes: 


Permit me to add an unsolicited testimonial in praise of 
the greatest of all banjos, ‘‘ The Stewart.” I have just re- 
turned from a tour through the Western cities, and never 
in all my experience have I encountered so much rain— 
which you know greatly affects all string instruments—but 
notwithstanding all this, I have always Sad your banjos 
free from that deadness in tone usually found in other ban- 
jos during rainy spells, 


GEO. F. GELLENBECK, of Omaha, Neb., 
writes: 


The “ Lady Stewart’? banjo arrived all O, K. and my 
pupil is completely taken with it. It is the finest banjo of 
that grade that you have sent me. The $5.00 guarantee 
Lsent you for a banjo of the same style, is for a young lady 
whose father says he will not take it unless it is exactly as 
I represented it, but it will occupy a prominent place in 
his parlor, 


Prof. 8S. A. KENNEDY, Banjoist and Ventrilo» 
quist, writes: 


Tam a little late, but I am here all the same. Ireceived 
my orchestra banjo all right at Memphis, Tenn. I have 
used it now about seven weeks, and all I have to say is, it 
knocks them all out, not merely because I say so, but 
every one that sees and hears it, says so. 


I would not sell mine back to you for twice theamount I 
paid you forit, I got my money’s worth ; that isall I want. 


W.G. COLLINS, Evening Star Office, Wash- 
ington, D. C., writes,: 


The Spooner boys, sons of Senator Spooner, use your 
banjos, and the least I can say about them is, that they 
are really the best instruments I ever handled. The 
““Champion”’ particularly being the finest toned instru- 
ment I ever Hstened to. The boys are delighted, and 
always take much_ pleasure in showing them to their 
friends, In their behalf I extend a vote of thanks. 


J. McCAULEY, Washington, D. C., writes: 


The banjeaurine arrived yesterday all safely, and I am 
perfectly satisfied with it. I thank you very much for 
sending me such a nice instrament. My mother said she 
liked it better than the banjo, I will always praise your 
banjo to everyone, 


BENJ. J. BURNELL, New York, writes: 


I have sold several of your banjos lately to my scholars, 
all give perfect satisfaction, Banjo admirers are finding out 
you make a musical instrument in the banjo. There are 
a great many fine-looking banjos and apparently well 
made, but they lack that wonderful tone and carrying 
power that is in your banjos. You have the secret of a 
fine banjo, the same as there is a secret in the making ofa 
fine violin. 


Cc. S&S. MATTISON, the well-known Banjo 
Teacher, of San Antonio, Texas, writes: 


The fine banjo arrived in due time and gave more than 
satisfaction to the recipient, who was surprised and de- 
lighted at its splendid tone and finish. It is a “ Jim 
Dandy.” 





W. EB. SILSBEEX, Lynn, Mass., writes as fol- 
lows: 


Banjo duly received. Iam very much pleased_with it, 
for it exceeds any banjo I have ever seea, both for clear- 
ness and quality of tone, and for beauty without unneces- 
sary inlaying. 

I thank you very much for your selection, and shall 
always be pleased to say a good word for the “ Thorough- 
bred” banjo, 


Mrs. B. A. SON, Utica, N. Y., writes: 


Thave been so busy since I returned from New York that 
I have not had time to write before, You cannot imagine 
how delighted I was to find the little gem of a banjo you 
sent; it is alittle beauty and the tone just what I imagined 
a Stewart banjo, and no others, had. 





F. W. WILLOUGHBY, the well-known Teacher, 
of New Haven, Connecticut, says concerns 
ing a recently purchased Banjo: 


Ican now speak of my new banjo. I have tried it in 
every way, and find it much finer in tone than anything 
before made for me. It is simply elegant. 


A, KEMP, London, England, writes as follows: 


T have recently bought one of your orchestra banjos, and 
am simply charmed with it, the tone being so bright, pure 
and sympathetic; while the workmanship of the instru- 
ment is unsurpassed. 

1 have been trying to obtain your pamphlet the “ Banjo 
Philosophically,”” but without success. Will you do me 
the kindness to send me a copy, and also copies of any 
other works of yours treating of the instrument? Let me 
know the price, and I will send you by return mail a re- 
mittance. 


You will pardon my troubling you with such a small 
matter, but I am so interested in my Stewart that I want 
to know more about its illustrious creator.” 


Miss EDITH FE. SECOR, writes: 


The banjo was safely delivered by express June 2d, and 
it is not surprising that you should say that if not satisfac- 
tory it might be returned, for my order has been far ex- 
ceeded. When writing under an earlier date I told you 
that you should not let my order interfere with other work, 
knowing that when it did arrive the banjo would be a good 
one, was fully warranted by a careful study of your bus- 
iness methods, and knowledge of your earnest efforts to 
elevate the standard of the instrument and place it where 
it rightfully belongs, among other musical instruments. 
The tone of this instrument is clear and perfect, and well 
adapted to the purpose for which it was designed. This is 
what I was seeking for, and you have added to this beauty 
of workmanship which elicits expressions of admiration 
from every one. 


PERKINS BROS., of Baltimore, Md., write: 


We have letters from all over the country offering in- 
ducements in music, banjos, and methods of teaching, but 
we prefer your banjos and methods to all others, and shail 
stick to our first love, 


W. H. PLUMMER, of Galtup, New Mewico, 
writes as follows: 


I purchased one of your banjos three years ago, which I 
then thought was the best banjo that could be produced, 
but this one eclipses all I have ever seen. It must be 
from the effects of long and careful study that you are able 
to produce a banjo of such fine sound and carrying power. 
The workmanship is the finest I ever beheld, and I think 
the life of factory tubs is limited. I am convinced that if 
you continue to manufacture such banjos, you will be com- 
pelled to enlarge your facilities for production. 
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LYMAN B. RICE, Banjo Teacher, Trenton’ 
N. oS., writes: 


, i write to inform you that the Banjeaurine I purchased 
is a“ Daisy,” also the zo-inch Princess, they are the best 
toned instruments I ever saw, without any exception, 

: 


FRANK COLLINS writes from Buenos Ayres, 
Argentine Republic, under date of August 
20th, 1888: 


I have twelve pupils here doing well at the banjo. 
They use the English banjo, which is of no account, I 
bought one of your banjos in San Francisco of one of your 
agents, and itis a daisy, For tone and finish it can’t be 
equalled, 


ARLING SHAEFFER, the Denver, Colo., 
Teacher, writes concerning a Stewart 
“ Presentation Banjo:” 


It is just a wonderful little beauty, and more than con- 
vinces me that Stewart is the only man in the world who 
can make a really fine banjo, 


EE. H. FERGUSON, Rochester, N. Y., says in 
a recent letter: 


The banjeaurine at hand; J would say I find it in every 
way superior to any banjo I have ever heard. I think its 
tone resembles the mandolin, only sweeter, and has not 
the harsh effect which arises from wire strings. It will be 
very popular with the ladies, as it is so easily fingered. 


Philadelphia, Pa., Feb. sth, 1890. 
Mr. S. S. STEWART— 


My Dear Sir—-I have in my possession some thirty or 
forty banjos of different sizes and different makes, Ihave 
banjos of nearly every make in this country, and one or 
two English banjos, and my intention is to increase my 
store until I have at least one banjo of every prominent 
maker in the world. 


Many of the manufacturers have been gunning me for 
letters of testimonials for their banjos, but I have made it 
a rule in my business, when a man asks my opinion as to 
which is the dest banjo, to recommend the best. 


I find, after years of comparison with all other makes, 
that the banjos of your manufacture excel all others in 
workmanship, tone and finish, The fact of my owning 
and collecting banjos of other manufacturers does not im- 
ply that I acknowledge their superiority over the Stewart 
banjo. I claim your banjo to be the best in the world, and 
will continue to do so until some one else makes better in- 
struments than you do. 


Yours, very truly, 
! THOS, J. ARMSTRONG, 


WILLIAM SULLIVAN, Montreal, Canada, 
writes : 


I must not forget to mention to you that I have got my 
$50.00 banjo yet. I have now had it four years, and it is 
as good as the first day I got it from you, and that is say- 
ing a good deal, The tone of it is something grand. 


WM. A. HUNTLEY, the Celebrated Banjoist 
and Composer, writes from Providence, 
R. 1, under date of Feb, 10th, 1890. 
The following is an extract: 


I have used your banjos, both on and off the stage, for 
over ten years, which is proof of my high appreciation of 
them—-and of which make of banjo I prefer to use. I 
never have seen or heard a banjeaurine that had the tone 
of the Stewart, and I heve tried all makes. 


Philadelphia, Pa., Feb. 17th, 1890. 
Dear MR. STEWART— 


If you will kindly allow me space in which to briefly 
testify to the merits of the S. S. Stewart banjos, I shall 
consider it a special favor. 


T have used your instruments exclusively ever since my 
entré to the banjo fraternity, and I can positively assert, 
that without exeeption, they are the des¢, in all the essen- 
tials that go to produce a first class instrument, and I 
never hesitate to recommend them to my pupils and all 
inquiring for, or in need of, a banjo that will fulfill every 
claim made for it. 


I feel that I cannot speak too highly of your excellent 
productions—having sufficiently experimented with other 
snakes to know that they do not begin to compare with 
your instruments. Truly, ‘‘ Stewart zs King.” 


Very sincerely yours, ‘ 
FRANK H, LOCKWOOD, 


St, Joseph, Mo., June 20, 1884. 
Mr. 8. S. STEWART, 
The #90.00 banjo you made me some time ago is doing 
splendidly, Lmay call on you goon, on my next vieit. 
Yours, 
J. F. BALDWIN. 





114 Westgate, Burnley, Eng., Jan. 1, 1884. 


Mr, BREWSTER. 

Dear Sir:—I have now been able to give the Stewart 
panjo a full trial, and am in a position to speak with con- 
fidence as to its qualities. It 1s, without exception, The 
Premier Banjo. ts carrying power is surprising, as it 
eems to fill a large hall better than a small room, and 
seery pote ean be heard with the greatest distinctness 
at ihe farthest extremity of the room, Its tone is not in 
the least affected by damp weather, and it keeps the 
nitch with great exactness. I cannot too highly recom- 
vend it, more especially to beginners, as I consider a 
Stewart Banjo is half the battle—it is so easy to play, 
Inde wendent of its capabilities as a musical instrument, 
“tis ® work of art as regards appearance and finish; 
every minute particular being finished with the greatest 
nicety. L am extremely proud of my instrument and 
would not part with iton any account, It is never seen 
without being admired and praised. 

Yours very truly, 


ALEXANDER D. PITHIE. 


——— 


Washington, July 8, 1884. 
Mr, STEWARY. 

Lam still using the banjo you made eighteen months 
avo. I have been offered twice the money it cost me, 
but am willing to let $004 enough be. Wishing you 
success, Tam, ours truly, 

JOHNNIE P. MACK, 


Washington, D.C, 





Aylmer, Ontario, Oanada, May 8, 1881, 


Mr. STEWART, 

Dear Sir.—Your banjo received all O, K. It is “a 
daisy.” 1t came in good time, for our band had a concert 
Friday night, on which occasion I gave an instrumental 
solo. They ail say it beats them all, I had one of 8 
thirty-five dollar banjos, but it could not touch this one. 
remain yours, with thanks two fold, 

CHAS. F. HINES, 


Champion Banjoiat of Ontario. 








@PAMES FT, KINE, one of the best Baujeists in 
America, writes: 


“The banjo received all right. Candidly speaking, for foze 
and fiuish it surpasses any of the banjos I have ever played 
on. I nave now in my possession a Farnham and two of 
Clarke’s best, which I thought never could be equalled for 
tone, but I find your Bajo excels them in every way.” 


LEW, KEYES, writing from Lewiston, Me., under 
date of November 20th, 1890, says: 


“T still play the Orchestra Banjo you made for me a few 
years ago and it is @ dandy, I have played it against many 
other makes and they ‘were wot ia it.’ Five years ago I 
was the only one that used.a Stewart Banjo here, and now 
there are over one hundred in use in Lewiston and Auburn.”’ 


J. H. MACK, the eminent Banjoist, writing under 
date of January 9th, 1891, says: 


" * Your banjo is, without doubt, the best I have ever had. I 
Mave used all the different makes of banjos and must say that 
vee talks. People come to me and say: ‘ What 
eee is that? It has a wonderful sound; you can 
te rte all over the house, like a bell.’ I say: ‘Why, there 
* only One banjo, and that is the S. S. Stewart, Philadel- 
phia, Penna,” 
ay 4 B—Mr. Mack isa noted performer on the banjo, He 
as been with Carncross’ Minstrels, Cleveland’s Minstrels, 


and many tact . ; 
‘ f amy of the principal companies. He is one of the best 
performers in the country. 





The following as 


from the world-renowned Banjo 
Artist, 2, 


ME ALL, 


Pend 
My Dear STEWART— endleton, Oregon, Oct. rqth, 1892 


Your letter and 


same, the Journad received. 


The Prese Many thanks for the 


is admired by a utation Banjo is still in good condition, and 
onger Luse pour “Ty One who sees it as a work of art. The 
much cannot he ne the more I am satisfied that too 
very best banjos et in their praise. They are certainly the 
many different maken’ and you know that I have used a great 
to tell you thee : es in my time. It is unnecessary for me 
Stewari is Kina however, as it is universally known that 
mS Your old friend, 


£. M. HALT, 

















Springfield, 1ll., Jay, 4. 1862. 
Mr, STEWART. 


Dear Sir.—1 hope you wiil please excuse me for not 
writing before this, but I wanted to give your banjo a 
god trial,and I am pleased to say that it is the best 

anjo 1 ever heard or played on. The tone is grand and 
rich, while ft is just the banjo I have been looking for. 


P. C. SHORTIS, 
Leavitt’s Minstrels, 


Philadelphia, Dec. 27, 1878. 
Mr, 8S. S. STEWART. 


Dear Sir.—A fter testing your banjo for two weeks, and 
finding it the best I ever used, I heurtily recommend it, 


NED OLIVER, 
Banjoist and Comedian. 
Easton, Jan. 8, 1382. 


Dear Sir.—I am using one of your A 1 Stage Banjos, 
and I must gay that it is the finest instrument [ ever 
handled. Yours truly, 


JOHN FORBES,, 
Banjoist and Comedian. 





Philadelphia, Aug. 22, 1881. 
8. 8S. STEWART, Esq. 

Dear Sir.—The * Model Banjo”? you made for me has 
far surpassed my expectations; it is the finest in every 
respect I have ever heard, and is pronounced so by every 
banjo player 1 have shown it to. 

HARRY P. WAYNE. 





Camden, N. J., June 30, 1884. 
8. 5S. STEWART, Esq. 

Dear Sir.—Banjo purchased from you on the 2d inst. 
is giving entire satisfaction, The style and finish are 
excellent and the tone is simply grand, being both loud 
and sweet through entire compass of the instrument. 

Allthe “ better grade” banjos of your make that 1 have 
either owned or handled have been very fine instruments 
(their uniformity is a strong point), but 1 think this one 
“paises them one higher.” J 

I shall be pleaged to personally recommend your banjos 
whenever opportunity offers. : 

Ve.y respectfully, 
NATHAN FRANCIS, 





CHARLES H, PARTEE, Banjo Soloist, Teacher 
. and Composer, of St. Louis, Mo., writes under 
date of November 7th, 1889: . 


“You are at liberty to state that I use only the Stewart 
Banjos, and after years of constant service your instruments 
have invariably improved in tone, while none of them have 
warped or sprung in any manner. If you have any intelligent 
competition I have not yet been informed of its existence.”” 


GEO. W. POWERS, the eclebrated Banjoist, of 
Primrose & West's Minstrels, under date of 
March 16th, 1890, says: 


“T have used the S. S, Stewart Banjos exclusively for ten 
years, and pronounce them, without doubt, the best banjos 
manufactured. I have played them in the Grand Opera House 
(Philadelphia), in the Boston Theatre, and many other large 
theatres throughout the country. For quality of tone they 
cannot be excelled,” 


FLW. WILLOUGHABY, the well-known teacher of 
West Flaven, Conn., writes: 


“‘T received another Champion Banjo from you on the 22d 
inst, for my own use, The tone is very full and loud, and at 
the same time very sweet and clear. Icannot express it, it is 
a small harp; pull the strings as hard as you may and you. 
cannot produce a vat¢de. It rained hard when the banjo was 
received and the box was damp, but it did not affect the tone 
to any great extent. Some of the best players think it is the 
finest toned banjo they have yet heard. Many thanks for pro- 
ducing for me so fine a banjo.” 


Brookville, Pa., December 8th, 1890. 
S.S. STEWART, Esq., Philadelphia, Pa. 

Dear Sir :—The 1x2 inch banjo you made for me in April, 
1880, is still in use, and has the same wonderfully sharp, bril- 
liant and penetrating tone [ admired so much when it was first 
made, while time has added a mellowness and depth of tone that 
can be acquired only by age, After ten years of hard usage in 
teaching and allkinds of playing, itstands unexcelled as a solo 
instrument, or in playing with a combination of instruments 
from a second banjo to a full orchestralaccompaniment. Iam 
also using the banjeaurine you made for me two years ago, and 
find it satisfactory in every respect. 

Should you desire to do so, you can use my name any 
time you may sec fit. Yours truly, 

A, BAUR. 
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Philadelphia, June 21, 1884 
8. 8S. STEWART, 


Dear Sir.—1 carried your banjo with me to San Fran- 
eisco, Australia and England, and take pleasure in 
recommending your make as the best I sver used. 


CHARLES MAYNE, 
I have made a great hit with the “Little Wonder” 
Mandolin Banjo and it has a surprisingly fine tone, 
HARRY ERNEST, 
of Quaker City Quartette. 





STEWART’S BANJOS. 


I see that S. S. Stewart, the banjo manufacturer, of 
Philadelphia, states in a recent issue of one of his pube 
lications that I play a Stewart Banjo. Itis true. I do, 
and a fine instrument it is. I had no idea until I got this 
Stewart Banjo how much of a musical instrument a 
banjo could be made. It far outranks in quality and 

ower of tone the guitar and instruments of that class. 
Mr. Stewart has brought his banjos up to a high point of 
excellence, and every part is constructed in a scientific 
manner. Mr. Stewart is not only a most skillful manu. 
facturer of banjos, but he is an accomplished musician 








and composer, His arrangements of music for the banjo 
are admirable, and his instruction books are the best I 
I have seen. 

Mr, Stewart has written me that he has recently sent 
some of the handsomest and the finest toned banjos ever 
made to his London agent, J. 5, Brewster, who will place 
them in the International Exhibition, which opened in 
London on April 24th. He says that there is now a good 
demand for his banjos in England, especially for the 
higher priced instruments, and he nas a contract to fill 
that will keep him busy during two of the dullest months 
in the year, viz., July and August. 

CHARLES AVERY WELLES, 


In the Musical Critic and Trade Review, 





Philadelphia, March, 1884, 
T heartily recommend the Stewart Banjos. 
JOHN H. CARLE, 
(The “Lively Flee.”*) Club Theatre, 
Philadelphia, June 1, 1881, 


Having examined the banjos nade by 8. S. Stewart on 
several different. occasions, I tabe pleasure in recom. 
mending them as first-class in eve’, * respect. 


GEO. W. HORN, 





SAM PAYNE, Banjoist and Teacher, of Lewisham, 
near London, England, writes under date of 
January 27th, 1891: 

“ The banjo arrived yesterday all O, K. Without doubt it 
is the finest toned banjo I ever had in my place, and I reckon 
in six months’ time there will not be a banjo in this neighbor- 
hood to touch it.’”” 





Urs. J. P. SMITH, Portland, Oregon, writivy 
under date of September Sth, 1891, says: 


“The $150.00 Presentation Banjo, made by you for me, 
arrived safely last weck, and is more than satisfactory in tone 
and finish. In fact, to say that [am delighted with it is bur a 
faint expression. The best banjoists in the city pronounce it 
a gem in every particular Thanking you sincerely for the 
pleasure this exquisite instrument gives me, Iam,” etc. 


ELM. KEATING, Banjo Teacher, Corning, N. ¥. 
writes: 


*T think your banjos are the best made, and the more I hear 
otuer makes of banjos the stronger my opinion gets.”” 


FRANK SIMPSON, the Glasgow, Scotland, Muste 
and Book Dealer, writing under date of Novem- 
ber 11th, 1891, says: 


‘« You will receive with this our order and draft for * * * We 
are notso busy with the ’jo at present, but what is doing in good 
banjos in this city I think is being done by us. The Stewart still 
‘fills the bill,’ and we seldom sell any other, JI notice every- 
body on your side of the pond don’t fatter you—neither do 
we, and we are anxious to trade with any who can trot out any 
better banjos, all over, than yours. Wheni say ‘all over,’ I 
mean as regards price, finish and all ’round value for your 
list price.’’ 


H. D. CLAPP, Teacher and Leader of Banjo Clubs, 
Geneva, N. ¥., writes: Poni 


** Please send me another banjeaurine like the one \ pur- 
chased of you a short time ago. I have given the instrument a 
thorough trial, and to say Zexfection only begins to describe it, 
Your instruments are very much admired by my pupils and 
you may hear from me later.” 


-E,. M. HALL< 


THE MASTER BANJOIST— ~~ 
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Pendleton, Oregon, October 14th, 1891. 


My Dear Stewart:—Your letter and the JOURNAL received. Many thanks for 
same. The PRESENTATION BANJO is still in good condition and is admired by 
every one who sees it, as a work of art. 

The longer I use your instruments the more I am satisfied that too much cannot 
be said in their praise. They are certainly the very best Banjos made, and you know 


that I have used a great many different makes in my time. It is unnecessary for me 


to tell you this, however, as it is universally known that STEWART IS KING. 


Your Old Friend 


E., DM, HALL. 
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——J. H. MACK—— 


THE CELEBRATED BANJOIST OF LEADING MINSTREL 
ORGANIZATIONS 
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Extract from a letter to S. S. Stewart 
from J. H. Mack 


“As for that Grand Orchestra Banjo I bought, it is a wonderful instrument. 
People remark, ‘what a fine toned banjo that is.’ I tell them it is a Stewart Banjo, 
and it is, without doubt, one of the best banjos I ever had, and in recommending 


your banjos, you can always use my name, if you wish,”’ 
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HUNTLEY & Lee Sano rexzakuances 


(Read following letters from these Artists. ) 





TRENTON, N. J., Movember 28, 1885. 
Mr. S. S. STEWART, 

Dear Sir :—I am now the possessor of eight banjos of your manufacture, which is indisputable evidence of my high appreciation of theit 
merits. I introduce the entire number nightly in my performance, and on each occasion become more and more satisfied that the S. S. STEW- 
ART BANJOS ARE THE BEST IN THE WORLD. 

Special mention must be made of your latest novelty, the ‘ Banjeaurine,” which, though proportioned contrary to all preconceived ideas, is 
nevertheless a marvellous improvement in banjo manufacture. ‘This instrument possesses the acute tone of your “ Little Wonder” Banjo, com- 
bined with the full vibratory resonance of your ‘‘Grand Orchestra.” I consider it the greatest achievement in the progress of banjo manufacture 
ever yet produced. When fully introduced the ‘‘ Banjeaurine”’ must rapidly supersede in general favor all heretofore known styles of the banjo 
wherever introduced. This banjo has attracted the attention of musical experts, and the verbal commendation it has received from them more 
than bear me out in my previous assertion, that the S. S. Stewart Banjos are the best in the world. 

Respectfully yours, WM. A. HUNTLEY, Proprietor Huntley's Concert Co. 


20% ———— TRENTON, N. J., November 28th, 1885. 





Mr. S, 8, STEWART, 
Dear Sir:—In conjunction with Mr. Huntley, Iam nightly performing on banjos of your manufacture, and fully indorse his opinion of 
them. I cannot conceive a possible improvement to be made upon the “ Banjeaurine,” possessing as it does the full, round tone of a large banjo 
with the facility for rapid execution to be attained only on a short neck instrument. For parlor and stage playing it is the best instrument 
[ have ever heard, No matter how often I hear it, it has the same sweet, satisfying tone. 3 
The six stringed banjo of your manufacture which I use in accompaniment playing, is also a marvel in every particular. The workmanship, 
tone, and the ready response the instrument gives to the lightest touch, are gratifying qualities of this banjo. Its loud yet deep, full tones pene 
trate into all corners of the largest building wherein I have played this instrument. Since I have mastered the difficulties attendant upon thé 
employment of the additional bass string, [ have become infatuated with the instrument and would not be without it for anything. Your maké 
of banjos I consider the best, and are unequalled for all qualities that constitute a perfect instrument. 4 
Respectfully yours, JOHN H. LEE, Manager Huntley's Concert Co | 
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ILLIAM ALHUNTLEY 





Amorica’s Classico Banjo Artist, Vocalist and Composer. 


New York, December 3d, 1883. 
S. S. STEWART, Esq, 

Dear Sir: The BANJO I ordered of you arrived safe, and after giving it a full and z#partial trial, I pronounce it 
to be a FIRST CLASS instrument, being more than pleased with it. I have had TWENTY YEARS’ experience in 
the Banjo business, and have seen about all of the different styles of Banjos, both in this country and in Europe, of any 
note, and I do not hesitate to say that I consider it to be far superior to all others, both as regards style, tone and finish. 
There are many Banjos which stand remarkably well while playing in the first and second positions. It is, however, rare 
to find an instrument that plays well from the tenth to seventeenth positions, and upwards; in this respect your instrument 
is perfect in every particular. The tone is LOUD, BRILLIANT, and combines sweetness and splendid vibration; in fact 
itis A MODEL INSTRUMENT, and one that reflects great credit upon the maker. You are at liberty to add my name 
to your long list of commendations in its favor. 


Yours, ete., 
ju Aa Hikes 
N\ wv 
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HORACE WESTON, 


The World Renowned Banjoist, =, 





TESTIFIES AS FOLLOWS: 


Philadelphia, September 27th, 1882. 

MR. S. S. STEWART, 

Dear Frienp:—Having just returned from an extended tour through the United States with the 
Calender’s Minstrels, I beg to send you the banjo you last made for me, to have a new head on it. When 
you made this banjo for me you said that it would be a better banjo than the one you made me in January, 
1881, but I did not believe you; and even after I got the instrument I told you that I did not consider it as 
good in tone as the first. Now, friend Stewart, I acknowledge myself mistaken; you knew what you were 
doing. The banjo has turned out grand after a few months’ hard use. It is the finest I ever heard, and you 
are the only man living who can make such a banjo. I acknowledge you as a perfect master of the science 
of sound, and the world will never again have your equal. Wishing you success, I remain, 


Your friend, . 
Vlad, Vez 
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A Banjo for Learners.| A “2nd Grade” Banjo 


PRICE, $7.00 FOR LADIES’ USE. 





DESCRIPTION. 
Size, 11-inch rim, of maple wood, with 1g-inch rosewood | 1Q-inch nickel-plated rim, 17-inch rosewood veneered neck, 
vencered neck, 20 nickel-plated brackets, nickel-plated hoop. 20 nickel-plated brackets, nickel-plated hoop, raised frets, 
A light banjo, nicely finished, raised or smooth frets. ebony pegs, &c. 
Price, nct,- - ~ + - - - $7.00 | Price, - - - + = - = $10,00 





P. C. SHORTIS 
SILUOHS 0 d 





The Celebrated Banjoist, 


With his STEWART BANJO. 


Central Theatre, Philadelphia, March 9, 1886, 

Mr. S. S, Stewart, Dear Sir :—The 13-inch rim “ Orchestra” Banjo, which I had made by you one year ago, whilst playing an engagement at 
Egyptian Hall, in connection with Kellar, the Magician—has turned out first-class in every respect—tone, finish, power, etc. I am pleased to tell 
you that in my travels with Tony Pastor’s and other companies that your banjos have been highly complimented, both by professionals and the 
8eneral public, Yours very truly, P. C, SHORTIS, 


pee na eo Zin ee eae € 
Read “The Banjo Philosophically,” by S. S. Stewart. 
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§. 5. Stewart's Improved Banjo Thimble. 


PRICE, THIRTY CENTS. 


It has frequently been said by Banjo teachers and 
players, that thimble playing, or stroke playing, as it 


out—passing away entirely. 
I have, upon several occasions, taken exception 
to this statement and have said that thimble playing 





was merely subsiding for a time, and would in time 
revive again and take a higher and better form. 

The early Banjo, and the Banjo in its infancy, was played upon 
by striking the strings downward with the nail of the first finger, 
and it then became necessary to have a thimble, not only to act as 
a sort of shield to the finger, but also to produce a greater volume 
of sound. Thus was evolved the German Silver Banjo Thimble, 
which finally settled down into the standard form, as is shown in the 
article called ‘‘observations on stroke, or thimble playing 
on the Banjo,”’ of which I am the author, and which first appeared 
in the Banjo and Guitar Journal of December, 1888. 

During the past ten years, the Banjo has been making rapid 
strides up the musical arch of progress and many improvements in 
the construction of the instrument have been made. 

The class of music now in vogue is far superior and greatly in 
advance of that in common use a few years ago. It must then ap- 
pear, all things being equal, that the thimble used to ‘“‘plunk’’ the 
Banjo, as it existed some years ago, can not be the proper associate 
of the gentee? Banjo of the day. That this has been observed is 
made manifest by the assertion I have mentioned, z.c. that the use 
of the thimble was fast dying out. If this is the case, why should 
it be so? 

As the violin evolved from the viol and continued in its march 
of progress, the dow with which it was played, was studied and im- 
proved and made to keep in the line of progression with the violin. 

Can the same be said of the Banjo Thimble? No! for it has 
remained the same thimble, the same in material and shape, for some 
years, and notwithstanding the fact that many gross of such thimbles 
are sold annually in the United States during the year, it is still 
apparent that there are few performers who can make successful use 
of them. 

As has been explained in the article alluded to, one of these 
thimbles must be changed by hammering, before a performer can 
use it to produce a good stroke. It is therefore apparent that in its 
original form it is not adapted to the work for which it is intended. 
Furthermore, in experimenting with it, and in early practice, the 
pupil must tear and ruin a great many strings before he can hope to 
acquire the art of using the thimble properly ; and as I have said, 
it requires a great deal of practice to acquire a good musical tone 
with the thimble. 

It is therefore safe to assume that the thimble, as now used, is 
not in keeping with the modern Banjo, and is entirely out of place 
for producing a musical tone by striking the strings of a Banjo 
which has /re‘s—and the majority of all Banjos made nowadays are 


§. 9. Stewart, Sole Manufacturer, dat and 228 Church Street, Phila. 


fretted—so that we may reasonably conclude that, in course of time 
the adoption of the fretted Banjo (by reason of its being much more 
easy to learn to play upon) will become almost universal. 

Therefore, common sense demands that a thimble to meet the 
requirements of the modern Banjo player and adapted to the modern 
instrument, should be constructed, and its practical advantages, in 
certain styles of Banjo music, demonstrated to the student. 

A metal thimble, no matter how it is constructed, will not make 
a clear musical stroke upon the strings, and not at the same time 
cause them to tear; at least not until the player has become an adept 
in its use. What is needed, therefore, is a thimble so made that a 
clear musical tone may result from a fair stroke of the strings, and 
without causing an excessive wear upon them. 

This it has been my object to attain, and I now place before 
the Banjo playing public, an improved “thimble’’ of my own device, 
made of German Silver and Tortoise shell, or horn. 

This thimble, of my own device, was gotten up in May, 1889, 
and is now for the first time placed upon the market. It is.to be 
placed upon the finger and used in precisely the same manner that 
the old fashioned thimble is utilized. This thimble is constructed — 
of German Silver made in two pieces, from separate dies, and © 
brazed. A small piece of horn, or Tortoise shell, fits in the pocket 
of the thimble, and with this the strings are struck, instead of with. 
the metal, as in the old style thimble. 

The advantages of this thimble over the old style must be at 
once apparent to all progressive Banjo players, and its general 
adoption and supersedence of the old style thimble will doubtless 























follow. There is a certain class of characteristic music that is not @ 
effective unless played in the stroke style, with the thimble; and a4 
little practice with one of these thimbles will give much better 
results than much greater practice with the old style thimble, which 
as I have before stated, is almost unfit for use in its original shape, 
and which must be hammered out somewhat flat on the end before 
a good stroke can be obtained with it, and which alteration 
frequently results in the thimble breaking more strings than the 
playing is worth. With the new and improved thimble there is no 
alteration to be made and no hammering to be done; the thimble 
is ready for use when purchased and is so made that it will last fe 
years. When the small piece of horn becomes worn, a new pie 
may be inserted at trifling cost, and without sending the thimble 
the factory for repairs. 

This improved thimble is therefore the cheapest and mo 
economical that can be had. 

I have protected myself by U.S. Patents, so that others, i 
cluding such as have been enabled to profit by imitating my 1 
proved Banjo, called the Banjeaurine, may be prevented fro: 
placing imitations of this improved Banjo thimble upon the marke 
and thus reaping the reward of my labor. 

The thimble will be sent by mail to any address on receipt : 
thirty cents. ; 


5.5. STEWARTS MUSICAL PUBLICATIONS. 


BANJO SHEET MUSIC. 


No. 
1 Lfome, Sweet Home, wiit variations, 
by E.M. Hall. Difficult. Key of A.... 
2 Blue Bells of Scotland, with varia- 
tions, by S. S. Stewart. Moderately diffi- 
cult. Key of Av.scccccccccscccanveeee 
33 Auld Lang Syne, with variations. By 
Stewart. Rather difficult. Very effective 
for parlor, AL... cececccevesececrseeens 
Banjorette Schottische. By Stew- 
art. Very pretty and not difficult. E.... 
Vesperine Polka. By Stewart: A. 
Rather €aSy..cvcessccecccccecvccvseees 
Vesperine Waltz. By Stewart. A. 
Quite ASV. .ccecccc ccs crecennseeeeace 
‘Warrior’s Return March. A and 
DD. A German March by Faust, arranged by 
Stewart. 6-8 time. Very fine march..... 
8 he Hunter’s March. Same com- 
poser. Arranged by Stewart.,.........., 
Vor two Banjos... ..cecceeecececcees 
Piano accompaniment for same....... 
Banjo and Piano Duett..............6 
Trio, for two Banjos and Piano....... a 
This is one of the best 6~8 time Marches 
extant, The Banjo Solo is written in A and 

D, with Piano part in B flat. 
9 Nancy Lee March. Stewart. A. 
A. very good March and not very difficult. . 
10 Home Again, with variations. Stew- 
art. A. In common time. Very effective 
parlor SOlO... sees sees eet eee ere eeeeweee 
Away with Melancholy (O’Dolce 
Concento), with variations, Stewart. ‘This 
is a beautiful arrangement of Mozart’s 
melody, A.csssroceccsescvvensvecsees 
Vesperine Schottische. J. H. 
Anker, Hand A. Very good.......... 
ilappy Thought Polka. Stewart. 
DD. A. G. Very nice Polka. .... eee. eee 
Stewart’s Collection of Four 
Pieces, Containing Spence’s Stop Jig, 
Banjourine Polka, Ckickabee Mazourka, 
and Anchor Schottische........0eeeee0 . 
Prenez Garde Polka. Stewart. 
E. Very brilliant polka if well played. 
Not too hard... .cceceseeceeoecseecees 
23 Brookville Schottische.  Stew- 
art. JK. A favorite and pretty Schottische, 
24 Peri Waltz (Duet for two Banjos). E. 
Stewart's arrangement........cecceeeceee 
25 Yankee Doodle, with variations. A 
. and Ei, Arranged by Stewart........... 
26 Fanny Essler’s Cachuea (or Span- 
ish Chachuca), A, Waltz movement... .. 
27 Fairbank’s Parade March. E, 
Aand D. Stewart. A popular 6-8 march. 
Good for stage... ..cccceeseeeeees evs 
28 Scotch Minor Reel (Sailor on shore) 


AL MINOT... ccc ceseecescececcnaes ats 


“9 : Miss MeLeod’s Reel. A good easy 
ee. 


CPO HR meen ee erer eer eeereentens 


me Highland Fling, An easy tune. E, 
1 Trish Washerwoman. E, A rat- 
es Hing: Irish Jig. Rather difficult........... 

~ King of Reels, E. “Immense” if 


well executed... .cececcsececsccetceces : 


33 Old Joe’s Jig. E. One of the “old 


time rocks,” 
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No. . 
34 Dick Sliter’s Reel. E. One of 
those “ old timers”? which makes one dance, 
Peerless Quickstep, E. and A. 
Stewart. A very fine 6-8 march..... eaters 
36 Sacred Solo, with variations. A. 
This is a fine arrangement of ‘ Nearer my 
God to Thee.” Suitable for Sunday playing, 
37 Sebastapol Fantasia, March. 
Banjo is tuned in Spanish Guitar style as ex- 
plained on music. This is not difficult, and 
never fails to please...,..0ce.seoeeeeces . 
38 Leonora Grand March, Quariette. 
es 66 “ 2 Banjos. 
Stewart. This isa 2-4 March in A and D, 
suitable either for 4 Banjos or for 2 Banjos. 
39 Windcatcher’s Hornpipe. Stan- 
wood, EK, Very windy and ~atching.... 
40 Matinee Hornpipe. E. Stanwood. 
A tiptop hornpipe.......ceeeceeeeee sees 
41 Rippling River Waltz, Stewart. 
E. One of those little gems which with a 
little practice inspires the performer to a sense 
of the higher meri's of the Banjo. This is 
arranged for two Banjos on the one sheet. 


42 S. S. Stewart’s Favorite Clog 
Hornpipe. A very popular publication. 
Not difficult. Written as a duet for 2 Banjos, 


43 Neapolitan Mazourka. For 1 or 
2 Banjos... ces ccecasrcvevecsnecevenes 
Same for Banjo and Piano........-.-eee0e 
Stewart, A very “ne composition in OC, A 
minor and F, Piano accompaniment is 
written in B flat, rst and 2d Banjo parts are 
printed together, 

44 The “Roarer’? March. Horace 
Weston. One of those 6-8 Marches playcd 
thousands of times by the composer. Ar- 
ranged for two Banjos. Eiand A,....... 

45 Schottische (new). Horace Weston. 
(Horace Weston’s new” Schottische), A 
very popular and really good Schottische. 
HB anid, Aussie ccscieas ses esies eee Sigisveratne 

46 Egyptian ‘‘Fandango.’? Horace 
Weston, A peculiar A minor composition, 

47 Waltz. Schofield. Duet for 2 Banjos. 
A. One of those pretty, easy and popular 
POMS ses. 541s oa) a: os bia ciauews sin ese severe erase 

48 Octagon Polka. Hulse. A and D. 
One of those Polkas which always take.... 

49 Everest’s Minor Jig. Stewart. 
A minor. A popular dancing Jig........ 

50 Dupont Polka. Armstrong. A and 
D. A good Polka by a good writer...... 

51 Fancy Annie Minor Jig. Hulse, 
A minor. A splendid minor Jig........-. 

52 Trombly Schottische. Hulse. E 
and A. A first-class composition. Once 
appeared in Stewart’s Journal.........0.. 

583 Minot Polka, Hulse. E. A pretty 
and easy Solo... ..ceeeeeesceeeeeeee aeece 

54 Song and Dance Air. Hulse. A. 
Good for teaching purposeS.......sseeeee 

65 Hassler Polka. Hulse. Eand A. 
Another of this Hulse’s favorite composi- 
HONS ets Sle boos iS ace. eaiaxelnre bis auae lee ‘ 

56 Hamlin Schottische. Hulse. A, 
Eand D. A good dancing Schottische— 


& favorite. cecccesccccceeceeccccccse sce 
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No. 2 
57 Erie March. Hulse. A, A neat 


2-4. time March... .cccccecctseseescoee 
58 Noonan’s Reel. Hulse. A. A 
very good Reel and not difficuit........ a 


59 Huckleberry Party Jig. Hulse. 
A minor and F, Another good Jig and 
good practicing piece...... vc cereecsesace 


60 Minnie Schottische. Spence. A 
and D. One of Geo. M. Spence’s best.... 


G1 Ladona Clog, Hulse. G, A cap- 
tivating and brilliant dance.......eeesees 


G2 Paulaski Schottische. Hulse, A 


and D. A good Schottische,......0ee0 
63 Blue Alsatian Waltz. E. (On 
the Blue Alsatian Mountains).........++- 
64 Mastodon Waltz. J.H.Lee. E 


and A. Rather difficult, but very fine,... 
65 Minor March. Behr. A minor, 
Just what a student needs for practice. Also 
excellent for funeral exercises, .......e008 
66 Fisher’s Hornpipe and Craco- 
vienne, Well-known favorites ........ 
67 Aesthetic Polka. A. Bau. A, A 
peculiar, but scientific composition........ 
68 YeMerry Birds. Arranged by Baur. 
E. A well-known selection, ....seeee8 
69 Strike the Cymbal. Arranged by 
Baur. A, Another well-known composi- 
HOM... corceccctovcnsvccesssssseserses 
70 In the Moonlight Waltz. Ar- 
ranged by Baur. Hou... ..ccesceeevseees 
71 Sirene’s Waltz. Arranged by Baur. 
E. An arrangement of this popular Waltz, 
72 Petersdorf March. Arranged by 
Baur, A and Du... ccc cece cee s ees 


73 Selections from La Sonnam- 
bula. Arranged by Baur. A. Selections 
from this grand opera...oceeeeee ia eae . 
On the Wings of Night ’’ 
Waltzes. Arranged by Baur. A and 
BE 


Demeter enna seer eee cers eeetreneeene 


4 


%7& Brewster’s Favorite Polka, E 
and A. Stewart. <A favorite, Arranged 
for two banjos. cececcecevesvcccsenses 

76 Carnival of Venice, with variations, 
Baur. A difficult arrangement........008 

77 Ninth Regiment Quickstep. 
Downing. A splendid 6-8 March, arranged 
by Baure Hi, Aand Dy... cssosees sone 

78 Birthday Party Waltz. Weston. 
A splendid waltz. Arranged for 2 Banjos. 
Aand D...... 

79 Royal Schottische. Weston. A 
very popular publication. Not difficult. A. 
Arranged for two banjos ....... 

80 Elderberry Clog Hornpipe. 
Weston. Another popular and splendid 
piece. JE, Arranged for 2 Banjos....... 

81 Liverpool Hornpipe. Weston. A. 
Weston’s arrangement of an old favorite... 

82 Zillerthale’s March. Fillig. A 
and D. Arranged by Baur, A good Ger- 
man March; 2-4 time. ....seeeeeeeeeees 

83 Bicycle Waltz. Stewart A. A 
good and taking piece for two Banjos. A 
good teaching piece ..........-+.0000- .- 
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84 Bapnjeau Mazourka. Stewart. E 
and A, good parlor solo, 10 cents. 
Piano accompaniment. 

85 Minor Waltz. Stewart. A minor. 
Arranged for 2 Banjos. ........sceeeceee 


86 German Recruits’ Quickstep. 
A, A 2-4 time March...... ccc cece eee 

87 Fred. Wilson’s Clog and Col- 

lege Hornpipe. Two well-known 

TAVOTICES c2 ois ioe acess Gir anewe dese woe 

‘*Seek no Further’? March. 

Weston. One of this composers finest 

efforts. Common time—A and BE. Price, 

25 cents. Piano accompaniment for same, 

in either B flat or C, 25 cents, Orchestra 

parts for six instruments, in either B flat or 
©, 50 cents. The March for Banjo and 

Piano and Orchestra, $1.00 net. 

89 Stewart’s Easy Schottische. 
Stewart. A very popular piece for teaching. 
Written for two Banjos, A and E........ 

90 Spanish Dance, Lamplighter’s 
Hornpipe and Soldier’s Joy. 
Three of a kind and all for Io cents....... 

91 Norton’s Best Hornpipe, Tom 
and Jerry and Larry O’Gaff. 
Three more of the same kind......... ee 

92 Backus’ Clog Dance and 
Wheeler’s Hornpipe. Two good 
tunes—all for... 2... cece eee e eens 

93 Rakes of Mallow, Double Clog 
and Joice’s Hornpipe. Three ex- 
cellent tunes for teaching.... °°" 

94 Johnson’s Reel, Rondo, and 
Ne’er can Thy Home be Mine. 
Three more good teaching pieces.........+ 

95 Irish Jig, Scotch March an 
Spanish Serenade. Another good 


we eee mera reer ecsese 


ss 


weereeces 


issue for teaching pupils....... ine aie eines 
96 Boss Clo Hornpipe and 
Forbes’ feck cay biate ata 


97 Zulma Polka and Norton’s 
Walk Around...............0000: 
98 Stroke, Breakdown and Kil- 
DOr SDs. sicsesccsiccc vie ce ceeuses 
99 Camptown Hornpipe, Sultan’s 
Polka and Tambour Polka. The 
above four numbers are all good for teaching, 
100 Fairhill Schottische. A and D, 
A good Schottische, said to have been com- 
posed by Jos, Rickett........... easnecees 


101 Moonlight Hop Schottische. | 


Aand D. 
102 


Sharplie Quite a favorite.... 
The Westons’ Best Schot- 


tische. Evand A, A splendid melody 
and not very difficult. Well arranged for 
CWO Banjos... ccsceccecsawcccccscceeee 
103 Dream Jig and Planter’s 
Schottische. — Latshaw. Good for 
teaching... ccc cece cece nsec evereece Sac 
104 Gus. Sharplie’s Minor Jig. 
AMINO 4 cise cee cele tine ce eben thie ees 
105 Asteroid Polka. E and A, 
Dharplie, 1:05 see dicacncceesaee se ede c eee 
106 Hurricane Polka. A, E and D. 
Sharpie 2c cciebalcctnsinecce neces egeiees 
107 Rose Leaf Clog Dance. A. 
Sharpless cies sie dieics-t.e us ¢'ase-s sivinsie eee 
108 Irish Reel. E. Sharplie........ 
109 Keystone Clog. A. and E. 
Sharpie esse ds crecds ares eine os a oae ge ate 
110 Fairy Queen Waltz. Ei and A. 
Sharplie.......... bbs iie Sisrele'e idence 6's ahe 
111 Honey Moon Polka. A and D. 
Sharplie. The foregoing pieces by Sharplie 
are very ZOOd, 6... kc eee e ee eee eee 
112 Bradford Polka. A, Ean D. 


W.S. Baxter. A good Polka by this really 
fine player, 54.0 seid caisute'e's s0% o's slecenieied« 
113_ Concert March. Stewart. A and 
E. <A popular 2-4 March. Very good, 
and so considered by our customers....... 
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114 Drum Major’s Quickstep. T.J. 
Armstrong. EJand A. A justly popular 
Ara Mateh’ss cio 9.65.82 Seweisiee ceive wit ae-are 

115 Weston’s Old Time Minor 
Jig. Horace Weston. Here we havea 
splendid Jig in A minor, and not at all 
Giticult4.. 3-2 os awcdgariaed Micets lier es tw's 


116 J. E. Brewster’s Favorite 


Waltz. Arranged by Lee. Ei and A. 
Very fin... . cece ee cece see eene ee araisieie 
117 Florence Polka. A and D,. John 


Hi. Lee.” Very fineiy ssc s cece sea eade 


118 S.S. Stewart’s Celebrated 
Minor Jig. Stewart. A good Jig and 


Mot difficult ........ ccc eeecececccercee 
119 Sanford & Wilson’s Clog. E 
and A. Stewart. Good...........eeeee 
120 Pretty Lips Schottische. A 
and EX, Stewart. Pretty and easy....... 
121 Little Wonder Reel. Stewart. 


A splendid little Reel in K, arranged for two 


Banjos c/o: scs aie Gab are oc od ers gia vele aids alo 
122 Triplet Clog. A and E, Chas. 
Schofield. One of Mr. Schofield’s best 
CLL ONIS 5 2650 chase 61a aiaieceiovslnsb OC aesee elon eieis 6 


123 Model Waltzes. A, D and E. 
J. E. Henning. A model for the student... 
124 Popinjay Polka, E and A. 
Hulse, Better than the name implies...... 
125 Eutaw Schottische. A, E and 
D. Hulse. A No. 1 Schottische........ 
126 My Queen Waltzes. Stewarts 
arrangement. By Coote. A, D and BE, 
Very popular... . cece cece et eee e ees a 
127 Armstrong’s Mazourka. A 
Eand D. Armstrong. One of this com- 
posers very Dest.......eeeceeeeeee ee ceee 
128 They All Like Me, Polka. 
A, E and D. Armstrong. Another one 
of Armstrong’s inspirations. .... seve ceeee 
129 Vademecum Fancy Clog. F. 
Stewart. One of Stewart’s most popular 
and prettiest duets for two Banjos..,...... 
130. Operatic Selections from 
Trovatore and Balisario. E. 
C. H. Loag. Splendid, and just what is 
desired by artists........... ei aware ats 
131 ‘*To Thee’? Waltzes. E and 
A. Emile Waldtenfel. An abridged ar- 
rangement of these Waltzes, Arranged 


quite easy......eesees seeeees eeeccesene 
182 Darby Day Schottische. Sharp- © 
lie, Takes the cake. .... ec ccc ce eee eneee 


133 Stewart’s Mocking Bird, with 
variations. Very popular parlor and concert 
SOlO Accesses ccceseeee ee cone eeeeees 
184 ‘On a Journey’? Galop. Ar- 
ranged by Armstrong. A splendid Galop. 
D and Go... ccc cece cece cence eeeee 
135 Palms of Peace Waltz. Stewart 
(Zikoff), A and D,- <A beautiful Waltz. 
186 Traum Galop. Stewart (Zikoft), 
Eiand A, A lively Galop, ......... aes 
1837 Stewart’s Spanish Fandango. 
E.. A splendid arrangement of the Spanish 
Fandango. Difficult................... 
138 Pauline Waltzes. Stewart (Coote). 
Splendid parlor solo. Eiand A.......... 
189 Almy Mazourka, A and D. 


Hulse. A good composition for two Banjos, 
140 LaZingerilla, Spanish. A fine 


arrangement of this Spanish air by Converse, 


ia DD, Aland Bon coseccc vscvenas vende 


141 Grand Knight’s March. Volti, 
arranged by Stewart. An excellent 4-4 time 
March in Band Aw... . ec cece eee ees 


142 Horace Weston’s HomeSweet 
Home, and variations, Very difficult. A. 


1143 S.S. Stewart’s Philadelphia 


Reel. Stewart. A good Reel for two 
Banjos. Ei. .cccscceccccevccccsceccecs 
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‘|171 Dream Faces Waltzes. 


25 





144 Anvil Polka («Pins and Needles”). 


Parlow. A-well-known Banjo solo in 
And Av cccccsresccccsn enero rcsereeeenes 
145 Domestic Schottische. A, E 
and D. Schofield. A very popular and 
not difficult composition.........+-eeee08 
146 Sunrise Waltz. EandA. Stewart. 
Composed at sunrise in the morning....... 
147 Jolly Brother’s Galop. 
A lively solo. A and D 
148 Medley March. A and E. 
strong. Introducing popular melodies. ... 
149 Cupid Schottische. E. Stewart. 
Takes wherever played. Arranged for two 
Banjos........00006 a slate Mace he easily 6 
150 Grand Review March. A and 
D. Armstrong, Written for Banjo and 
Piano, The Piano part isin G@ and G. A 
good 6-8 March... ....eeeccceeee sarees 
151 Andover Clog. Eand A. Arm- 
strong. A good clog for dancing or practice, 
152 Grand Presidential Cam- 
paign Mareb, E. Armstrong. Suit- 
able for electioneering clubs, etc. For two 
Banjos... cece cece cence cevecsseeeees 
153 Little Gem March. For Banjo 
and Piano, 


Ay Band Duo... ce ieee een ewe weee 


154 Silver Thimble Waltzes. A 
and D. Armstrong, A very catching set 
Of Waltzes... ccc cce cect wer eecerereees 
155 Kuss Waltzer. E, B and A. 
Strauss. A well-known favorite......... 
156 Loag’s Arrangement of La 
Zingarilla, E and A. A fine arrange- 
ment, different from No. 140, ....ceseeees 


157 Hercules Polka. E. Stewart. 
For the Banjo and Piano, Very popular. . 
158 Venus Waltz. E and A. Ar- 


ranged by Armstrong, Banjo and Piano. 
Splendid parlor duet......eeeeeeeeeeeeee 
159 Sailor’s Hornpipe. EB. Arranged 
by Armstrong. For Banjo and Piano, Good 
AITANGEMENL .oeeveavoesecereree es eeee 
160 Fisher’s Hornpipe. FE. For 
Banjoand Piano, Fine arrangement...... 
161 Bummer’s Reel. E. Banjo and 
Piano. Splendid arrangement........... 


162 Mugwump Schottische, A 
and EK, Stewart. For Banjo and Piano. 
Catches the audience. Good for parlor 
duct ......6. taeeceaee Seam eoeees eo enna 


163 Grand Inauguration March. 
Aand D, Stewart, Banjo and Piano. A 
splendid 2-4 time March. Performed at the 
Inauguration of our President.......-.0.- 


164 Eclipse Schottische. A and 
E. W./I. Pratt. For two Banjos. A very 
neat COMPOSITION. ... cere eeese nce cetenns 


165 Frisco Galop. Eiand A, John 
H. Lee. For two Banjos. One of Mr. 
Lee’s finest compositions, ......ceceeeeee 


166 Amy Schottische, Reel and 
Hornpipe. Lee. <A, E and D. 
Splendid Solos...... eee es eeneneeereens 


167 Cream of Roses Schottische. 
Eiand A. Stewart. For the Banjo and 
Piano, One of Stewart’s best compositions. 
Suitable for advanced players...........- 


168 Winnifred Waltz. D and G. 
Lee. Banjoand Piano, <A splendid duet 
by this well-known composer,..... wees 


169 A Summer Jaunt. Gavotte. E 
and A. Armstrong, A choice gavotte com- 
posed in honor of a summer’s jaunt taken 
by Messrs. Stewart and Armstrong.......+ 


170 Jockey Galop. A. Two Banjos. 

Armstrong. A very excellent Galop.,.... 
Weiss- 
ler. A and E, Arranged by Armstrong, 


Armstrong. A perfect gem. 
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172 WLaBercuse Waltz, Arranged by 
Armstrong. A and K. For Banjo and 
Piano. see aver e outavermere 

173 Novelty Polka. E, B and A, 
Armstrong. As performed at the “ Novelty 
Exhibition’. ..cceeccccceeees wee os 

174 Emerald Mazourka. A, Eand 
). Armstrong. <A pretty solo or duet. 
Not difficult. Written for 2 Banjos....... 

175 Marie March. AandD. Lee. 
A fine 2-4 March. One of Lee’s best. For 
Banjo and Piano. ...ccucevecsscceccces 

176 Premium Polka. E and B. 
Armstrong. For Banjo and Piano. Splen- 
did for concert or parlor... ....cece eee eee 

177_ Enchantment Schottische. E. 
Rickett. Arranged for Banjo and Piano, by 
ATMSUYONE. ce eeeececcesecues a 

178 Sylvan Polka. A and D. Rickett. 
Vor Banjo and Piano............ SyNesieiwars 

179 Rocky Point Schottische. A 
and D. W. Huntley. A splendid 
Schotlische. Arranged for Banjo and Piano, 

180 One Heart, One Soul Polka 
Mazourka. E and B.A good ar- 
rangement for the parlor. Arranged quite 
easy (abridged) and complete with piano 
ACCOMPADLMENL. . ce eececccccvcesvcsees 

181 All for Thee Waltz, E and A. 
Waldteufel. Arranged for Banjo and Piano, 
by ArMstrOng......ecceeeeeeeeceusccee : 

182 Tres Jolie Waltz. A. Waldteufel. 
Arranged for Banjo and Piano, by Arm- 
SUTOTY oo ses en eaten eee sccreceenecreceece 

183 _My Charmer Waltz. A and D. 
Waldteufel. Arranged for Banjo and Piano, 
by Armstrong... ..essceesseeeees ea eceee 

184 March Concertante, E and A. 
Herbruger. A Banjo and Piano duet, by a 
great composer a eee 

185 Waltz from Opera of William 

Tell. A. Rosini, For Banjo and Piano. 

Arranged by Herbruger............ seeees 


186 Minuetto, from Don Giovani. 


oe 


ee ee rer eee or es 


IX. Mozart. For Banjo and Piano. Ar- 
tanged by Herbruger.. .cessceeeccesecen 
187 Toujour’s Fidele Waltz. A 


and EK. Waldteufel. 
Arranged by Armstrong... ......ec0 ce cu 


188 Patria Military March, A and 
BD. Gobbarets. A good 2-4 March for B 


Banjo and Piano. 


BNC PY esas oa acs ¥s Sb ise eae sees 
189 Lest Chord Jig. A. Bolsover 
Gibbs A rattling Jig for Banjo, with Piano 


ACCOMPANIMENL. . oeeee eeecceeee wee sarees 


190 Heliotrope Schottische. A and 

DP. Ochler. A favorite Schottische for two 

Banjos aise actress eeiavesceier sign MOR 

See Saw Waltzes. A and E. 

Armstrong’s arrangement of these popular 

Waltzes .. seeeccens 

192 Le Billet Deaux Waltz. E and 
A Composed by Armstrong. 

POY WEG paris uee sve oh gue p ava nub ents 

For Banjo and Piano,......eseceeeeeeees 

For Banjo, Violin and Piano.........00. 


193 Frisco Schottische. J. I. Lee. 
D, A and G. This has Pianc accompani- 
ment, Very fing......eeceeece ceseecee 


194, 1Temming’s Favorite Waltz. 


191 


PO eee rene secocenree 


Lee, 


Peed mem ee aeen sores soesesseese 


195 Favorite Parlor March. 


Bans t For 
anjo and Piano. Avand EK, Quite easy 
ANCL ITOLLY occas eie'e elbniccle Crewe aisaty owe sa 
196 Ida Schottische. Albrecht. A 


and EX, Arranged for two Banjos........ 


197 Louisiana Hoe Down. A. Two 


Banjos. A Vv d 
difficult us ery good. Not 


a A Militia Quickstep. A. Emil 
erbruger. For the Banjo and Piano. Good 
for advanced players. .ceeceessaeeeseees 


35 


25 


35 


5° 


25 


35 
35 


35 


35 


35 


35 


35 


25 


25 


25 


35 


35 


25 


35 


35 


10 


35 
40 


40 


io 


25 
25 


25 


5° 


199 Deh Coute (Bridesmaids’ Chorus), 
from Bellini’s Opera of La Norma. D, 

~ Herbruger. For Banjo and Piano. Diffi- 
cult, Very fine... cep ecnccescceccccece 
200 Rossini’s Di Tanti Palpiti. 
A. Herbruger. Banjo and Piano. Very 
fine, but difficult. ...... es ceeeeeeeneeeee 


201 Patriotic Paso Doble. A. Her- 
bruger. A very fine duet for Banjo and 
Piano.... aie S88 


202 Maid of Cashmere, selection from 
Auber’s Opera. A. Herbruger. Some- 
thing very fine for Banjo and Piano....... 


203 Martaneaux Overture. A. 
Jules Vernet. Arranged by T. J. Armstrong. 
Quartette for 4 Banjus, as follows: 

2 ordinary Banjos, 1 Piccolo and 1 Ban- 
JEAUTINE. 20 e cece cerereesacereseseeecees 
Duet for 2 ordinary Banjos...........206 
This Overture is complete when used for two 
Banjos, but sounds better as a quartette. 


Noticr.—All Piano parts for our music written 
for Banjo and Piano” is in the *«C” and “G” 
tuning, unless otherwise stated. This tuning 
suits the great majority of Banjos, as has been 
explained in our Banjo Price List. 


New numbers are being constantly published 
added to this list. 
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§. 3. STEWART S BUND AND GUITAR JOURNAL 


A musical and news paper, contains full information 


as to what is new in Banjo and Guitar music. 
Each number also contains good music 
(not old or time-worn music, or 
music printed from old 
stock plates) for the 
BANJO anp GUITAR. 


4a Copies sent on receipt of 10 Cents. 


Songs forthe Banjo. 


Printed with Words, Music and Accompaniment 





complete. 


The Mixed Twins. A. McCollum. 
A very comic song for stage. ...eseeeeesee 
The Wonderful Man. A. Watts. 
A good stage song........ Or ecccnceccees 
Beautiful Caroline. A. Watts. 
A very good stage SONG... cess eee eee . 
The Thick-Lip Wench. A. Wayne. 
Rather too “loud” for parlor, suitable for 
variety hall stage... eee cee eee eee cee eeee 
Oleomargarine, E. Wayne. Telling 
about boarding house butter............6 
The Monster Who Stole My 
High Hat. E. Wayne. A good 
Waltz Song. ..ccscecccccccsccessecscce 
The Absent Minded Man. A. 
Wayne. Good for stage... .eereseseeeee . 
The Aesthetie Banjo. A. Plunk. 
Ladies’ favorite parlor ballad....... ..... 
De Gospel Raft. E. Baker. A 
splendid Negro song. Good melody and 
nice accompaniment. Suitable for parlor or 
stage. A great favorite. ..........ce eee . 
10 Something I’d Seen atthe Zoo. 
E. Splendid Stage Song............... 
11 Pretty Lips. E. Lloyd. Pretty 
melody ,nice accompaniment and good words. 
A hit for parlorsong........-.... 2222 eee 
12 Joshu-A, E. Hunter. Comic stage 
song. Good for black face act...........- 
18 Nothing Wrong. E. Barker. 
Good stage song for black face business. .. 
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14 Sammy Jackson’s Wedding 
Trip. A. Anker. A good Banjo Song, 

15 Get Out. <A. Howard. Comic 
Banjo Song, suitable for Negro act.......- 
Jones’s Married Life. A. Anker. 
Good Banjo Song. One of the author’s best, 
A Wonderful Experience. E. 
Anker. Another good comic song by this 
AUtHOL. coe ee eeee coceceevesesseceeees 
Nobody Knows What Trouble 
was there. E, Hunter. A familiar 
comic song, arranged for the Banjo....... 
Pleasures of Boarding. E. 
Dockstader. One of Dockstader’s hits, and 
makes a really good Banjo Song, ......-++ 
Maria Maguire, E. Anker. A 
good and original Banjo Song......... 
21 It will Show You that You’ve 
been there before. A. Anker. A 
catching song for an audience ,...4.s+--+- 

22 ATjdable Story. E. Anker. Can 
recommend as a good Banjo Song........ 

23 Nellie By the Sea (Song and Dance). 
A. Armstrong. This is a splendid Banjo 
Song and Dance; having good words, to- 
gether with catching melody and accompani- 


16 
17 


18 
19 


20 


24 An Awful Little Scrub (Or, Wash 
my Mother). A. Grossmith. A very comic 
song, arranged for the Banjo by Stewart. 
Well suited for parlor or stage. .....+20e0- 





STEWART’S BANJO BOOKS. 
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All of Stewart’s books contain entirely different 
pieces of music from those published as sheet music. 
We mention the fact for the benefit of those who 
may suppose that any of Stewart’s numbers of sheet 


| music may be obtained in any of his bocks. None of 


the music in the books is published separate from the 


book. 


There is no occasion for going to a music 


dealer to obtain any of these books, unless you desire 
to doso, Any book or sheet of music or song pub- 
lished by Stewart is mailed free of postage on receipt 


of the price, 


As the-e publications are printed from 


choice engraved plates, and all are copyrighted they 
are not sold at cut prices, or at a discount, and can be 
had nocheaper from a store than direct from the pub- 
lisher. We charge only what is fair for the goods and 
thousands of customers can testify that they have re- 
ceived the worth of their money. Teachers who de- 
sire to use these publications for their pupils have the 


advantage of our regular teachers’ discount. 


But in 


ordering goods, the teacher, if not known to us, must 
enclose his card or some other evidence that he is a 


teacher and not a fraud. 


+ 


THE BANJO AND GUITAR MUSIC ALBUM, 


Price, 25 Cents. 


Contains a choice and varied collection of music for 


these instruments. 
Album appeared in early issues of the 
Banjo and Guitar Picola 
which are now out of print. 


CONTENTS : 


Some of the music in the 


Lust Zum Tanz Schottische (Guitar); Fisher’s Horn- 
pipe (Banjo); La Cracovienne (Banjo); Seashore 
Mazourka ))j Jenny Waltz (G); Minor Waltz 


(Banjo duet) ; 


Brewster’s Favorite Polka (B); Ban- 


jeau Mazourka (B); Louisen Polka (G); John Hong 


Kong (Banjo Song); 


German Recruits Q. S. (B); 


Walk Jaw Bone (Banjo Song); Midnight Hour Ma- 
zourka De Rondo Espanole (3 Fred Wilson’s 


Clog (B); College Hornpipe ( B 


3 Clog Dance (G) ; 


Minnie Waltz (G); Lanner’s Waltz (B}; Hungarian 
Schottische (8) Spanish Waltz and Chachuca (B) ; 


Operatic Selections, in 6 numbers 


(G);_ Weston’s 


Great Minor Jig (B); Rocky Point Schottische (B) ; 
Dick Sand’s Clog (B); Tyrolean Waltz (B); The 
Devil’s March, complete (B); American Banjo Waltz 
(B); What I’d Like to Know (Banjo Song); The 
Electric Light (Banjo Song); Melody with harmony 








(B); Adelaide Polka Redowa (B); Spanish Waltz 
(B}; Old Folks’ sig (B); Spanish Dance (B) ; Ban- 
jorett Schottische (G); Mandoline Schottisch (B) ; 
Den You'll Know dat de Sun am Down (Banjo Song) ; 
Central Park Polka (B); Graceful Polka (for Banjo 
and Piano); Easy Tunes for Young Players with In- 
structions (B); Brookville Schottische (G); Arm- 
strong’s Minor Jig (B); Russian March (B); Stew- 
art’s Clog Hornpipe (G); Parlor Pleasure Waltz 
(Banjo and Piano); O, Kitty! Kitty! Don’t Grieve 
So (Banjo Song); Magic Trick Solo (B). 

As will be seen by the foregoing, Zhe Album con- 
tains some music for the Banjo and some for Guitar. 
The reason we are enabled to sell it at such a cheap 
price is because the music contained therein formerly 
appeared in the Banjo and Guitar Journal; other- 
wise it could not be sold for less than four times the 
amount, 

TES LI EY PEE EE EE 


The best book on the Banjo ever produced. 


“THE GOMPLETE AMERICAN BANJO SCHOOL,” 


By 8. 8. STEWART. 


Printed from the finest engraved plates, full music 
size, in two volumes. Price per volume $2.00, Vol- 
ume I contains complete instruction in every depart- 
ment of Banjo playing, from the most simple rudi- 
ments to the most difficult. This is the best book for 
pupil or teacher ever published. It is worth its weight 
in gold. Volume II contains the largest and best col- 
lection of Banjo music ever put together in one book, 
arranged in the most practical manner for the use of 
pupil or teacher. It contains the author's latest and 
best arrangements from his own private collection, 
Sent by mail on receipt of price—$2.00 each Volume, 
or $4.00 complete; or both volumes bound together 
in cloth, $5.00, 





ConTENTS OF ‘** CoMPLETE AMERICAN SCHOOL.” 


Part Ist, price $2.00 by mail, contains the following : 
- The Banjo; its origin and development; relative to 
concert pitch; the Banjo head; the strings; the fin- 
ger-board ; the rudiments of music, etc.; explanation 
of the scales, etc.; the natural scale of the Banjo with 
21 explanations, and showing different positions of 
the notes; barre chords, with examples; chromatic 
scale, with exercises, thirteen exercises is time; ex- 
p'anation of the minor scales; the twelve major and 
twelve minor scales, with chords for the same; tonic 
chords of the twenty-four keys; five exercises in rapid 
shifting; six exercises in waltz movements; four 
exercises in.modulation and expression; three exer- 
cises in tremolo movement; the graduation of sound ; 
drum chords; arpeggio, or harp chords; exercises 
with “ bags to ‘b’;”? the “ vibration slur”? and « snap” 
passages explained; “ vibration schottische,” with ex- 
planitions ; the harmonic tones, with explanations and 
examples; embellishments, cadenzas, e'c.; exercises 
in “¢c” major and ‘‘a” minor, in “g” major and 
“e” minor, in “d” major and “b” minor, in « f£” 
major and “d” minor, in “b”’ flat major and “g” 
minor, in “e” flat major and ‘‘c” minor; exercises 
in stroke or thimble playing; explanations of the 
“roll”? used in march” playing, with numerous ex- 
amples; modulation; explaining manner of changing 
keys; the dominant and seventh chords; the dimin- 
ished seventh; the chords of the natural scale, with 
manner of forming them; transposiiig music; melo- 
dies for practice; accompaniments to songs; four 
exercises in runs and embellishments. 

The first volume of the American School is mailed 
on receipt of $2.00, and the foregoing is a brief sum- 
mary of its contents. It comprises fifty full-sized en- 
graved plates. : 





Volume Two 
Of Stewart’s American Banjo School is designed 
to follow the first volume. The 2nd volume con- 
sists only of music, without the instruction, hence 
those wishing the instruction should purchase the Ist 
volume. The Ist and 2nd volumes are each $2.00 or 
$4.00 for the two, sent by mail, 


List or Music in VoLumE II. 


Waltz, for pupil and teacher; On Yonder Rock; 
Wine, Wife and Song, waltz; Locomotive Clog Horn- 





Beethoven's Favorite Waltz; First Love Redowa; 


Scherzo, from Haydn’s Symphony; Mandolinata ; 
Scotch Melody; New Spanish Waltz; Silver Lake 
Waltz; Halloway’s Varsovienne; Arkansas Traveler ; 
Egyptian Harp Waltz; The Vexed Editor’s Reel; 
Morton’s Reel; Bath’s Reel; Virginia Reel; Dux- 
bury Hornpipe; Within a Mile of Edinborough; 
Air from Zampa; Fairest Flower Waltz; Old Style 
Waltz; Overland Polka Mazourka; May-Day Horn- 
pipe; Landler Waltz; Double Clog Hornpipe; Ap- 
proach of Spring Waltzes; The Witches’ Dance by 
Paganini; Lauterbach Waltz; Varsovienne, by Strauss; 
The Blue Bells of Scotland, in “ E,”? with new vari- 
ations; The Amazon March; Charming Beauty 
Waltzes; The Norma March, complete for two Ban- 
jos; The Merry War March; Snow Schottische; 
German Redowa; Secret Love, Gavotte; Stewart’s 
best arrangement of The Carnival of Venice, with 
eight variations, as played by him with immense suc- 
cess; Air from Masaniello; Sounds from the North, 
waltzes; One Heart, Orie Soul, polka Mazourka; 
Angel’s Serenade; The Spanish Fandango ; Adju- 
tants’ Quickstep; Firefly Hornpipe ; Sylphiden Polka; 
Tivoli Galop; Colosseum Hornpipe; Electric Sparks’ 
Waltzes; Reiter Galop; En Pleine Chasse Galop; 
Silesia Polka; Die Froehliche Spinnerin Polka. 

Please observe that none of the music in this book 
is published separate from the book. 


STEWART’S THOROUGH SCHOOL FOR THE BANJO, 


Price, $2.50. 

After a thorough course of instruction the following 
music is contained: Heel and Toe Polka; Ordinary 
Schottische; Reed’s Favorite Hornpipe; Silver Bell 
Clog; Favorite Jig; Jumping Hornpipe; Polka Re- 
dowa; Mabel Schottische; First Love Waltz; Tor- 
pedo and the Whale; Soon the Bride; Sunshine of 
Life; The Virtuous Gardener; All on Account of 
Eliza; The Self-made Knight; Waltz; Love, Love, 
Love; Charity Girl’s Chorus; Bell Chimes Imitation; 
Imitation of Spanish Guitar; Bocaccio March; Rock 
of Ages; August Polka; Tourist’s Galop; Mastodon 
Mazourka (duet by J. H. Lee); New Variation on 
Home, Sweet Home. 











THE ARTISTIC BANJOIST. 
Price, $1.00. 
A Book for advanced players; contains the following 
music : 

Carnival of Venice, with easy variations; Grand 
March of the Drums (4 pages long), by Hernandez; 
Cora Schottische; Zulu Reel (Hall); Twilight Schot- 
tische; Annie Laurie, with variations; Oh! How 
Delightful, Waltz; Coliseum Polka Mazourka ; Last 
Rose of Summer; Old Top Jig; Louisville Jig 
(Hall); Von Weber’s Last Waltz; Orono Jig (Stan- 
wood); Alberta Polka (Keel); Girofle—Girofla 
Waltzes; Steve Roger’s Clog; Days of Absence, 
with variations; Good Luck March ; Horace Wes- 
ton’s Jig; Fatinitza March, 








THE BANJOIST’S DELIGHT. 
Price, $1.50. 
A collection of rare music for the Banjo. 


Horace Weston’s New Stop Jig; Alice Weston 
Waltz (Weston) ; Young Squaw Jig (Carroll); Span- 
ish Waltz; Song and Dance Melody (Weston); Hus- 
sler Minor Jig (Weston); Fire Alarm Jig (Weston) ; 
Favorite Polka (Stewart) ; Corn and Bunion Waltz 
(Stanwood) ; Stewart’s Rattling Minor Jig; L. Bet- 
tencourt’s Thundering Jig (Weston); Last Rose of 
Summer (Stewart); Weston’s Harmony Schottische 
(Weston). 








THE YOUNG BANJOIST. 
PRICE, $1.00. 
By 8S. 8. STEWART. 
Contains brief instructions and the following music: 
Reporter’s Song from Fatinitza; Butterfly Waltz; 


pipe; Fairy Varsovienne; Zingarella; Swiss Waltz; | Regina Schottische; Tulip Flower Clog; Old Pete’s 
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Rel; Clara Schottische; Aspen Waltz; Stewart’s 
Easy Minor Jig; Jambouree Clog; Old Susan’s Reel 7 
Irish Jig; Katrine Polka; Over the Water to Charlie ; 
The “Q, T.” Clog; Gorton’s Clog Dance; Second 
Avenue Polka; Crown Point Polka; Old Dan 
Tucker; Operatic Melody; Graceful Polka; Les 
Roses Waltz; Harry P. Wayne’s Clog; The Short 
and Easy Jig; The Bang-up Reel; Susan Polka; 
Carrie Polka; Emma Polka; Kittie Polka; Etta 
Polka; Virdie Polka; Blue Danube Waltz; The 
Mashing Waltz; Turkish Patrol March; My Funny 
Dream (Song); Ten Minutes too Late (Song). 
This is a favorite book with teachers and pupils. 

ae 


THE BANJOIST’S COMPENDIUM. 
Price, GO Cents. 


Contains the following Banjo music : 


«“ Sweet Home” Drum March; Kemo Kimo, with 
variations; Kiss Waltz; Lucky Hit Clog; Afloat and 
Ashore Jig; ‘ Paddy on the Turnpike” Reel; Bum- 
mer’s Reel; Minor Jig; Hollen Galop; Oh! Susan- 
nah; Old Time Minor Jig; Landler; Snapper Jig; 
Rose Polka. 


Price, 60 cents for the entire collection. 








THE BANJO PLAYERS’ 
HAND BOOK AND COMPLETE INSTRUCTOR. 


Price, '76 Cents. 


By 8.8.STEWART. 


After a course of instruction the book contains the 
following music: 


Johnny Morgan; Pinafore Song; Air from “Bells 
of Corneville;’? Gorton’s Favorite; Emeline Ma- 
zourka; French March; Whoa! Emma; “ Waltz,” 
by Robin; Tyrolean Air; “ Air” by Rosini; “ March’? 
by Martini; Industrial Schottische; Grand Russian 
March; Le Petre’s Hornpipe; Titania Polka; Pas- 
times on the Levee; Irish Lilt; Kitty O’Neil’s Jig; 
Dougherty’s Essence; E. D. Roland’s Hornpipe ; 
Philadelphia Clog; Blondinette Polka; Emma Ma- 
zourka; Attack Galop; My Board Bill Clog; Mas- 
todon Clog; Helter Skelter Galop; La Bayadere 
Waltz; Larghetto in G major; Gipsy Dance. 





THE BANJOIST’S OWN COLLECTION 


OF 
CEHLOICH MUSIC, 


Price, 50 Cents. 


May Bells Ringing; Sophien Waltz; S.S. Stewart’s 
Universal Reel; Wedding Bells Schottische ; “ Mis- 
erere’’ from Il Trovatore; Friendship Polka; Pensive 
Beauty Polka; Heart Bow’d Down ; Military Galop ; 
Juggler Polka; Hear me, Norma; Heel and Toe 
Polka; Wally Polka; Coerer Atout Polka; Rock the 
Cradle, Lucy, with variations. 


This book is neatly printed from engraved plates. 
Edited by S, S. Stewart, 





THE MINSTREL BANJOIST. 


PRICE, 50 CENTS. 


Together with a course of instruction, contains the 
following music: 


Roaring Jelly Jig ; Irish Jig; Early Bird Schottische; 
Triplet Clog Schottische; Angelica Polka; De 
Charleston Gals; Old Joe’s Lament; Dakota Jig; 
Walk Around; StopJig; Leviathan Clog Hornpipe ; 
Rosebud Reel; Quadrille Set; Jig; Doc. Graham’s 
Reel; Morning Star Schottische; Albany Reel; 
Flower Schottische ; Wagon Jig; Rakish Highland- 
man; Iiome, Sweet Home, and variations; The Cry. 
of Maria (Song); Weston’s Celebrated Polka, An 
Maria Susan (Song). : 





THE UNIVERSAL BANJO INSTRUCTOR, 


Price, only 10 Cents. 
By S. S. STEWART. 
With a course of instruction, contains the following 
tunes : 
fohnny Boker’s Jig; Homeopathic Polka; Carni- 
val de Venice; Hime, Sweet Hime; Swampy Creek 
ig; The Wampum Reel; Banjoist’s Pastimes; Harp 
Clog; Old Virginny Never Tire; Favorite Jig; Lau- 
derbach Waltz; Irish Jig; Spanish Fandango. 
‘This is the cheapest Banjo book ever published. 
Price, 10 cents by mail. 


THE NEW ERA 


PROFESSIONAL BANJOIST. 


A fine collection of Thirty Solos for the Banjo, by 
A. BAUR. Price, $2.00 per copy, by mail. 
1.—Devil’s March, .....sscccscccccecceces 
2,.--Doane Schottische, 
3,—-Sonata, No. 3, I eoaeautdnekenaicaee 
4.--Bocaccio March, 
5.--Up and Away Galop, \ ee eete nas cevsece 
6,—Fredrick’s Grand March (22d Regiment)... 
7-~-Soldier’s Return March....ccecccsoeeers 
8.—Tanz Jubel Polka, 
9.—Bachus’ Polka, at iaadedenanenae 





20 
20 


20 


20 
20 


20 


10,—Air Varie, by Rode... .ceeeeee seveceee 20 
t1.—Wyoming March, .....secececceecesers 20 
12.—Wanda Mazourka, 

13.—Jubilet Galop, Pepetanedeyasauiec’ 20 


14.—-Rogues’ March, 
15.—-Chinese Dance, Ve 
16,-—Virginia Quickstep, 

17.—-LaGrange Waltz, } Trap RTT ge te Me 
18,—-Coronation March, .....ccceescsecesees 
19.—-Norton’s Walk Around,........eeeeeees 
20,--Remembrance of Cologne, Schot, 
21.--Rhienlander Polka, 
22,—-Wedding March (Mendelssohn’s)........ 
23.—-Passaic Waltz, } 


24.—Clara Polka, 
26.—The Power of Love, 


Io 


eee see ma reac eae 


Io 


20 
Io 


20 
30 


20 


25.—Centennial Clog, 


27.—-Departed Days, seresecceccceses 20 
28.—Star of England Polka, 

29,—-Traveaux Mazurka, sencvescovcess 20 
30.—Contentment Galop. .....cececccseceses 10 





STHWART’S 


Maorb-band Msthod it Danja 


THE 


[WITHOUT NOTES.} 

Published in four lessons; Price, only 25 cents. 
Contains instructions for tuning and picking, together 
with tunes arranged by figures, something in the style 
of « The Banjo by Ear,” but having the time correctly 
counted under each bar. A good thing for those who 
desire to learn a few easy tunes without notes. The 
Sheets contain the following tunes: Plantation Jigs 

altz; Schottische; Brimmer’s Jig; Banjorine Polka; 
new Waltz, All with explanations, Mailed on receipt 
of 25 cents, 


SE ER CR 
STEWART'S 


Fist and Second Lessons for he Banjo, 


Each number is 4 pages. 
©. I contains lessons for beginners, with notes, 


Scales, tunes and explanations...... paaes 25 
0. i: Contains scales, tunes, etc., with explana- 
ons , 


eee ee eee ee 





THE BANJO “BY EAR.” 
: PRICE, 50 CENTS. 
ean = intended for those who are unable to get a 
Diece ie who want to learn to play a few easy 
accompaniments to songs, etc., for their 


x 








own amusement, and who do not desire to study 
music. To become an expert and proficient player, a 
knowledge of musc is indispensable. The work con- 
tains complete instructions for tuning, fingering, eic., 
and chords arranged in regular accompaniment style, 
by figures, without the use of notes, It also contains 
the following pieces, arranged in the same manner: 
Easy Jic, Banjo Poika, PHILADELPHIA Jic, 
EMANCIPATION JiG, OLD Dan TucKER, REGINA 
SCHOTTISCHE, SPANISH CACHUCA, THE GRACEFUL 
PoLKA, BANJORETTE SCHOTTISCHE, ETC. The 
work is printed on fine paper from engraved plates. 
Mailed on receipt of price. 





THE BANJOIST’S ASSISTANT. 
Or Note Reading Made Easy. 


[A CHART] 


WHAT IS IT? It isa large map, or chart, taken 
directly from the banjo, showing the banio finger- 
board compiete, with the frets and strings. On each 
string, and from each fret, runs a line pointing directly 
to THE NOTE ON THE STAFF which that string makes 
when stopped at that fret. Itruns in this manner all 
the way from the open string to the end of the finger- 
board. Please bear in mind that this diagram not only 
gives the NAMES of all the notes at each fret, but it 
also shows all the NoTEs themselves, 


Wuat Is THis CHART DESIGNED For? 


This Chart is printed on paper, 14 by 21 inches, and 
should be tacked upon a board or upon the wall and 
used as areference by the learner or player. All 
LEARNERS want it because they can master the nofes 
with greater despatch, and without much study. All 
ADVANCED PLAYERS want it, because it is a handy 
reference, and can be referred to at once if you 
become puzzled over any difficult passages in any 
piece. All EAR PLAYERS want it, for by referring to 
it they can gradually learn what notes they are play- 
ing, and thus learn to read music. All banjo 
ARRANGERS want it, because it will assist them in ar- 
ranging and adapting chords for the banjo. ALL who 
want it have it in their power to get it at once, as the 
price has been placed at only 


TWENTY-FIVE CENTS. 





BOOKS FOR 
Banjo Players, Dealers, Makers and 


LEARNERS. 


SKETCHES OF NOTED BANjo PLAYERS. 
PRICE, 10 CENTs. 


CONTAINS—Brief sketches of Lew Brimmer, 
Jas. Bohee, Al. Baur, Harry Budd, Billy Carter, Billy 
Carroll, F. B. Converse, F. M. Carey, Andy Collom, 
Charles E. Dobson, Sam. Devere, Ed. French, Wm. 
A. Huntley, E. M. Hall, Charles H. King, Kine 
Bros., John H. Lee, Harry Stanwood, Charles Scho- 
field, Harry Shirley, James Sanford, and Horace 
Weston ; also the following stories and anecdotes : 

The Hungry Banjoist, An Amateur’s Great Success, 
E. M. Hall’s Adventure in Europe, Carter’s Adven- 
ture with a Tough Cutlet, Corker and Clincher, The 
Banjo from a Medical Point of View, He Strung a 
Gridiron, A Painful Operation, Can’t You Sing? One 
of the Champions, I am Guiminei, Carrol’s Dream, 
Wasn’t Looking for Bugs, About Violins, Didn’t 
Want to Cross the Delaware, Fun for the Boys, 
Weston’s Ear for Music, An Elephant’s Grief, A 
Banjo Player’s Rules for Getting Rich, Pretty Good 
for Weston, Raised Fret Banjos, Patent Head Banjos, 


Not as Good as Our Johnny, The Accordeon Fiend, |. 


Sound, Musical Tones, History of Weston’s Jig, 
Didn’t Hear a Note, Musical Quality, Polish German 
Silver or Brass, The Banjo Bridge, An Amateur 
Champion, The Question Answered, Theory of Fret- 
ting the Banjo, A Student of Harmony, Method of 
Putting a Head on a Banjo, Concert Pitch, &c. 
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THE BANJO; 


ts Makers and its Players, 


Price, 10 Cents. 


CONTENTS.—Primary Remarks, appertaining to 
the history of the Instrument; The Modern American 
Banjo, a discussion upon its merits, its place as a 
Musical Instrument, and its progress. The Banjo 
Player; What Constitutes a Good Player, and Huw 
to Become One; Advice to the Learner; About 
Strings, where they are made, etc.; False Strings Dis- 
cussed; The cause of Falseness, etc. The Banjo 
Head; Banjo Makers; The Progression of the Instru- 
ment; The first Banjo; The Human Ear; Banjo 
Music; and many interesting remarks upon the Banjo 
and its votaries. 

SST EE EE EE 


S.S, Stewart's Original Compositions 


FOR THE BANJO. 





NO. 
4.—Banjorett Schottische ...ceceeeeesereees 10 
5.—Vesperine Polka...., seecccvecesevesss 10 
6.—Vesperine Waltz...... Sorbie soe eipieiets wees IO 
13.—Happy Thought Polka.......seeee+ee+. 10 
21.—Prenez-garde Polka,....... eeccesceceee IS 
23.—Brookville Schottische,.....+..ee+seeeee 10 
27.—Fairbank’s Parade March, .....seeeeeere 20 
35.—Peerless Quickstep...... itearearmedeiees & 20 
38.—Leonora Grand March [4 Banjo:]........ 50 
41.—Rippling River Waltz [duet]..........-. 10 
42.—Stewart’s Favorite Clog Hornpipe [duct].. Io 
43.—Neapolitan Mazourka......eeeeeseeeeee 25 
49.——Everest’s Minor Jig... ..eeeeeseceeeeses 10 
75.—Brewster’s Favorite Polka.......eseee+- 10 
83,.—Bicycle Waltz. ....... ceeevectececeree 10 
84.—Banjeau Mazourka.......cceeeeeeereee 10 
85.—Minor Waltz [duet]........-+.eeeeee eee 10 
89.—Stewart’s Easy Scottische [duet]......... Io 
113.-Concert March [duet]... ....-00eseeee05 20 
118.-Stewart’s Celebrated Minor Jig.......... 10 
119.—Sanford & Wilson’s Clog....c.eseeereeee 10 
121.—Little Wonder Reel... ..... 0... ee eee -- Io 
129.-Vademecum Fancy Clog [duet]......... 20 
137.-Stewart’s Spanish Fandango,...........- 35 
143.-Philadelphia Reel [duet] ........05-0.. 25 
146.-Sunrise Waltz [duet].......eceeceeusee 25 
149.-Cupid Schottische [duet]..... vevsecronee 25 
157.-Hercules’ Polka [Banjo and Piano]...... 25 
162.-Mugwump Schottische [Banjo and Piano], 25 
163.-Grand Inauguration March [Banjo and 
Pidtio J] o:eie:c 0/006 ieee a8 sone eia'ea aneene 50 
167.Cream of Roses Schottische [Banjo and 
Piano] .ccesececssasesececesetensens 50 


American Banjo Waltz ‘Tin Music Album, 
25 CONS, J... cvceccerecrerescessnsys 
Fe) 


Jno, H. Lee’s 


ORIGINAL COMPOSITIONS 
FOR THE BANJO. 





NO. 

64.—Mastodon Waltz,....ccceeerecssscseee 10 
116,—Brewster’s Favorite Waltz,.....-++se050- 10 
117.—Florence Polka, ...cseeceeeveceevecee 10 
165.—Frisco Galop.....escoeecaceerceccces 35 
166.—Amy Schottische.......cceseecerweeees 25 
.-—Damon and Pythias Polka.... sees IO 
-—Claudine Waltz,........... eedaeseece “LO 
168.—Winnifred Waltz [Banjo and Piano]..... 35 
174.—Marie March [Banjo and Piano]........ 50 

.—Mastodon Mazourka [contained in Stew- 

art’s “Thorough School.” Book price, 

$2.50. ] cece c cere eee ccceeeeetcenes 
193.—Frisco Schottische [Banjo and Piano].... 40 
194.—Hemming’s Pavorite Waltz.......-.... 10 
s—The Mastodon Clog... ....ccsceeccees 10 

-—Cuban Polka and W. H. Vane’s Favorite 
Clog.... 2.6. be dacs Wea essneee sete . 10 
10 


—Pickaniny Jig... .essveveceseverneress 





Hew Musi fr ie he Bajo 


ADDITIONS TO CATALOGUE. 


NOS. ° 
204 Bridesmaid’s Chorus, from C. M. 
Von Weber’s Opera, “Der Freischutz,” ar- 
ranged by Herbruger, for banjo and piano.... 
205 Serenade Waltz, for one banjo, key 
Hi and A, by Robert Hooper Safe tee otnetenee 
206 The Blushing Rose epoca: 
for banjo and Piano, by Tos. J. Armstrong... 
207. Onthe Road Polka, Bolsover Gibby 
great hit, key of B, for one or 2 banjos....... 
For banjo and piano... .... 2c eee sees 
Piano part separate 


PRICE. 


50 
25 
25 


25 
35 


10 


208 “Liquid Inspiration” Schot- 


tische, by Bolsover Gibbs, one of this favorite 
composer’s latest gems, in key of A, for one or 
two banjos with piano accompaniment........ 


209 With the Tide Schottische, key B 
and A, by Herman Rowland, for the banjo, but 
like the two foregoing numbers is arranged with 
part for second banjo and alsy piano accompa- 
niment, For two banjos........e006 
Piano accompaniment......... Sees vale see vic 
For one or two banjos and piano.......eeees 

A very fine thing, 


210 The ‘‘Nic Nac” Quadrille, set. 
Composed and arranged for two banjos by F. L. 
Raymond. ‘This is the first composition by this 
writer we have published, and as it is the only 
quadrille set to be found in our catalogue, we 
anticipate a large demand for it when once in- 
troduced. There are five quadrilles in the set 
all in the key of Hi with relative changes. 
Price, complete.......- Sieck iai SG sig eee Sis exert 


2lL “Sweet as a Peach” Polka, one of 
Bolsover Gibbs’ latest, very best compositions, 


for one banjo... ..... sees ee eees Ragree hee wa 


212 Mandolina (Mexican Serenade). 
Arranged by John H. Lee. Very fine..... 


213 The Quintette Polka, by John H. 
Lee. For five instruments, as follows: Ist Ban- 
jo, 2d Banjo, Piano accompaniment, Guitar 
accompaniment, Mandoline or violin. Price, 
complete for five instruments, ..............- 


. This piece is quite easy, and suitable for parlor 
performances. ‘The parts are so printed that the 
performer can cut them and make each part sep- 
arate if desired. The Polka is complete if used 
as a Banjo duet, Banjo solo, or Banjo and Piano 
duet, or for Banjo and Guitar; but is not sold 
excepting at above price, 35 cents, which includes 
all the five parts, 


214 The Delightful Schottische, by 
J. H. Lee, This is arranged for five instru- 
ments in same style as the ** Quintette Polka,” 
foregoing. Very fine..... ccc ee cseeceneee 

215 Wild Rose Waltz, by F. L. Ray- 
mond, For the Banjo and Piano. Quite easy 
and pretty. ..... ccceeeeccccsececnc enone 


216 Knock-About Schottische, by: 


F, L. Raymond. For asingle Banjo. Quite 
easy and graceful, ..... Come cece eeeste scene 
217 A new arrangement of the Alice Wes- 
ton Waltz, by Horace Weston, Complete 
for two Banjos. Very fine.......ceeeeeseee 
218 Boil dat Cabbage (Plantation jig), 
HE. TT. J. Armstrong. Immense........... 
219 The Rivulet (A meditation), A. T. J. 
Armstrong. Very fine,........ ee: eee eee 
220 Entree Galop, T. J. Armstrong. A, 
E and D, Fortwo Banjos. Very fine.. 
221 Yours Truly, Gavoite, by J. H. Tea 
Hand A, For advanced players, Very fine 


HharMOny.sccececcecsce seccccceveccseace 


25 


25 


20 
40 


50 


25 
35 


35 


35 


25 


25 


35 


to 


Io 


35 


25 











247 Kentucky Joes’ Jig, by W. C. 


222, Wost End Schottische, by Rob. 
Tlooper. A, Excellent. 
223 Homeward March, by Rob. sone 
A. Excellent... cc cee cee cece cece ctcees 
224 Bridal Chorus, from “ “Lohengrin,” 
by Wagner, arranged for banjo and piano by 
J. H. Lee. Very fine. Key of A. 
225 Grand Russian March. An easy 
and pretty march in common time, arranged 
for banjo and piano by T. J. Armstrong. Key 
of A 


226 Municipal March, for one banjo, 
composed by ‘T. J. ‘Armstrong. Key of E 
and A, 2-4time. Very taking.,.......... 

eat Steeple Chase Galop, for one banjo, 
by T. J. Armstrong. An excellent galop in 
the keys of Ei and A, with elevated bass.... 

228 Fred’s Visit Waltz, for one banjo, 
keys of A, Hj and D, composed by Otto H, 
IBEBE Soca hau vytewain Aateees eonestes 


229 Commonwealth Jones’ Favorite 
Clog Schottische, for two banjos, by 
Armstrong. Keys of Hand B, Very fine. 
Good for teaching purpuses, etc......... 

230 Sally in our Alley, an instrumental 
arrangement of this favorite old song for one 

AIIJO s.5 0. asso" grala Siaiva,aala slaielava-a'efe's ete $6. 4.07505" 

231 Valley Green Polka. A very pretty 
polka by T, J, Armstrong. In keys A and D, 
For a single banjo... see... eee ec eteeeeee 

232 Bohemian Girl (Selection ‘frots); 
Arranged in an easy manner for two banjos 
by Armstrong. 6-8 time .........ceeceees 

233 On the Breeze Schottische, by 
T. J. Armstrong. Key of A, Ei and D. 
Excellent........ §bcbis Sisieele ee eesectececese 

234 Awakening of Spring Wale » 
Hoffan, for two banjos. Keys of Hj and 
Very fine and not by any means difficult. = 
ranged by Armstrong.......... teen eee +. 


Io 


40 


25 
25 
25 


10 


Io 


Io 
to 
10 


Io 


25 


Stewart’s Latest Banjo Music. 


235 The Rock Climbers’ Schottische, 
by S. S. Stewart, for two banjos. Keys Hi and 
A. Very taking and not difficult..........- 


236 Celtic Reel, by T. J. Armstrong, 6-8 


time, H.........6 aiaed.d ween weil Obs eee oie 


2387 Exhibition Schottische, by Arm- 
strong, for two banjos, Keys of A, and HE. 


Complete for one or two banjos and piano...... 
Piano part separately......-..+.. 


25 
25 


25 
40 
20 


.288 Chorusof Spanish Bullfighters, 


by Verdi, arranged by Armstrong, for two ban- 
jos, very ANE a ay eecaences stags bbdsare 

This composition begins in F sharp minor and 
finally ends in FP sharp major. 

239 New Trick March, by Armstrong, a 
very novel march in 2-4 time, for swinging and 
“juggling” act. Sure to please an audience, 
Key, Of Thi sies oek ees ois. esse awiire oes Seite 

240 Hennessey’s ‘‘ Hurrah” Polka, 
by John Hennessey, one of those pieces sure 
to take. ccc c eee e eee c ete ececernccceveree 

241 Susie Curran’s Waltz, by Hennes- 
sey, another one bound to score a hit....... : 

242 Keystone March, by I. S. Browne, 
an excellent 4-4 time march, key A........ 

243 ‘JigMedley” No. 1, by Armstrong, 
keys of A, H, C and F, for a single banjo.. 

244 Lehigh Schottische, ee O. H. Al- 
brecht, keys of A and H, 

245 Eureka Jig, by Jos. Rickett, yy A 
and D, an old time favorite. ...........008. 

246 Dandy Jig, by W.J. Usher, key sf A, 
this isa dandy... ese eee cee ereeeeeene 


35 


25 


Io 


b 
9° 


Io 
Io 


Shook, key of I5, for two banjos, not difficult, 
good for teaching. ..... 0... eee Siege tretie 

248 mee ene by Fr. Sulzner, key of 
A 


oo Sever recerareeseercessereese 


Io 


Io 


249 Waltz Por Don Caesar, stieniged 
by Armstrong. ysecorcrerescorececeeeeeces 


44 











250 Si Perkins’ Jig, by J.J. McKernans, 10 
; 251 Zanas’ Schottische, by McKernan, 10 
252 Anticipation Polka, by Thos. J. 
Armstrong, very fine, D and A...ceceeeeeeee 10 
253 Spit Fire Polka, by Armstrong, Hand 
af c-ejsiels sae iesiete- Gate lets cig elsia stage sieAresieine nt. GLO 
254 Magic Trick Solo, by Armstrong, H Io 
255 Bristol Polka, by Armstrong,Hand A 10 
253 W.H. Vanes’ Favorite Cleg and 
Cuban Polka, arranged by J. H. Lee, 
Aand H...... eS s wR aie Fia'e Bins e laos gai VAX 10 
257 Claudine Waltz, by Lee, B and A Io 
258 Pickanniny Jig, iy Tee) Ai oes.c sins 10 
259 On ihe Train Galop, by Armstrovs, 
ACS E Oe OHS oe eee econce cerecee 10 
260 Mandoline Schottische, by Ww. A. 
Huntley, Hand A.......06. weceeseesers FO 
261 Eureka Clog, by E. M. Hall, A and 
oa widtey io anda whe o2e etelaee a wow ewe aaeake Io 
262 Mastodon Clog, by J. H. Lee, A 
ATG DD sore oss Bins bios h wosrale inl Shea ve wie Se Se WTR Io 
263 Damon and Pythias Polka, by 
J. H. Lee, A cand D,.... cc eee ce eee eee ees Io 
264 Tremont Clog, by Armstrong, A and 
Sree ee ccesoeees stemeenes *aieatererit stots 10 
265 Bonaparte’s March, H minor, an 
old tine march, tickles the old folks see one 
should have it, .eccsscececaceercsncwevade Io 
266 Madam Angot March, arranged fgr 
two banjos by Armstrong, Bi, this is a favorite 
and taking march for two players, eoncceneses 35 
267 “Ocean Spray” Schottische, 
by J. H. Lee, complete for two banjos, in A, 
Hind D, one of the easiest and pees t 
pieces by ‘this COMPOSET.. 6. . ee ee eweeeee 25 
268 The Mystic River Glide Waltz, 
composed by Bolsover Gibbs, and beautifully 
arranged for two banjos by J. H. Lee, very fine 
indeed, Bi with relative changes.......... +. 35 
—FOR—— 


Io 


BANJEAURINE, 
(NOW READY.) 


Those who play a Stewart 1233-inch rim “ Ban- 
jeaurine,” or a “Lady Stewart” 9 inch rim Banjo, 
are in need of Piano accompaniments written in a 
pitch to suit these instruments, which sound a fourth 
higher in pitch than the banjo of usual size. 

We have, therefore, arranged and published suitable 
accompaniments for the following pieces: 


Hercules Polka.............+ 10 
Brewster's Favorite Polka. 10 
The Bummers’ Reel.......ccseereuee 10 
Sailors’ Hornpipe....... eda 10 








DISCOUNT ON MUSIC. 
SPECIAL NOTICE. 

When $4.00 worth of books are pur- 
chased at one time by any of our cus- 
tomers, we make a discount of 25 per 
cent. That is, $3.00 sent with order pays 
for $4.00 worth of books. 


When $3.00 worth of sheet music or 
songs are purchased at one time and the 
money sent with order, only $2.00 need 
be sent for music to the amount of $3.00 
at retail prices. This is equivalent toa 
discount of % off, and is made in favor of 
our regular buyers who buy as aforesaid. 

NO DISCOUNT on orders for a single 
piece, 

POSITIVELY NO DISCOUNT on or- 
ders smaller than aforesaid. 


Books or music sent by mail cannot be 
exchanged. 


sees RE 




















STEWART'S 
BANJO MUSIC. 


wos. ADDITIONS TO CATALOGUE. = Price. 


269 Gipsy Baron March, Strauss, ar- 
ranged by J. H. Lee. For a single banjo.... 
270 The Black Hussar March (Army 
Chaplain), arranged by Lee..... Siete sais ils otee 
271 Canadian Clog Hornpipe, Sullivan, 
Key of A and H,..... 
212 Funeral March, by J. "HL. Lee. 


25 
25 


10 


eee enceas ser eceeee 


A 
wade ee 25 
A first- class march, “full ‘of fine harmony and 
minor chords.” * 
273 Lilly Mazurka, Rickett, H and A. 
A very good mazurka, i ciate from an 
English work, .........0005 
274 Horace Weston’ & Celebrated 
Polka, by Weston. Arranged for two ban- 
jos by John H. Lee. A, Hand D. Very 
ENG is sae eo otter vide oisce 6. w bre tober’ b ie 
275 Little Rosebud Polka, “by ‘Am- 
strong. Arranged for Banjo and Guitar by 
Emil Herbruger. D and A 
, Originally written for two banjos; now pub- 
lished as a duet for banjo and guitar. Very fine. 
376 Aramingo Clog, by Usher. EH. Just 
the thing toplease..... cece eee ewes Se eae 
277 Bunko Jig. H, This is another good 
Ose roe Sad ai wie win © 50a ie SISO Bed od oele Wiese 
27a“ Just on Time” Jig. Usher. ok 
Hand D, This one is sure to have a large 
circblation, because it is just good enough to 
be on time.......6. 
279 The Little Pappoose Jig. J. H. 
lee. For two banjos, In A minor with 
changes of Key to C and F. Those who like 
first-class ‘* minor jigs,’ well arranged, should 
Bet This. sce 'se'e a wlan ww view dos ca estes 
280 The Hernandez Drum March, 
or The Grand March of the Drums, 
As originally composed and played on-the gui- 
tar by A. M. Hernandez. A complete arrange- 
ment for the banjo, four full pages in length, 
with explanations of positions, etc. Every 
banjoist should possess a copy. Written in the 
key of Hthroughout.........ccccseeeeoees 
281 Magnolia agree by F, L. Ray- 
mond. A,and D, Very fine............. 
282 Raymond’s Reels. F. L. Ray- 


aeeceas 


10 


35 


25 


10 


To 


Io 


25 


5° 
35 


mond. Reels No. t:and 23; bothin H..... . 25 

283 Grand Inauguration March, com- 
posed by Stewart and originally published for 
banjo and piano, now issued asa banjo quartette. 
Arrranged by Lee. The parts are arranged for 
three banjos of usual dimensions and one short- 
neck banjo or banjeaurine. 

PEGE ac oso acaitie-oi Gre boob w-eceee ba ates seccsecen 75 

Complete as a duet for two banjos. sesesee eee 40 

284 “As Smooth as Glass” Schot- 

» tische, by B. Gibbs. Fortwo Banjos. A, HB 
and D, Very fine. ..........6 ao caceeracs 25 

This is one of Gibbs’ very best schottisches. 

285 Pequot Clog. for two banjos, by D. P. 
McEwen. Av and Hee... cs eeeeee eee ee eee 10 

286 Gold Dust Cibe, for two banjos, by 
Wm. Learned. A.scsssceeees costceeere Io 

287 The Carnival Schottische, by Wm. 
Sullivan, For two banjos. Very fine, A,H 
OND. vec onde Ueipsaes Cob teeter ccve ews 35 

288 Lancashire Clog, atranged by Sulli- 

Wane Prrand By s iie ses cai sis sie srsins cme cect'e Io 

289 Piccolo Polka, for two banjos, by 
Matt Ballenger, in Hh......ee.0. 25 

Mignonette Polka, for “banjo ‘and 
Piano, by F, L. Raymond, in Band A... 35 
et “ St. Patrick's Day” with variations, 

29 y Ranous A. Smith, A,...... ireawes. 10 

92 Polka Difficile, by D.C. Everest. 

2 ae A. Excellent... cc cccec cee ceee ees 25 
Sullivan’s Polka ‘Mazourka, by 
thing Sullivan. A, Hand D, A nice little 

tee ee ewe e nee masses seesess eeeee Io 
ae The British ‘Patrol March, ar- 

Fon aeed by John H. Lee. A and D, 

RBS Dang Gases aes ners akeebe 35 
5 Bae race eb OSE aaa sie veseeteseees 60 
‘ither part separate, 35 cts. 
is is a general favorite, bys ERE Sle Bes 


| 295 Myosotis Waltzes. 


; BANJO PART SEPARATE.,....... 





BE oand A. 
composed by C. Lowthian. This comprises a 
good arrangement of these popular waltzes by 
S. S. Stewart, for the banjo,............... 50 
The waltzes are so arranged as to make a very 
fine duet for BANjo and PIANo, and can be 
played in connection with the Piano copy, 
which is written in G and C. 

Price of the waltzes for banjo...........0022. 50 

For the banjo with piano part................ 75 

296 The‘ Alice Weston” ‘Waltz, for 
the banjo, with piano accompaniment. Ar- 
ranged by S. S, Stewart. This is an easier 
arrangement than No, 217, which is for two 
DAN] OS. 654565 s:e-0:s.n's £ ojeiece cs odiase S66 Mes Velo bs 

297 The Carnival of Venice, with vari- 
ations, by Stewart, with Piano Sere 


35 


hfeterate sie 86 cafe's 40 
The banjo. part of No. 297 is the same as that 
contained in the book, “ARTISTIC BANJOIST,’’ 
but a nicely-arranged piano accompaniment 
and introduction have been added. It is not 
very difficult, 

298 The Blue Bells of Scotland and 
variations. Hi. Stewart. For the banjeaurine 
BNA: PIANO s sas wise ee esos car eaeercs we 
The banjo part of this number is about the 
same as the arrangement in the “ American 
Banjo School,” but the piano part is written in 
C, to accompany the banjeauriue or any banjo 
tuned a fourth above the ordinary pitch, as the 
piece is most effective and brilliant when played 
in that key. 

299 Downy Jail Birds of a Feather, 
(from Erminie)......, 00... cece eee e eee 

300 Gavotte from Erminie. For the 
banjo and piano. Ej, Arianged by Stewart, 


No. 301 
THE WAYFARER WALTZ 


60 


25 
25 


For the Banjo with Piano Accompaniment, 


By S. S. STEWART. 


Price, 60 cts. complete. 








This is not an extremely difficult composition for 
the banjo, there being no very hard “ positions.” It 
has a graceful, flowing movement, in A, changing to 
E and D, with coda in A, The banjo part comprises 
three pages. The piano part ir printed separate from 
the banjo copy and is carefully arranged so that any 
ordinary pianist can readily play it. 


3 
PIANO ACCOMPANIMENT SEPARATE.. 30 


No. 302 


THE OLO FOLKS AT HOME (SUWANEE RIVER) 


WITH VARIATIONS, 


By 8S. 8S. STEWART. 
For the BANJO and PIANO. 


The banjo part comprises some four pages and has 
four variations. The piano accompaniment is printed 
in full, separate part for each variation. 


. $100 
50 
50 


Price, complete, for banjo and Piano, 
Price, complete, for banjo alone...... 
Price, piano part separate... ....eceee 





ses> This List is only complete up to 
August Ist, 1887. 
constantly being added by the pub- 


New numbers are 


lisher. 





BANJO BRIDCES. 





Stewart's 
6 cts. each, or 50 cts. per doz. 


45 


Maple Bridges, sent by mail, 


HIGH CLASS BANJO MUSIC. 


THE 


Eclectic School for the Banjo, 


By JOHN H. LEE. 
Parts Ist and 2d may now be had. 


Part 1st will be mailed to any address on receipt 
of price, $1.50, 

This consists of a complete set of melodies arranged 
for teacher and pupil—or for two pupils, arranged in 
a most practical, scientific and pleasing manner, and 
in compliance with the laws of harmony. 

The various melodies and exercises are original, 
and have never appeared in any other book. 

Each lesson has its separate explanations, and all 
chords are correctly fingered. 

This is not intended for those who desire to acquire 
the art of “picking a few tunes,” but is for those who 
desire to acquire a practical, scientific knowledge of 
banjo playing, 

Part 2d will be sent by mail on receipt of price, 
$3.00. 

This volume includes 54 engraved music plates, 
regular sheet music size, and contains all of the au. 
thot’s latest and best composition for two banjos. The 
music is aaranged for the purpose of educating and 
instructing in the higher art of banjo playing, as well. 
as affording practice and entertainment to the more 
advanced banjo player. All the music is arranged 
for two banjos. 

The following compositions, never before pub- 
lished, may be found in the work: 

Tremont Waltz, Charming Mazourka, Undine Ma- 
zourka, Gay and Happy Polka, Albemarle Schottische, 
The S. F. Cadet’s March, Jockey Club Schottische, 
Arcadia Gavotte, Oakland Polka, Mephisto Galop, 
Rrees Favorite Galop, Dahlia Waltz, and. German 
Polke, The work also contains a very fine arrange- 
ment of The Anvil Polka for three banjos, and a new 
arrangement of The Frederick’s Parade March, for 
two banjos. (This. march is generally known as the 
“22nd Regiment.’”’) Thimble playing in various 
styles is also illustrated, and chords in all major and 
minor keys for the six string banjo, which are often 
used in accompaniment playing. 

All printed on best music paper from engraved. 
plates, Every banjoist should own these books, 


S. S. STEWART, Publisher, 


PHILADELPHIA. 


BANJO WRENCHES. 











Stewart’s “S.S. 8.” Brass Wrenches, 
for Tightening Head, 25 cts, Hach, 


BANJO TAIL-PIECES. 








Stewart’s Walrus Ivory Tail-Pieces. 
FIFTY CENTS, HACH, 
Sent by mail on receipt of price. 





ADDITIONS TO CATALOGUE. 
BANJO MUSIC, 


PUBLISHED BY STEWART. 





303 Primrose Mazourka, by Learned. 
A new plate edition of the Mazourka, which, 
arranged for one banjo only, has appeared in 
the Journal. A very pretty piece for the banjo 
and. piano. 


304. Neen-wo-ma-su_ (My Darling) 
Waltz. For the banjo and piano, by S. S. 
Stewart. A, Hand D............-2000 
This is quite a “taking” Waltz if well played. 
There being no very difficult positions of the 
left hand, the principal difficulty, if such it 
may be called, is in the playing of the entire 
Waltz with taste and expression. The banjo 
part covers three plates and the piano accom- 
paniment, having the melody also “cued in” 
above, covers four plates. 


Banjo Part, separate......... see eceeacees 
Piano Accompaniment, separate, ...seeeseee 


305 Roses from the south, Waltzes, 
by Strauss. Arranged for the banjo and piano 


25 


60 


35 
30 


by JoTD, Leese ciites ese oistce seaweeds I 00 


This comprises the four Waltzes complete, in 
keys of Hi and A, with piano accompaniment 
for each. 


806 La Paloma (Spanish Melody), Ar- 
ranged for the Banjo and Piano by E. Her- 
bruger. Hi, This piece is very popular..... 


807 Vacation Waltz, by Wm. Sullivan. 
For one banjo. Aland D.......cuecceees 


808 Wine, Wife and Song Waltzes, by 
Strauss, Arranged for banjo and piano by 
Lee. Eo and A. This comprises the four 
Waltzes. 


809 Boulanger’s March. A and D. 
For banjo and piano.......... seareses 
For banjo and piano and Ist and and violin, 


cornet, flute, clarionet and bass............ I 


This March is very popular. Suitable for 


“picking ’’ or thimble playing. 


310 La Belle Schottische, 
banjo and piano by 5. 5. Stewart. 
G 


For the 
D. A and 


For Two Banjos,......-essececesceces ee 
‘The banjo and piano parts are printed separ- 
ately, and the banjo copy has a part for second 
banjo to be used if desired for two banjos, or 
two banjos and piano. The piano part has 
also the melody in small notes printed over it, 
which can be used as a violin or flute obligato 
if desired. 


$11 The Irish Wash Woman (Irish 
Jig), forthe banjo and piano. H..... a aoees 


$12 Isabel Waltz, for the banjo and piano 
by S. S. Stewart. 
, This is one of Stewart’s best waltzes. 
not intended for the banjo alone, nor is it re- 
commended for that purpose, as it was, speci- 
ally composed for the banjo and piano, but for 
the convenience of those who may desire to 
procure the banjo part alone, in order to prac- 
tice it without the piano accompaniment, we 
have printed the parts separate. 
Banjo Part alone... ......0se00- 
Piano Accompaniment 
’ The piano accompaniment, like Nos. 304 and 
310, has the banjo part transposed in the piano 
key aud printed above the accompaniment to 
assist the piano player. 


813 German Landler. HE. For the 
banjoand piano... ... cece eee ec cer enc eecs 
A very pretty parlor selection. 


$814 “Paddy on the Turnpike ” (Irish 
reel}, for banjo and piano. Key of F sharp 
MINOT. oe eees ee eeeeerrees 





eo wesee 


35 


10 


Very fine. oc cecasercesccesereeel OO 


° 


oo 


25 


A, E and D Seesiiesc bees 1 00 


oO 


5 
50 


25 


25 


315 Flowret, Forget-me-not (Gavotte), 
for the banjo and piano. Hi and A. Arranged 
by S.S. Stewart... 0... cee cee seece ec seeece 


816 Enterprise Schottische, for the 
banjo and guitar. By O. H. Albrecht. 3 and 
A. Guitar part in Gand C........... 600 


317 Emeline Mazourka, for the banjo 
and piano. By E.M. Hall. Hand A..... 


8318 Chord Exercise, by J. H. Lee. For 
banjo and piano, with names of all the chords. 
A great thing for the pupils...........0000. 


319 Grand Waltz, The Poet’s Dream 
for the banjo and piano, by S. S. Stewart, A 
ANd Tey ce sieew.gs aes Oslo o0ie oh. Bie ele ee brea 5'3:8s 
Already a favorite with banjoists. It is not 
very difficult and has a neat piano accompani- 
ment. 

820 Irene Loraine Mazourka (An- 
dante), for the Banjo and Piano, by S. S. Stew- 
art. H, B, and A......-..06. oot eeet cece 
For two banjos Serrerer rere r ere eeeeeees 
One of Stewart’s best compositions, 


321 Lanner’s Waltz, arranged for banjo 
and piano, by S. S. Stewart. H.........6... 


322 Emma Mazourka, for the banjo and 
piano, by A. Baur. Al... ccc cee eee ewes 


3823 The “Harp Clog Schottische,” 
new arrangement for banjo and piano, by 
Stewart. D....... einai oie BSeie odbewwewiee |G. 25 
Very popular. s 

824 La Cracovienne, for the banjo and 
piano. Good arrangement for the parlor, by 
Stewart. A... cece eeee a elbeiaie's aiai wea cte Sieve 

825 Adelaide Polka Redowa. FExcel- 
lent arrangement of this charming piece for 
banjo and piano, by Stewart. D and A..... 


826 Arctic Mozourka, for the banjo and 
piano, by T. J. Armstrong. Ei and A...... 


827 Lawn Tennis Polka, for the banjo 
and piano, by T. J. Armstrong. A, HE and D 
Very fine. 


828 Aylmer monotone: | for a single 
banjo, by W, Sullivan. Avand D......e000, 


329 The Voyage, descriptive fantasia, for 
banjo and piano, by T. J. Armstrong. Some- 
thing new in style and sure to become a favo- 
THE. .oeeccccccecees eae ewe ecw ee cte evens 

830 La Drippling Schottische, fortwo 
banjos, by D. C. Everest. He... ..ccceeeees 


831 The Pine Schottische, for two ban- 
jos, by Everest. 
Nos. 330 and 331 are excellent teaching pieces. 


832 The Annen or Nannon Waltzes, 
complete for the banjo and piano with intro- 
duction and coda. Hand A...........00. I oo 


833 ‘Bell Chimes,” Fantasia, a fine 
arrangement of the CHIME BELLS or “ SwINc- 
ING SoLo,” for the banjo and piano, Always 
a sure hit for parlor or concert. Arranged by 
8.5. Stewart......--. a eeeeenaneees seeees 


New pieces are being constantly published. 


LIST No. 2. 
STHWART’S MUSIC. 


FOR THE BANJO & PIANO. 


ALL PIANO PARTS ARH WRITTEN 
IN THE “C” AND “G” PITCH. 
57 All numbers marked * have a part for Second 


Banjo and can be used if desired for two Banjos and 
Piano. 


45 Horace Weston’s 


50 


25 


25 


25 


60 


50 
25 


25 


25 


25 


25 
35 


78 


10 


75 
25 


25 


75 





“New” Schot- 
5 
25 


Piano Part separate......+. see ceeearsecees 
A very lively and good piece. 


46 





| 52 Trombly Schottische...........+5 





| 





Piano Accompaniment separate.........0065 
Most attractive and effective, 


G1 Ladona Clog.......esceeceerescees 
Piano Past separate... kee eee nese pane tees 
A splendid and showy clog dance. 


62 Paulaski Schottische.......... de 
Piano Accompaniment separate. .....-.00006 
A favorite with all. 


89 Stewart’s Easy Schottische.* A . 


BNO io s:b56% said Sse we sic ae winder aeeie cr 
Piano Part separate. .ceessecccsencsccocees 
Very good and easy. 


100 Fair Hill Schottische............ 
Piano Part separate. ....... cece ese ee seen 
Very sweet and pretty for a parlor solo. 


112 Bradford Polka. Baxter.......... 
Piano Part separate... wesc cess Diese bess 
A most excellent and showy polka. 


117 Florence Polka. Lee. A, Hand D, 
Piano Part separate...... § SSlas aioe ateaneiee 
A splendid. composition. 


12°77 Armstrong’s Mazourka......... 
Piano Part separate... .. ces cecscacecarsees 
This is highly recommended to all. 


149 Cupid Schottische*....... waedes 
Piano Part separate... 10... cc erecsaccnncees 
Very pretty. Takes well. 


218 Boil Dat Cabbage (Plantation Si 
Piano Accompaniment separate........- 
This is a great favorite. 


221 “Yours Truly” Gavotte.. 
Piano Part separate... ccc. eeseseseecces tee 
Very excellent for advanced players. 


220 Entree Galop*.... 


Piano Part separate. ......0006 
A truly first-class Galop. 


2383 On the Breeze Schottische..... 
Piano Part separate... cocssesevvencesees 
A very pretty and catching selection. — 


243 Jig Medley. Armstrong........... 
Piano Part separate.......... oe eee eeee 
A lot of jigs nicely put together, 


263 Damon and Pythias Polka. Lee. 
A and D......eeeee ais siaiens ates oisieie'e. OSs 
Piano Part separate. .ceese ses e eevee eee eees 
A very excellent piece by a first-class writer. 


128 “They all like me Polka.” <Arm- 
SUTONG cee ceca ccc ccccccnscsnnecasectenn 
Piano Part separate....... Wd'eQisisiee'encoitees 
They all like this. 


803 Primrose Mazourka. Learned... 
Piano Part separate. ..... ccs cceee reece eeee 
Very pretty and easy. 


304 Neen-wo-ma-su (My Darling) 
Waltz. By S.S. Stewart, A, Hand D.... 


805 Roses from the South, Waltzes. 
Eiand A, Arranged by Lee.............. 


806 Ia Paloma (Spanish Melody). E., 
808 Wine, Wife and Song Waltzes. 

Hand A. Arranged by Lee...........0.. 
809 Boulanger’s March. A and D.. 


Orchestral parts for six instruments, 5oc. extra. 


810 La Belle Schottische.* D, A and 
G. By S. 5S. Stewart... ee ype cence eee 
311 Irish Wash Woman (Irish jig). EH. 
Arranged by Stewart.....ccscsecseeeoraees 
me qesves Waltz. By S. S. Stewart. A, 
BADE D6 vcd sivas de cae ge cieidiewcaea est 


Oreo ererereceace 


ore ee enensee 


313 German Landler, E............ 
314 “Paddy on the Turnpike” (Irish 

reel), sharp minor......eceeesoesecees 
315 Flow rct orien te not Gavotte 

Arranged by Stewart. FQ and A........... 
ore Emeline Mazourka. ea ¥E and 
nig Chord Exercise. By Lee. With 


names of all the chords....sases: 


seeeecenes, 


24 
15 


35 
25 


40 
20 


35 
25 


40 
20 


35 
20 


35 
25 


4o 
20 


54 
20 


35 
25 


75 
40 


35 
25 


4g 
26 


x 
15 


60 











STEWART’S MUSIC 


PIANO * 


——FOR THE—— 


x¥ BANJO AND 


All the numbers in this list marked with ati asterisk 
(*) have a part for second banjo as well as a piano 
accompaniment. Piano parts are in the «C” and “G” 
pitch unless otherwise stated. 

New NuMBERS ARE CONSTANTLY BEING ADDED, 


8 The Hunter’s March.* A and D, 
Arranged by Stewart. Piano part written in 
B flat for stroke banjo. ..... cece eee ere ences 40 


43 Neapolitan Mazourka.* C and F. 
Stewart, ...06 veces ceeeeteeecereceecece 50 
‘There are two piano accompaniments for this 
number, one. in the B flat tuning for large 
banjo, and the other in the C tuning, which is 
more suitable for the 11-inch banjo. In order- 
ing name which key is desired, 


75 Brewster’s Favorite Polka.* Hand 


A. Stewart.......-0ee. edie boaiaveaivine wee 25 
84 Banjeau Mazourka. Hand A. Stew- 

Es ood aise ees S b6 Wis SS pecan Se Giese eae 25 
88 “Seek No Further” March. A 

and H, Weston. .........sseeercerecvces 50 


We have two piano parts for this number, one 
in C andonein B flat. In ordering state which 
pitch you tune your banjo in, 


150 Grand Review March. A and D. 


AIMSITONG. cece ee cree eesereees eee enaeece 50 
157 Hercules Polka. E. Stewart..... 25 
158 Venus Waltz. Hand A, Armstrong, 25 
159 Sailor’s Tornpipe. H........... 25 
160 Fisher’s Hornpipe. H.......... 25 
161 Bummers’ Reel. HE. With new in- 

(OGUCHON SS. sails seed e'ettiaie's div:oea s o:ss etoants 25 
162 Mugwump Schottische A gid 

EH. Stewart... 0.0.6 cee eceecees sctesvese 25 
168 Grand Trianguration March. A 

and D, Stewart.......scseeee rion 50 
167 Cream of Roses Schottische. EH 

and A, Stewart.....cesseceescceccecvces 50 


168 Winnifred Waltz. DandG. Lee, 35 


172 La Bereuse Waltz. A and BE, Ar- 
Tanged by Armstrong. ..seseseeeeveseeee +. 35 


V5 Marie March. AandD, Lee.... 50 
'%6 Premium Polka, Hand B, Am- 


SONG cists etwas Vala nt aielde sos viva melenteeels 25 
a Enchantment Schottische. E.. 35 
re Sylvan Polka. A and D.......... 35 

9 Rocky Point Schottische. A and 
18 » WA, FLUNey i ieacdece'sjeaaeeaanncs os ere 35 

© One Heart, One Soul Polka Ma- 

*ourka, and B. Arranged by Arm- 

Strong ete 35 
Igy DUET reternest ere eettee eee 
tent All for Thee Waltz, Hand A.... 35 


Tres Jolie Waltz. As ocntnciotein- 35 














My Charmer Waltz. A and D... 
March Concertante. Hand A. . 
Waltz from William Tell. A... 
Minuett from Don Giovani. H, 
Toujour’s Fidele Waltz. A and KH, 
Patria Military March. A and D, 
The Lost Chord Jig. A.......-- 
Billet Deaux Waltz. Hand A... 
Frisco Schottische. D, A and G, 
Favorite Parlor March. A and 


Militia Quickstep. A..........- 
Deh Conte from Norma. D..... 
Di Tanti Palpiti. Rossini, A.... 
201 Patriotic Paso Doble. A........ 
202 Selection from the Opera of the 

Maid of Cashmere, A......... eae 
204 Bridesmaids’ Chorus (from Der 

Freischutz)......0ceceeseecucsetsererccees 
206 The Blushing Rose Schottische. 

A. Armstrong. ...... 00 ese e arene eee reee 
207 On the Road Polka.* E........ 
208 Liquid pore ee Schottische. 


213 The Quintette Polka.*..... Rae 
214 The Delightful Schottische.*... 
215 Wild Rose Waltz.............-.- 
| 224 Bridal Chorus. A............68 
225 Grand Russian March. A...... 


237 Exhibition Schottische. A and 
FR e sosieais ace uies saighs Pavedss vie'e eieis cesta sss 
290 Mignonette Polka. Hand A.... 
296 The Alice Weston Waltz, HE and 
A. Horace Weston..... Sse eaes 
295 Myosotis Waltzes. Hand A. Ar- 
ranged by Stewart to play with piano arrange- 
ment by C. Lowthian..... sioishe le aha 
183 Stewart’s Mocking Bird with 
Variations. A...c.rcececceesereceece 


a eecenee 


Piano part separate. .....seeee poe eeeeceese 
297 The Carnival of Venice with 
Variations, Stewart............ Gacene 
Piano part separate......4 aoc ccenccccencans 
2'74 Horace Weston’s Celebrated 
Polka.*. 2... cece een cc eee eee sees 5 
Piano part separate... ..cceseececeeseenne 
102 Weston’s Best Schottische iad ote 
Piano part separate. ....esce ere ce seer ceees 
261 The Eureka Clog (Primrose & West 
Clog). Fine Harmony. Difficult.......... 
Piano part Separate, scewecerverererress ed 
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298 The Blue Bells of Scotland 
with variations. Stewart. Same as ar- 
rangement in the 2d volume of American 
Banjo School, with piano part in C, to accom- 
pany the BANJEAURINE solo, which is written 
in E....... Siew ie'ae aoe vceeceeverererces 6a: 
Piano part separate.,........ se eee ee eeenere 3° 
The piano part will answer for sivas any Vari- 
ations in this key. 


299 Melody from Erminie (Downy 
Jail Birds of a Feather), Arranged for banjo 


and piano by Stewart. Bi......... or eevees 25, 
300 Gavotte from Erminie. E, Ar. 
ranged by Stewart........ Pee eveceeecres 25 
8301 The “ Wayfarer” Waltz. For the 
banjo with Piano accompaniment.........-- 69 
Banjo part separate. ...... 2... e cece eeeeeee 35 
Piano accompaniment separate............- 30 
302 The Old Folks at Home (Swanee - 
River), with variations. §S. 5. Stewart....... I oo 
Piano part separate... cscs seeeceecoenss Peis 350 
Banjo part separate. ......06 Peer Tere - 50 
280 Hernandez Drum March, (or 
Grand March of the Drums).............-. I 00 
Piano Part separate....... eoenedecateeeees 50 
284 Smooth as Glass Schottische.* 45 
Piano part separate. ......eceeeeeerececens 20 


ne 


The banjo and piano, when well played together, 


make a beautiful combination. 


Weston’s Best Schottische (No, 102) is a beautiful 
thing when played with taste and expression, and has 
no difficult left hand positions. 


Weston’s Celebrated Polka (No. 274) is a showy, 
brilliant and taking thing for two or three instruments. 


The Myosotis Waltzes, as an obligato for the banjo, 
with the piano, sound very pretty and graceful (No. 
295). é 

Nos. 181, 182, 183 and 187, being adaptations of 
Waldteufel’s Waltzes, are parlor favorites for the 
banjo and piano. They are good, 


The “ Blushing Rose” Schottische, by Armstrong 
(No. 206), as well as the Exhibition Schottische (No. 
237) and the Premium Polka (No. 176) are great 
favorites with all. 


J. H. Lee’s compositions, among which are Nos, 
168, 175 and 193, are first-class, to say the least. 


The Hernandez Drum March (No. 280) is a very 
brilliant and showy march indeed. 


No. 298, the Blue Bells of Scotland with variations, 
for the banjeaurine and piano, always takes when well 
played. 

Stewart’s Old Folks at Home with variations (No. 
302) rivals Home, Sweet Home with variations, 
which is far-famed as a banjo selection, 


The “Cream of Roses Schottische ”? (No. 167) is 
a favorite with advanced players, as is also The Mili- 
tia Quickstep (No. 198). 


Stewart’s music is the best from Alpha to Omega, 


S.S.STEWART’S IIISti| PUBLICATIONS. 


CATALOGUE OF 
H. C. BLACKMARS BANJO MUSIC. 


INSTRUMENTAL. 


EACH NUMBER IS ARRANGED COMPLETE FOR 
TWO BANJOS, MAKING EXCELLENT SE- 
LECTIONS FOR TEACHING PURPOSES. 


NO. cts. 


1 Hub Jig, Hot Corn Jig, Red Hot 


y Jig and Dan Tucker. Being four 
tunes in one collection,.............0085 25 

2 Waltzes Nos. Land 2. Polka and 
Wake-up Jigs ersecsccececccccseecssecs 25 

3 Wearing of the Green, Home, Sweet 
Home and Tuning Exercise, . 25 

4 Mollie Put the Kettle ‘On, Dearest 

Mae, Dandy Jim and Sheepskin and Bees- 
WAX 61s si0. ia, esis eicie wa sie diate ore cis sibnisieleleica ae 25 

& Little Maggie May, Robinson Cru- 
soe and Bowld Soger Boy......sseceeeeee 25 

6 Blue Bells of Scotland, Be Happy, 
May Bell Waltz and Git Upin the Morning. 25 

Q Life on the Ocean Wave, German 
Waltz and Slumber Polka...........-000. 25 

8 West! Wst! Wst! and Colonel’s Solo 
from Patience... cc ccc e eee eects enon eee 25 

9 Blue Alsatian Mountains, Terpedo 
e* and the Whale, from Olivetie............ 25 
10 Modjeska Waltzes............ disiee, 125 
11 Shower of Roses Waltz.......... 25 
12 Shower of Roses Polka.......... 25 
13 Shower of Roses Schottische... 25 
14 Shower of Roses Galoy.......... 25 

15 Brower oF of Roses Polka Mazour- 

Cee tear e een e meee eenerensesesoeve 2 

16 Two Favorite Selections from : 
Patience. 0... ccc ee erences en er eces 25 

17 Two Favorite Selections from 
Mascotte. .... cece ec ceercceeees 25 

18 Two Favorite Selections from 
Tolamthe.........6 cc eee ea eee 25 

19 Two Favorite Selections from 
Olivette. 2... 6... cc cece ecco eee 25 
20 Streabbog’s Polka Mazourka.. 25 

21 Shower of Roses Quadrille. A 
ANd! BY css aeéwiee3e.eis dre-oteie os oe 8 eS be wie 40 
22 Anvil Polka. A andD....... esee 40 
23 Maria Mazourka. By Navarro..... 35 
The above for Banjo and Piano........ + 40 
The same for Banjo and Guitar..... seve 35 


_—— 


The Following Numbers are for 


One Banjo Only. 
24 Spanish Fandango and Em- 











BANJO SONGS. 
With Words, Music and Accom- 


. paniments. 

1 We’d Better Bide A Wee........ “Io 
2 Inthe Gloaming........... seveese IO 
3 The White Daisy................. io 
4 The Mill Wheel.............. seeeee 10 
S&S Emmett’s Lullaby............... - Io 
6 Rosa Lee...... 2... cece eee es seeees 20 
GT Settin’ ona Rail................... Io 
8 Carry Me Back to Old Virginia. 20 
D Lucy Long............. cece eee eee to 
10 De Boatman Dance.............- - 20 
11 Dandy Jim of Caroline.......... 10 
12 Oh! How Delightful............. . 25 
13 Danube River.............0..0008 25 





GUITAR MUSIC. 


H. C. Blackmar’s Practical Guitar 
Method. 
BGS Arranged by the duet system of instruction, 


1 Six Exercises on Open Strings, 
for vight hand practice only. Suitable for 
beginners, and having second part for the 


COACHED (545.0 Si5-555 see eiieie st andis wees Precain's 35 
2 Sixteen Exercises for Learning 
NOU i:0is eset ese neenies sewer sees 60 
3 Sixteen Exercises in Rhythm.. 1.00 
4 Thirty Scale Exercises in Major 
and Minor Keys........ eeeeeesees 1.00 
& Ten Exercises in Accompanai- 
ments....... See sews wee ees spots aa 1.00 





Supplement to Blackmar’s Prac- 
tical Guitar Method. 


A SERIES OF TUNES ARRANGED FOR 


| CAL METHOD.” 
| consequently no confusion in ordering, 


from this Catalogue only, and give numbers as well aq 





mett’s Lullaby............sceeeeee 25 
25 La Mascotte. E and A.......... 25 Two GUITARS. 
2G Meukette Folks. Gover de 0 2k WaltaiiGh dss. : ro 
ane bran dte! SiasSngte awa! see NIAw S deCele ereis, said. e'e 25 a a ae i 
27 Ook the Garden Walk. D. 2 Les Marionnettes Polka......... 20 
Those Good Old Days. A. Her Bright 
Smile. A. Pulling Hard Against the 
Stream, A......eeeeee i ttaseseesceces 25 
28 Spanish Students? Hamburg 
wanoutka. D. Granada. A, E a GUITAR SOLOS. 
D. And Uncle Ned....... Me aie he earets 25 1 Boceaccio Screnade. Von Suppe.. 10; 
29 Boceaccio Serenade... .....eee02. 10 | 2 Maria Mazourka. Navarro........ 25 


48 


' not be exchanged. 
i 


H. C. Blackmar’s Practical Banjo 
Method. 


ARRANGED BY THE DUET SYSTEM FOR - 


TEACHER AND PUPIL. 


—_— 


Six Exercises on Open Strings, 


for right hand only... ...:eeeeesseevere eye 


Eight Exercises for Learning 
Notes in the First Position...... 


Ten Numbers of “Daily Prac- 
tice’? in various keys and positions...... 


30 
39 


39 
Fifteen Numbers of Scale Prac- 


tice in 7 Major keys. .........eseeeeees 6a 


Seven Exercises in different 
Keys and Common Chords...... 


Twenty-Two Exercises in Rhy- 
thm [Counting time] 


Nineteen Exercises in Rhythm. 


Exhibits of Various Chords used 
in Banjo Playing, with Uniform System of 
Fingering. Chords Classified with Prope? 
Names. Harmonic Progression of Chords 
in A and EF. Major. Manner of Forming 
Accompaniments, etc...... beet veeresees . 


33 


10 Uniform System of Fingering 
the Seales....... ae 












NOTE,—In the Catalogue issued by the forme 
publisher of this music, many of the pieces coming, 
under the heailiies of Sones, Tunss, Etc., were als 
included in the numbers comprising the « PRACTI 
In the revised Catalogue, a 
here issued, there will be found no duplications, and 
Therefore 


in ordering Blackmar’s Musie, please ordet 


names to avoid mistakes, as music sent by mail W 





—_—_ 


NEW BANJO 


PUBLICATIONS 


S. S. STEWART, Publisher, 


PHILADELPHIA, PENNA. 


334 Farewell Gavotte, by Giese, Ar- 
xanged forthe banjo by Stewart, with piano ac- 
companiment by Herbruger. B............ 
We can recommend this as a very fine gavotte 
in the style of Floweret Forget-me-not Gavotte, 
by the same composer. 


8335 The Palatine March, for the banjo 
and piano, by W. Hl. Murphy. A and D.... 
This is a 6-8 time march with a very catching 
introduction in 4-4 time. The banjo part is 
printed separate from the piano accompaniment, 
and is also placed over the piano accompani- 
ment in the key of C. 


336 Excelsior Medley, arranged by T. 
J. Armstrong for four banjos, first and second 
banjos, piccolo, banjo and banjeaurine....... I 


887 Stewart’s Favorite Quickstep, 
by Herbruger, for six banjos and guitar. A..1 
338 Lawn Polka, for two banjos, by John 
CC. Folwell. A and HB... eee eee eee 
=*Good. teaching piece. 


8389 “Clog,” for banjo and piano, by Fol- 
well. 


Not very difficult. 


8340 Helen’s First Gavotte, for one 
banjo, by J. H. Anker. A, Hi and D 


841 Milo Schottische, by S.S. Stewart, 
for the banjo and piano. A,HandD...... 


342 “Little Sunshine” Schottische, 
for the banjo and piano, A, H and D. By 
S. S. Stewart... ccs eee 
This is considered a very pretty and taking 
schottische 


843 The Jolly Horseman’s Galop, by 
Joha H. Lee. A and D 
For the Banjo and Piano... .......eeeeeees 
For two Banjos........-. 
For the Banjo alone, ....... ccc cece eee nee 
An excellent galop and at the same time not 
difficult to execute ‘ 


844 Pizzicati, from the ballet Syivia, by 
qi arranged for banjo by Lee. Hi and 
* Very popular... scceceeeeeeeees 


345 Jean and Jeannette Gavotte, by 
Gustave Lange. Arranged for two banjos by 
John H. Lee. Complete, A,HandD...... 
This is a very fine gavotte, and is published 
without cutting or modifying. Be sure to get 
this edition and no other. 


846 Merry War March, by Strauss. 
Arranged by A. Baur for BANJO ORCHESTRA, 
ist and 2d banjos, banjeaurine, 9 inch tenor 
banjo, piccolo banjo, and bass banjo...,.....1 


347 Tl Trovatore, selections, arranged by 
L. A. Burritt for BANJO AND PIANO. A very 
fine arrangement of this beautiful music, 
Something far beyond the ordinary run of 
banjo music,,....+.+-. orevecceeal 


3848 Claudine Waltz, for the banjo and 
piano, by J. H. Lee. Hand A se ecee 
This is an engraved plate edition of the waltz, 
number 257 in our catalogue, which some time 
ago appeared.in the /ourna/. This arrange- 
ment for banjo and piano is very pretty and 
effective. The banjo part is printed over the 
piano part in this edition. This may be classed 
as a remarkably fine production. 


3849 Waltz, The “Dawning Light,” 
for the banjo and piano, by S. S. Stewart. BH 
and B....... Hacenalsiea ts Unies ee 
This waltz is written especially for the banjo 
and piano, and the banjo part is not eomplete 
without the piano part. It is therefore not re- 
Commended as a banjo solo without the piano 
Part, but the banjo and piano parts are sepa- 
rately engraved and printed, and the waltz has 
& very fine lithographic title page. 
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350 Nellie Schottische, for two banjos, 
by D. C. Everest. Hand A...... ayes Diels’ 
Excellent for teaching. 

351 Topeka Clog, for two banjos. by Ever- 
OSE. scree eras wey eo 
Good teaching piece. 

352 Broncho Waltz, vy Everest........ 

353 Moonlight Schottische, by Ever- 
CSUs ioig aieiad no 9's o oreb owinie Seite acess o Weta la rere eee 


354 Ol Shepherd’s Tennessee Reel, 
for the Banjo AND Piano, by Thos. J. Arm- 
SUONE 3 eee hos ei Sante acon & Sand Sodas . 

355 “ Minuit’ (Midnight) Polka, by 
Walteufel, arranged for Two Banjos, by J. H. 
TOG se saya oignseg:d tise Grate a bete St oveleie Sohne hae 


356 Flower Song, by Gustav Lange, ar- 
ranged for the BANJO AND PIANO, by J. H. 
Lee ii siewee Sale artueisicie os 
Very artistic, 

857 “The Fantastics,’” Waltzes, by 
Zikofi. Arranged for the BANJO AND PIANO, 
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io 


io 
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40 


by Baur, and published without abridgement.1 00 


358 La Gitana Waltzes, arranged (com- 
plete) for the BANJo AND PIANO, by J. H. Lee. 
This is a very popular and attractive set of 
waltzes. ; 

359 The Bloom is on the Rye, for 
BANJO AND PIANO, arranged by J. H. Lee.... 
This is an arrangement in instrumental form of 
this beautiful Scotch melody by Bishop. 

860 Th> Flower Schottische, for the 
BANJv AND PIANO, by C. E. Mack......... 
An easy and pretty piece for young players. 

361 Near to Thee Waltzes, by Wald- 
teufel, for the BANJO AND PIANO, arranged by 
j. H. Lee........ 
These waltzes are very popular and will be in 
demand for the banjo and piano, 

362 Farewell Waltzes, by Lowthain, 
arranged for BANJo AND PIANO by J. H. Lee. 
These are very fine waltzes, by the composer 
of Myosotis Waltzes. 

8683 Kerry Dance, by Molloy, arranged 
for the BANJO AND PIANO, by F. O. Oehler. . 
This number doubtless will become a general 
favorite in the parler. 





By S. S. STEWART. 


For the banjo with piano accompaniment.... 
For the guitar (solo)....... eecees 
For two guitars......... ees 
For two banjos, ...cce sec es ees eee wanes . 
For quartette of first and second banjos, piccolo 


ween eevee 


For trio of first and second banjos and banjeau- 


Vine OF CCNOT.... ee eee eee eeeeee Le taeeee setae 
For trio of first and second banjos and piccolo, 


The Rocky Point Schottische, by Wm. 
A. Huntley. Arranged for banjo orchestra by 
Stewart. Viz: First and second banjos, first 
and second piccolo banjos and first and second 
Banjeaurines. Price, six parts............ . 


Stewart’s Favorite Quickstep, com- 
posed and arranged for banjo orchestra by E. 
Herbruger. 
The parts comprise first and second banjos, 
first and second piccolo banjos, first and second 
banjeaurine and guitar. 

Exeelsior Medley, arranged by Thomas J. 
Armstrong, and performed by the American 
Banjo Club. Complete for first and second ban- 
jos, piccolo banjo and banjeaurine. 


(See number 346 in catalogue.) 
Grand Inauguration March. (See num- 
ber 283 in our catalogue.) Price. . 


Martaneaux Overture, ‘(See number 
203.) Price, cece serececneresecere cece 


tN gt ee I 


banjo and tenor banjo or banjeaurine.......... 1 


Seven parts complete.......... I 


Price... .1 
Merry War March, arranged by Baur....1 
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MUSIC FOR BANJO ORCHESTRA. 


Waltz, “THE WAYFARER,” 
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IMPORTANT WORK. 


NEW BOOK. 
THE BANJO 


A DISSERTATION, 
By 8. 8. STEWART. 


This volume should be in the hands of 
every Banjo-player and every student of the 
Banjo. 





No Teacher can well afford to be without 
a copy of this volume on his table. 





No one who intends to take up the Banjo 
should fail to secure and carefully read this 
book; for ‘*much depends upon starting 
aright.”’ 





In all the Banjo Instruction Books before 
the public there is a lack ef instruction in the 
things that every Banjoist should know, In 
fact, you cannot obtain any work on the 
Banjo which contains a course of musical in- 
struction, and at the same time is a literary 
production. As Tue CompLere AMERICAN 
BanJo ScHoou supplies the musical portion 
of instruction, so this book, THE Banjo, is 
intended to supply the literary portion. 

It elucidates and explains the Banjo in its 
construction, and defends it as a musica) 
instrument. It points out the way ot mas- 
tering its technical points, and aims to make 
good players of the rising young Banjoists. 


Its arguments in defence of the Banjo are the strong: 
est and most invincible ever presented in print, 


Tt aims to open a new field to the Banjoist of the 


, day, and to show him how to progress aright in his 


musical studies. 

This work is not written in the interest of any par- 
ticular Banjo or Banjo Manufacturer whatsoever ;— 
nor in the interests of any one or more performers ;— 
but is written in the interests of the Banjo and in the 
interests of all performers alike. 





The Banjo, as an instrument, has long needed a 
book of this kind; something that could be read with 
interest by those who know nothing about a Banjo; 
and at the same time, a book that gives valuable hints 
to those who are students. A work that is neatly got- 
ten up, and as a volume is attractive for the centre- 
table or for the book-shelves, 


Teachers, by having a copy of this work on their 
tables, will have ever at hand a valuable assistant and 
ally in meeting the attacks and prejudices of those 
who are ignorant of the Banjo. It is a volume which 
cannot fail to command respect for the instrumentand 
put to silence the objections of the musical bigot. 


The book is issued in octavo, 112 pages, bound in 
cloth cover, 
PRICE 50 CENTS PER COPY. 
Mailed on receipt of price. 
The work contains a new portrait of the author, to- 
gether with several other portraits of Banjo-players, 





We also have a few extra finely bound cvpies, 
stamped in gold, which may be had at 


ONE DOLLAR per copy. 


STEWART’S SHEET MUSIC ‘FOR 
THE BANJO. 
ee (Additions to Catalogue.) 

No. 364. 
ESTUDIANTINA WALTZES. 
For the Banjo and Piano, 
Arranged by 

F. 0. OFHLER. 
This Waltz is very popular. 
Price 50 cents. 


No. 365. 
NATIONAL CLOG HORNPIPE 
By JOHN H. LEE. 

Very fine, A and D. 

Price 25 cents. 

This piece is arranged so as to go well on 
one or two Banjos, and also has a part for a 


six string Banjo (accompaniment), to be used 
if desired. 











No. 366. 
se RIGHTS 220 SHADOWS” 


VOTTE, 
BY S. S. STEWART. 
For two banjoS...... 2. cece c eee ew cence 25 
For four banjos (two large banjos, piccolo and 
banjeaurine)... 0.0.2... eee eee cence eens 50 


This Gavotte was written for the Philadelphia 
Banjo Club and is quite effective as a Banjo duet, or 
for four or more banjos. It contains no very difficult 
positions of fingering, but must be played in good 
time and with expression. 

No. 367 
«sPHAN TASMAGORTA °?? WALTZ, 
For the Banjo and Piano, 
BY S. S. STEWART. 


This waltz for banjo, with piano accompaniment, is 
one of Stewart’s very best. It is somewhat difficult 
but it is liked by all who hear it. It is written in the 
key of D, with relative changes. 


Price, complete, 75c, 





No. 368. 
AUNT SUSIE’S WALK-IN ” 
(Walk Around.) 
‘ For T'wo Banjos, 
BY BOLSOVER GIBBS. 
Price 25 cents. 

Characteristic banjo musie is in constant de- 
mand. This piece has a comic musical vein 
and makes a capital duet for two performers. 
It is not difficult, and is in every way charac- 
teristic of the banjo. Jt is written in the key 
of E throughout, and the composer was evi- 
dently in one of his happiest moods when writ- 
ing it. 





No. 369. 

THE LITTLE DAISY MAZOURKA, 
BY BOLSOVER GIBBS. 
For the Banjo and Piano. 

E and A, Price 10 cents. 

A very pretty little parlor piece, at a price 
that cannot rupture the pocket-book. 

No. 370. 
CALIFORNIA DANCE, 
For the Banjo, 

BY GATTY JONES. 

A; Price 10 cents. 

This is a characteristic banjo dance by a 
composer, who although little known to the 
public in that capacity, has nevertheless had 
many years’ practical experience in banjo play- 
ing. 


. 372. : 
THE FUNERAL MARCH OF AN 
OLD JAW BONE. 
(Not the Funeral March of a Marionette.) 
For Two Banjos, 
BY BOLSOVER GIBBS. 
This is a characteristic Banjo duett, which 
makes a most excellent jig or grotesque dance. 
It is written in the key of A. 25 cents. 








\ 


i No. 371. 
THE YORKE, 

(One Heart, One Soul, Polka as 
BY ST R AUSS. 
Arranged for the Banjo, 

BY 8. S. STEWART. 

Price 35 cents. 

This Mazourka is very popular, and this ar- 
rangement furnishes it complete in the key of 
A with relative changes, so that it may be 
played on the banjo in connection with the reg- 
ular piano edition. 


No. 373. 
SEA ISLS MARCHE, 
BY ARMSTRONG, 
For the Banjo and Piano, 
D and A, 35 cents. 


Banjo part alone, 
Piano part alone, - ~ - - 





10 cents. 
25 cents. 


ARDMORE’! WAZOURKA, 
BY E. H. FREY, 
For the Banjo and Piano, A, 


Price 35 cents. 
Banjo part alone, 10 cents. ” 
Piano part alone, 25 cents. 





No. 375. 
DORIGO SCHOTTISCHE, 
By Armstrong; 
THE EXILE’S DREAM, 
By Armstrong; 
THE SICK INDIAN’S MINOR JIG, 
By Weston. 
Three pieces for the banjo. 


Price 25 cents. 


No. 376. 
ELWOOD POLKA, 
For two Banjos, 

BY J. H. LEE. 

A and PD, Price 10 cents. 

An execellent piece and well suited for teach- 
ing purposes. 








- No. 377. 
OLD EPH’S POLKA AND CHAMPION 
WING DANCE, 


For the Banjo and Piano, 
BY THOMAS J. ARMSTRONG, 


Price 35 cents. 





Banjo part alone, - - 10 cents. 
Piano part alone, - 25 cents. 
No. 378. 
PLUTO DANCE, 
BY GIBBS, 


For the Banjo and Piano, 
Price 35 cents. 
Banjo alone, - - - - 
Piano accompaniment alone, - — - 
No. 379. 


AVALON WALTZ, 
BY ARMSTRONG, 


For Banjo and Piano. 
Price 35 cents. 


10 cents. 
25 cents. 








Banjo part alone, - - 10 cents. 
Piano part alone, - 7 - 25 cents. 
No. 380. 

ADELPHI PARADE MARCH, 


BY GEO. C. STEPHENS, 
For the Banjo and Piano. 


Price 35 cents. 
For Banjo alone, = z 
Piano part alone, - i é 


No. 383. 
RENG PAaLKA, 
For the Banjo and Piano, 
BY T. J. ARMSTRONG, 
Price 35 cents. 
For banjo alone, - Z 
Piano part separate, - - 


10 cents. 
25 cents. 





10 cents. 
25 cents. 
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No. 381. 
THE LITTLE FISHERMAIDEN, 
Armstrong’s arrangement for the Banjo, with 
Piano accompaniment. 
BY V. BR. SECOR, 
Price 35 cents. 
Banjo part alone, - 
Piano part alone - - - 


10 cents. 
25 cents. 





No. 382. 
FASCINATION MARCH, 
BANJO DUET, 

BY EDWARD H. FREY. 

A good March for two Banjos. 
Price 40 cents. 


No. 384. 


PICKWICK CLOG, 
BY HARRY CHAMBERLIN, 





For the Banjo and Piano, - - 35 cents. 
For banjo alone, ; 10 cents. 
Fiano accom’t separate 25 cents 





No. 385. 


BANGOR MARCH, 
BY T. J. ARMSTRONG, 


For the Banjo and Piano, - - 35 cents. 
For the banjo alone, - - 10 cents: 
Plano part separate, - - - 25 cents. 





No. 386. 
ANNIE SCHOTTISCHE, 


BY G. F. BOHLER, : 
35 cents. 





For the Banjo and Piano, - 
‘s “© alone, - - - 10° « 
Piano part separate, - - - 25 « 
No. 387. 


GYPSY POLHBA. 
BY F. W. WILLOUGHBY, 


For the Banjo and Piano, - - 35 cents. 
6 as alone, - - - 10 « 
Piano part separate - - - 25 “6 
No. 388. 


VACATION POLKA, 
BY JOHN H. LEE, 


For the Banjo and Piano, - - 35 cents. 
For the Banjo alone, - - 10 cents. 
Piano part separate, - - ~ 25 « 
No. 389. —Pupil’s Schottische, A & E, 
by D. P. McEwen, -10 
No. 390.—Rittena Clog, E and A, by 
A. Boulden, 10 
No. 391.—The Journal Schottische, E 
and A, by Stewart, 10 
No, 392.—O’Grady’s Jig, A & E, by C. 
H. Partee, 10 
No. 8393.—_June Roses Polka, A & D, 
by F. L. Raymond, 10 
No. 394. cee Schottische, 
D&A, by Lee, .10 
No. 395.—The New Helvetia Schottis- 
che, A, H& D, by G. C. Stephens, .10 
No. 396. —Talapoosa, Mazourka, 
A & H, by Stewart, .10 
No. 397.—Clara Waltz, A, by Stewart, .10 
No. 398.—Midnight Waltz, E&A, by 
Albrecht, 10 
The foregoing 10 numbers, from No. 389 to 


398 inclusive are all excellent for teaching pur- 
poses. Just such music as teachers need. 





No. 399. 
AMERICAN FANDANGO, 
For the Guitar and Banjo, 

“BY E. H. FREY. 

A and KR, - - 25 cents. 
This is a lively composition entirely unlike 
the «Spanish Fandango,” and makes a good duet 
for the two instruments. The guitar part is in 
the key of C and = 





£00. 
WALTZ, “SPRINGTIME GREETING.” 
For the Banjo and Guitar, 
BY E. H. FREY. 
A and HK, - - 35 cents. 
This is a duet for the two instruments, the 
Banjo part being written in A and E, and the 
Guitar part in C and G. 











*STBWARTS POPULAR BANJO AND GUITAR MUSIC: 





401 The Silver King Schot- 
tische, for two Banjos, by D. C. 
Biyerest eee Se St Mak eo 4O 


402 S. S. Stewart's Carnival 
of Venice with variations, for 





Banjo and Piano ....... .1 00 

This arrangement has a Piano part by Miss 
Violo R. Secor, and the entire piece comprises 
fifteen large size music plates. It is the most 
complete arrangement of this favorite melody 
yet produced, and of course is difficult, and 
recommended only to advanced players. 
403 Cherry Blossom Waitz, for 

two Banjos, by 5. S. Stewart . . 25 


This is a very pretty and not difficult waltz 
and makes a very good Banjo duett. It also 
makes an excellent selection for Piccolo and 
large Banjo, tuned in octaves. 


We have also a Piano Part for the waltz, 20 


404 March of the Phantoms, 
for Banjo and Piano, by B. Gibbs. . 25 


Very fantastic and comic, in F sharp minor. 


405 Facile Waltz, for two Banjos, 
by D. C. Everest. 2... 2 2, 


409 The 
for two Banjos, by D. C. Everest 


Wissahickon March, 
+ 25 


410 Horace Weston’s Cele- 
brated Minor Jig. Stewart’s ar- 
rangement of this famous popular jig, 


» 25 


forasingle Banjo. ...... 





411 Weston’s “Thunderer” Jig, 


Arranged for two Banjos by Stewart . 10 





412 Weston’s “‘Hustier” Jig, for 
two Banjos, Stewart’s popular arrange- 


MMC: Sh eee a HT - 10 


-TAKING BANJO SONGS- 


Published by S. S. Stewart, 
25 Stop Dat Knocking (or Susic 
Brown) Old-time Negro Song. . . . 35 


Newly arranged by Stewart. 


26 My Sarah Jane’s Relations, 


Comic Banjo Song by Anker. . - 35 





27 She is the Gawkiest Gawk 
of Them All, Comic Banjo Song 
Dy AMKED o.oo ee BE 





10 
Good teaching piece in A. 
406 Vade Mecum Fancy Clog 
Dance, for the Banjo and Piano. A 


new arrangement of Stewart’s popular 


favorite ..... 


» 35 


407 ‘“‘The Erl-king” Fantasia, 
for Banjo and Piano, by Hadith E. Secor, 50 
Destined to become one of the major gems in 

a minor key. This piece in in the key of A minor, 


and is the first composition of this gifted young lady 
yet published. 





408 Frey’s Silver Bell Clog, for 
two Banjos, by E. H. Frey, composer 


of the Ardmore Mazourka, ete., etc. . 25 





30 Darling Little Flo, Banjo Ballad 


28 Duck Foot Sue, Ridiculously 


Comic Song ........ 


29 Happy Days Forever Gone, 
Banjo Ballad by Anker... . 


by Ankers. s A640 2 ote wae cs 


25 


31 


The Well-Known Old-Time Banjo Song, 
-ZIP COON- 


This old-timer has been in demand of late, and is now given, 
carefully arranged for the banjo with words aad music. 





Price, Twenty-Five Cents. 


S. 8. Stewart, Publisher, Philadelphia, Pa. 
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The only Book of the Kind for Guitar Players 
The Guitarist’s Delight. 


A Collection of Good Music for the Guitar, 





Price, Twenty-Five Cents. 
This book will be mailed to any address on receipt 


of 25 cents in cash or U.S, Postage Stamps 


It contains the following music: — 
Lillie March, 
Wingender Waltz, 
Woodbourne Waltz, 
Lullaby from Erminie, 
Easy pieces for Beginners, 
Reverie, Minuet for two Guitars, 
Sleigh Bell Schottische, 
Anticipation, for two Guitars, 
American Cadet March, 
Aspen Waltz, 
Lucifer Quick Step, Twilight Musing, 
Neptune and the Elf Polka, 
Nina Adelita Polka, 
Rustic Dance, 
Auld Lang Syne, 
Otto’s Wedding Waltz, The Loreley, 
New Year’s Schottische, 
The Long, Long, Weary Day, 
Longing for Home (He:mweh) 


Old Oaken Bucket, 


Price, 25 Cents for Entire Collection 


5. §. Stewart, Publisher, Phila. 


Rudimental Lessons 


FOR THE BANJO 
By S. §. STEWART, 


Eight Plates, bound, Twenty-Five Cents 


ISSUED IN THIS FORM FOR THE USE OF 


TEACHER AND PUPIL. 
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STEWART'’S 
#BANJO MUSICé 
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413 Camptown Hornpipe,.. . 10 
414 The Devil’s Dream,.. . . 10 
415 The Arkansas Traveler, 10 


The three foregoing numbers are new arrangeinents 
for the Banjo and Piano, price only 
10 cents each. 





416 Irving Club March, by E. H. 


Frey. For two Banjos. Very fine. 25 


417 Spanish Dream (Serenade) 
by E. H. Frey. For two Banjos. 
fine 


Very 


418 Gate City Clog. For two ban- 
jos, by C. L. Partee . 


419 L’Ingenue.  Morceaux a la Ga- 
votte, by Luigi Arditi. Arranged for 
Banjo and Piano by L. A. Burritt. . 50 


A fine arrangement in E (Bass to ‘‘B’’) with Piano 
Accompaniment in G. 





420 Golden-Rod Reel. 


For Banjo 
and Piano, by E. E. Secor . - 35 
Banjo part alone ........ . 10 





421 ‘*Dan Tucker” Medley. For 
Banjo and Piano, arranged by V. R. 
Secor, A. and E. - 50 


Contains “Old Dan Tucker,” “ Oh! Susanna,” 
“Zip Coon,” “ Goin’ Ober the Mountains ” and 
“ Wait for the Wagon.” 





422 Mignon Waltz. By E. E. Secor, 





fortwo Banjos ........ . 40 
For Banjo and Piano... .... . 75 
Or two Banjos and Piano. 
423 Harmony Schottische. By 


Horace Weston, for Banjo and Piano, 
A.E.andD...... 











424 Favorite Polka. By S. S. 
Stewart, for the Banjo and Piano, D 
A.andG. ......... 25 





425 Song and Dance Melody. 
By Horace Weston, for the Banjo and 
Piano, A. 





426 Oriental Schottische. By 
John H. Lee, for two Banjos and 
Guitar, Band A. wo... ae 42g 


Not difficult and quite pretty. 





427 Song and Dance Schot- 


tische. By E. H. Frey, for the 
Mandolin and Banjo, with piano 
accompaniment. ....... . .35 


Mandolin in F, Banjo in D, 


Banjo and Mandolin parts alone. . . 25 


Piano accompaniment alone. . . - . 10 


428 Glide Waltz. By E. H. Frey, 
For two Banjos, A. EK. and D.. . . . 25 


429 Dance of the Fairies, (Ga- 





votte.) By E. H. Frey, for two 
Banjos, A. E.andD. ..... «9 25 
430 Fancy Wing Dance. By E. 


H. Frey, for Banjo and Guitar, with 
Piano accompaniment . . 


The Banjo part is in the key of D, with Guitar 
in F. Piano part, of course, in F also. 





431 Little German Waltz. By E. 
H. Frey, for one Banjo only, E. and A. 10 





432 Eddie Frey’s Favorite Clog 
Dance. For two Banjos, by E. H. 
Frey, A.andE.. 2... 2... 25 





433 Sadie Polka. For two Banjos, 


by G. E. Weitzel, E. and A. . . . . 10 


434 Octave Waltz. ByE. H. Frey, 
for two Banjos, A.and E. ...... 25 
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| Visions of the Past. 


435 ‘*The Jolly Five” March. 
By E. H. Frey, for two banjos, D. A. 


436 The Shaker’s Hornpipe. By 
E. H. Frey, for two Banjos, E. and A. 10 





MANDOLIN. 


NEW AXUSIC. 


Marionette Schottische. For the 
mandolin and guitar, by E. H. Frey, 25 





Also the same for mandolin and piano, 


or mandolin, guitar and piano . . . 35 


Piano accompaniment separate . . . To 


For mando- 


lin, guitar and banjo, by E. H. Frey, 50 


A very fine trio for these instruments, 


“GEE THE BEST 


NEW GUITAR MUSIC. 








Fannie’s Favorite Galop. By F. 





H. Frey, Ceand F. 2... 1. 1. 1 10 
The Alhambra March. by E. - 
H. Frey, G, Diand’C. a 4 ape Bh 





Ss. S. STEWART, 
PUBLISHER, 


223 Church St., Philadelphia, P@ 











BANJO MUSIC 


Published by 


Ss. S. STEWART, 


PHILADELPHIA, 


ADDITIONS TO CATALOGUE. 


437 The Acrobat Galop. By E. 


H. Frey,. 2... price 35 


This selection is for the Mandolin, Guitar and 
Piano, is also suitable for Mandolin, without Guitar 


part. Itis written in key of C, with relative changes. 





488 Garden City Grand March. 


By R. J. Hamilton . . . price 75 

This number is published for Banjo and Piano, 
with a part for second Banjo, to be used if desired. 
It is also a good duet for Banjos, without the Piano 


part. In key of A, with relative changes. 








439 Monarch Reel. By R. J. 


Hamilton. For the Banjo and Piano. 


Pric@: “es. So c6.¢ wh Ge Se ee a ce, DB 


This is a very good reel. It is in the key of A 


major, with relative minor. This number has no 


part for second banjo. 


440 The Ardmore Mazourka. By 


E.H. Frey . . . price 85 


This composition is the same as No. 374 in our 
catalogue, except that it is a new arrangement for 
the Banjo, Mandolin and Guitar. A most excellent 


concert piece. Always played with success, 





441° “Little Darling,” Schot- 
tische. By M. J. Catlin. For the 
Banjo and Piano . price 35 


A very pretty schottische, in A and E. 


442 “The Cecon’s Picnic,” 
(Minor Jig.) By Hamilton, price 60 


A nice “A minor” Jig. 





443 Bella Bocca Polka, (Wald- 
teufel.) Arranged for ‘‘ banjo club”’ 


by Thos. J. Armstrong . . price 100 


This number is arranged in five parts; first and 


second Banjos, Guitar, Banjeaurine and Piccolo 


Banjo. May double any of the parts if desired, 


444 “In Wild Haste,” Galop. 


(Faust.) Arranged for ‘‘ banjo club”’ 


by Thos. J. Armstrong . . price 100 


There are five parts, same as No. 443. The 
Philadelphia Banjo Club use six instruments in 
playing these numbers. The Banjeaurine which 
plays the leading part, is doubled, there being two 


Banjeaurine players. 


445 Vernon March. By Grant 


Brower... ... price 50 


This March has been played by the composer as 
a concert piece and has become quite popular. 


It is here published for the Banjo and Piano. 


446 Carlton Club Quick-Step. 


By R. J. Hamilton . . . price 60 
For the Banjo and Piano, with part for second 


Banjo, “ad libitum.” 


447 Adonis. Waltzes. By Hamil- 


price 60 


TOM. Ge ee a 


For the Banjo and Piano, with part for second 


Banjo “ad lib.” 





448 Golden Gate Waltz. For the 


Banjo alone, by Gatty Jones, price 25 


This is a pretty waltz, not too easy and not very 


difficult. It is written in the ‘bass to B” tuning. 








449 Zephyr Schottische. By 


Edith E. Secor. . . . . price 35 


For the Banjo and Piano, with part for second 
banjo “ad lib.” 
The same for two Banjos, without the 


Piano part . . . . . . price 25 





450 Waltz Difficile. By D. C. 


Everest, for two Banjos, D and A. 
Price, 6 56 ae GE oe Se Se Ge RE 


Very nice for teaching purposes. 


451 Little Annie Rooney. = [nstru- 
mental arrangement of this popular 


song, for two Banjos, E, . . price 28 


452 ** Silver 
Overture. 
for the use of Banjo Clubs, by E. H. 

1 00 


Crown,” Medley 


Composed and arranged 


Frey,. . . . . . « . price 


Complete for Banjeaurine, First Banjo, Second 
Banjo, Piccolo Banjo and Guitar. 





453 Liberty March. By T. J. 


Armstrong, for the Banjo and Piano. 
Prices. 0 ao Seen bs ce Ba ker 280 





454 “Qver Hill and Dale,” 


Galop. By R. J. Hamilton, for the 
Banjo and Piano,. . . price 40 
455 Sensation Polka. By T. J. 


Armstrong, for the Banjo and Piano, 


Tage GOV ee See ate ee price 40 





456 Ne Plus Ultra Reel. By T. J. 


Armstrong, for the Banjo and Piano, 


Ey, . 1. 6 6 ee ee Oprice «635 





je DPhie list ig complete up to May ist, 1890.% 
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457 
zourka, by E. H. Frey. 
A, Eand D,. 


“Little Treasure” Ma- 
For the 


Banjo. . + price 10 





458. Waltz, “‘The Warbler,” for 
two Banjos, by E. H. Frey. A and E, 


price 25 


The above nunvbers are excellent, 





459 Mandolin Gavotte, by E. H. 
Frey. For the Mandolin and Banjo. 
The Mandolin part is in the key of F, 
with changes to C and B flat. Banjo 

part is written in D, A and G, price 25 


Every Mandolin player should have a copy of this 
number, 





460 Rena M. Loneley’s Schot- 
tische, by J. C. Hennessey. For 
Banjo and Piano, . . . . . . price 25 

This number is very easy and pretty. 


rw 


461 Fancy Unique Quickstep, 
by G. C. Stephens. For the Banjo 
and Piano,. ...... . .price 35 


A very good March, 





462 An Annex Girl’s Funny 
Dance, by G. C. Stephens. For the 
Banjo and Piano, E and A, . price 40 


This number possesses more originality than many 
pieces, and is written in the style of a unique Gavotte, 





4638 ‘‘Mobile Persuasion,” by 
W. H. Sleider. For Banjo and Piano, 


E,. . 2... 1.) . . 6price 85 





464 “In Equal Step” March, by 
Herz. Arranged for the Banjo and 
Piano by Wm. W. Rumsey. Complete, 
for Banjoand Piano, . . . price 450 


This number is an excellent 6-8 time march, and will 
no doubt become popular. It is quite well adapted 
for ‘' stroke”? playing as well as for “‘ picking.” : 





465 Fern-Leaf Polka, by J. C. Fol- 


well, . price, 385 


A very nice polka for the Banjo and Piano, and one 
that will soon become a favorite. The Banjo part is 
in the key of ‘‘E,” with relative changes and bass 
to" B.” 





466 “‘Flash Light” Polka, for 
two Banjos, by G. C. Stephens, price 35 


An excellent polka, by this young and popular com- 
poser of Banjo music. 





467 Burlington Schottische, for 
the Banjo and Piano, by Thos. J. Arm- 


strong; ‘‘ very catchy,” price 35 
Banjo partalone, . . . . «10 
Piano accompaniment alone, ce 25 





468 Casino Polonaise, for Banjo 
and Piano, by Thos. J. Armstrong. 


Complete, both parts, . price 40 
Banjo part alone, . . . . << 20 
Piano accompaniment alone, cc 25 


This is a very fine composition, something better 
than the ordinary ‘“‘plunk" that used to be known 
as Banjo music. It is a fine composition of melody 
and harmony, adapted to the requirements of advanced 
players. 


469 Hearts Delight, Mazourka, 
for the Banjo and Piano, by T. J. Arm- 


strong, . . . . . price 35 
Banjo part alone, . . . . « 10 
Piano accompaniment alone, «25 


A very good mazourka, by a favorite composer, and 
very appropriately named. 





470 Spinning-Wheel Polka, for 





the Banjo, by E. H. Frey, price 10 
A good number. 
471 Shining Star Clog, Banjo 
Duet, by E. H. Frey, . price 25 


A really good composition, well adapted for teacher 
and pupil. 


472 Albion Mazourka, by Thos. J. 


Armstrong. It is here issued for Banjo 

and Piano, . ... . price 35 
Banjo partalone, . . . . «10 
Piano accompaniment alone, “25 


This number may be said to be one of this favorite 
composer’s best “ short”? pieces. 


473 The Normandie March, for 
Banjo Clubs, by Thos. J. Armstrong, as 
played with great success by the Phila- 
delphia Banjo Club. Arranged in five 
parts, viz: Banjeaurine, rst and 2d 

large Banjos, Piccolo and Guitar. 


Complete, . . . . 
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price, 1 00 | 


se — 


S. S. STEWART’S 
‘Common Sense” Banyo TalL-Piece 


PRICE, FIFTY CENTS. 





This style of Tail-Piece is becoming very popular. 
The strings may be fastened by any kind of knot, 
and without having to put them through holes. It 
is the most simple and neatest as well as the most 
attractive in form and appearance, of any article of 
the kind yet made. Constructed of metal, quite light, 
and very strong, nickel-plated, and finished with ivory 
or pearl design on top. 





S. S. STEWART’S 


“Tittle Wonder Piceoto Banjo. 





The largest Tone in 
Smallest Body. 


The favorite of Banjo Clubs 
throughout this Country 
and Europe. 


Size—7 inch rim, 10 inch 
, a neck, 









































No. 1, German silver rim, grooved hoop, 
ebony face on neck, small raised frets, 
ete., sixteen brackets, all metal parts 


nickel-plated ..........c.ees00 seesees Price, $13.06 


No. 2, Same as above, with twenty brackets 


and more elaborate finish ......... Priee, 20.00 


Other styles made in elaborate finish and 
handsomely pearl inlaid...30.00 40.00 50,00° 


Russet Leather Cases to fit the “Little 
Wonder” Piccolo Banjo always kept 


1A StODKE: 2003.0 caccvaae seas eeeeasieterik Price, 





PERE mee 


S. S. STEWART'S 
BANJO MUSIC. 





ADDITIONS TO INSTRUMENTAL CATALOGUE. 


474 Coeur Atout Polka, (Zikof). 
Arranged for five instruments, viz: Banjeau- 
rine, (leading part), first and second (ordinary) 
banjos, piccolo banjo and guitar. Price, the 
five parts, complete.,........6.6 asaitns Svateacies I 
This is a very fine arrangement of a popular 
favorite and has been played with striking 
effect and great success by Mr. Armstrong’s 
well-known banjo organizations, the “ Phila- 
delphia Banjo Club,” ete., ete. Every banjo 
club should have a copy of this choice concert 
polka, 

475 ‘4 Dance in the Wood,” Polka 
Mazourka, (C. Faust.) Arranged in same 
manner as No. 474; another excellent number, 
which should be added to the programme of 
every first-class banjo organization. Price, 
complete, five parts......-...cccsssscseeccenseosereee I 

476 Diana Waltz, by T. J. Armstrong, 
for banjo and piano.......cscccecsecseceeceseesseeees 
(Key of If with “ Elevated Bass,’’) banjo solo 


477% Meteor Polka, T. J. Armarong, for 
banjo and piano, A, Hand Du... 
Banjo part alones.......cccceccssscscersvssensssscrees 
Piano accompaniment.........ccssecseesseveessenees 

478 ‘“Em’ly” Schottische, by R. A. 
Smith, for banjo and piano. 

479 S. Well’s Favorite Clog, by J. 
C. Folwell, for banjo and piano. E.........0.. 
(The two foregoing numbers are each on one 
large page and therefore the parts can not be 
sold separately.) 

480 College Hornpipe, an old favorite, 
arranged for two banjos, by Stewart. A...... 


481 D.C. Everest’s Clog Hornpipe, 


The above is for banjo alone; an excellent 
teaching piece. 

482 ‘‘ Youth and Beauty” Polka, by 
Geo. C. Stephens, arranged as a banjo duett, 
E with relative changes of key..........cecsesee0 

483 ‘Keep it Up” Reel, in A minor, 
by Anker...........006 Pedinesdeses ces ere'ee sbedevees i 
“Moxie” Schottische, by Campbell. 
(This number comprises the above named 
pieces, both on one page.) 

484 The Clinton Clog Dance, by Ever- 
est, for banjo alone, in key of A with relative 


485 Ring, Ring De Banjo, an old favorite 
negro melody, here arranged for two banjos, 
by Stewart, key of H. Excellent for teaching, 

486 Oh! Susana, another old favorite, ar- 
ranged for two banjos, and good for teaching,H, 


487 Joe Sawyer’s Jig, A minor....... 
Will Lemon’s Olog, A and E... 
The two above named are by C. 5S. Patty. 
Both pieces on one page. 


488 Jefferson’s Clog Dance............ 

Favorite Clog Hornpipe.... 

Both of the above old time favorites are on "the 

one page, and are well arranged and neatly 
printed. 
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489 ‘Old Time Banjo Tunes,” three 
pieces on one page, as follows: “Jim along 
Josey,” “Goin? ober de Mountain”? and 
“Camptown Hornpipe.” ..........-.0006 soesnteciee 

490 “Old Time Banjo Tunes,” three 
TUNES ON ONE PALE... cerecasceecreteeseteeensseceees 
«Don’t you hear de Bullgine,”’ “Charleston 
Gals” and Leavitt’s Jig. 

491 Murphy’s Jig, by W. H. Murphy, 
for banjo alone. A, Hand D......cecccsseeseee 


492 Anna Belle Clog, in A, Band D 
Sandy Floor Jig, in Aw... 
Two pieces by C. S. Patty. Both tunes on 
one sheet. 
493 Annette Polka, by E. H. Frey, banjo 


solo. 


494 Rippling Streamlet Waltz, by 
W. A. Huntley, banjo solo. A, Hand D... 


495 Old Time ‘49 er” Jig, by Tom 
MOrey'isceectessdaes seeteecusevenesatawcnvesdeoreste } 
Vivian Waltz, by M. J. Catlin.......... 

Both of the above are good, but as both are on 
one page, even if a customer should not be 
suited in one of the tunes, he will have the 
other—and either one of them is well worth 

the price charged for the pair. 


496 Rose Polka, banjo duett, arranged by 
Stewart, an excellent teaching piece for pupil 
and teacher, in key of F* major... eee ; 


497 Hventide Schottische, banjo solo, 
by Frey. A, Hand D........ seeeeceess tesecseanes 


498 Intrepid Quick Step, banjo duett, 
by G. C. Stephens, an excellent march in 6-8 
THING, 2 sssvecidwseoe-dex vastoasasecviadesessavesnyadekaes 


499 Solitaire Clog, by W. H. Sleider,A 
Tuscaloosa, Reel, by W. P. Blanch- 
ard, By....sessereee 
These two favorites are printed together, 
making two excellent numbers, all in one. 


adore vanee seen saroeetnneanrecese 


500 Flower Song, by Gustav Lange. A 
very fine arrangement for the banjo by Stewart, 
with guitar accompaniment by E. H. Frey. 
The banjo solo is arranged in A with relative 
changes, and may,if preferred, be played in 
“ TREMOLO,” throughout. 

“For banjo alone........csscsseessesceesseeneeseeeerene 
For banjo and guitar,. 
Guitar part separate.. 





§01 Shadow Dance, banjo duett, by E. 
H. Frey, in A minor with relative major 
Changes. wececeecereseeee 
Excellent for teacher and pupil. 


502 Majestic Polka, banjo dueit, by J. C. 
Folwell. Good teaching piece, in B 


503 Uncle Joe’s Cake Dance, by C. S. 
Patty, for a single banjo, A minor............... 


504 Otto Polka, banjo duett, by R. A. 
Smith. An excellent polka, A, Hand D..... 


505 ‘The Rough Diamond” Minor 
Jig, by T. J. Armstrong, for banjo alone,..... 


56 Skirt Dance, by M. Lutz, for banjo 
and piano..........6 Soaesduael one ta' desente detescaeuae 
Banjo part (in A, HE and D,) separate...,...... 
Piano accompaniment separate.........c ee eeeee 


507 Glorietta Waltz, by Jno. If. Lee, for 
banjo and piano. ........-...esccsssseeeereneeseneneees 
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The banjo part is in the keys of Hand A, in 
the “ Elevated Bass,” or “ Bass to B”? style. 
Banjo solo alone,......ccscseseesseee sSvistuavaetoud 
Piano accompaniment alone., 
This number will become veg popular, as it 
is good. 


508 ‘‘World’s Fair” Polka, by F. C. 
Armstrong, for banjo and piano ........ 
Banjo part (key © with “Bass to B,’”) alone, 
Piano accompaniment, separate.,....cccessseseres 


509 Carey Denman’s Polka, by C. S. 
Patty, for banjo and piano....... ide teiedesedeesvine 
The banjo part isin key A, Hand D. 

For banjo alone......ccscccsssesrssseseeeeceeseeeeers 








Piano accompaniment separate .,....ccssesseeeess 
510 Ada Wing Dance, by R. A. Smith, 
for banjo and piano....... Listeseavede SicbaseSoeauees 


A novel and original Wing Dance in 3 with 
“ Bass to B.” 

Banjo part alone.........cceeeseseeesoeeeeoee bateaiers 
Piano accompaniment alone ........c.sccureereeees 


511 Southerland Jig, for banjo and guitar, 
by R. A. Smith,....., sbged sak vesugeaesecects fasadeive 
A good jigin F sharp minor aa change to 
relative major key. 


512 Lorraine Schottische, by R. A. 
Smith iss vevsevccsevessare ver esceesesscerevenavene cer 
This number is arranged for banjo, with part 
for second banjo, and also with part for guitar 
and may be used for banjo and guitar or for 
two banjos, or two banjos and guitar, as desired. 
The banjo part is in key of B. 

513 Concert Polka, for banjo and guitar, 
by E. H. Frey....cceeeeeseeeeee gidegabsistavccseseves 
An excellent polka, in A, H and trio in D, 

514 Little Daisy Schottische, by 
Frey, for banjo and guitar. Hand A, } 
Lew Brimmer’s Jig, for banjo alone. 
The two above named pieces making one 
number, 

515 The Delight Waltz, by E. H. Frey, 
for banjo and guitar....-.seesecsccseeeeees teesesees 
The banjo part is written in the key of B, 
(“Bass to B,’”’) with change to key of B, It 
is a favorite. 


516 Queen City Polka Redowa, by 





W. W. Rumsey, for banjo and Piano........... 
Banjo part alone,,..... tseveaceasvens seeeneaes 
Piano accompaniment alone ........seceecsseseeees 


This number in key of A, with changes, is 
quite pretty and not difficult. 


517 Continental Hornpipe, for ne) 


and piano.......... sce seseees ta decesens pevesensoese 
Dead March, ‘‘ Drummer Boy,” for | 
banjo and piano......sscsessseeree secseseeeoan tees 


The two above named pieces are printed to- 
gether in one number. The banjo parts being 
on one page. 
Banjo part separate (the two pieces)... ......06 
Piano accompaniment separate ............ aeusee's 
518 Normandie March, by Thos. J. Arm- 
strong. The same march as No, 473 in this 
catalogue, but here arranged for the banjo and 


Piano accompaniment or banjo part separate, 
20 cents each. 


519 Boulanger’s March, by C.L. Desor 
mes, for banjo, oS by J. H. Lee, in H, 
with trio in An, oo. ..cceeceee ses enseeneetreescessenees 
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NEW BANJO MUSIC 


PUBLISHED BY S. S. STEWART 





ADDITIONS TO INSTRUMENTAL CATALOGUE 





520 Fruhling’s March, by Parlow, ar- 
ranged by Thos. J. Armstrong. Complete for 
Banjo Club of five instruments: Banjeaurine, 
first and, second banjo, piccolo banjo and gui- 

LAL: cists ibis nidiiedivademibioueaaeness hd eceubewas $1 00 


§21 Vesta March, by Pandert, arranged 
for banjo and piano, by W. W. Rumsey......... 35 


522 Emperor March, by Herz, arranged 
for banjo and piano, by Rumsey,...... sebaeSes'ed 35 


The two foregoing Marches are excellent—both in 2-4 time. 


§23 Polka “ Hyacinth,” by Parke Hunter 
Banjo solo or duett...........ccccceesseeeceeneeeeeees 25 
This is a splendid polka—we can recommend it. 


§24 Crystal Slipper Clog, by E. H. Frey 


Banjo solo or duett,,..... sdelidadeeceesdovnssseestety 25 
§25 Red Bird Polka, by Frey. Solo or 
AUCs ss cis seavcceesteees Sbivdsneeves dedjaeesseeesasee ess 25 


§26 Banjeaurine Waltz, by Frey. Solo 
- OT CUE... isicesdsscsssoessveaies Sve vasebescecsctes see 35 


527 Hvergreen Schottische, by Frey. 


Solo or duett,..... adovvees aden sy Wy aes WOON casi kadies + 25 
§28 Actor’s Polonaise, arranged by Rum- 
sey, for banjo and piano,.....c.cvecccreerssenceeee GO 


§29 Together Schottische, arranged by 
Rumsey, for banjo and piano...iceccceseceeres 35 


530 Camelia Waltz, arranged by Rumsey, 


for banjo and DIAN wsecceceeeee decveosvecccecoes 35 
§31 Playful Polka, arranged by Rumsey, 

for banjo and piano wiciceccceseeseeeeeee vetsiey 35 
582 Holiday Polka, arranged by Rumsey, 

for banjo and piano wiiciccieseeeseeesssesceesseses 35 


5383 Piney Woods Schottische, by E. 
H. Frey, for BANJO and GUITAR... eeeeeeseeeee 25 


534 ‘Thoughts of Home,” Gavotte, 
by Frey, for BANJO and GUITAR... eccusecteere 25 


535 Major Frank Henn’s March, by 
 E. H. Frey, fortwo banjos. An excellent 6-8 
time march, in E, A and D.........ccceeeceeere 35 


586 Metropolis Waltz, by E. H. Frey, 
for a single banjo only. A good movement 
in the key of D with relatives... lees 10 


537 ‘‘On the Beach,” Galop, by E. H. 
Frey, for two banjos. A splendid galop, in 
A with trio in D ........., sabecescuvese vibeudesteads 25 


5388 “Alabama Hehoes,” by T. J. Arm- 
strong, A sort of plantation dance, something 
on the style of the well-known “ Louisiana 
Hoedown” by the same composer. Arranged 
for two banjos, and just the ‘ proper caper’ 
for teaching ......scessecsessseereeseeesseee Exel see ite 25 
539 ‘‘Love and Beauty ” Waltzes, by 
T. J. Armstrong, for Banjo and Piano. This 
is one of Mr. Armstrong’s best efforts. It is 
written in E, with relatives, and is played with 


* Bass string to BY? ......s..ccssseeseeeseeerceneenee 75 
540 Gavotte “Simplicity,” by G. C. 
Stephens. for two banjos, A and D....00...... . 25 


§41 Sweet Harmony Echoes, by J. C. 
Folwell, a good thing for a single banjo, E, B, 
and A. .eccceeee Deeeeeeteetaneestasesscssseensesseses Io 


542 Petite Mignon Polka, by G. C. Steph- 
ens, This is an excellent “Heel and Toe” 
Polka, and is here given for “banjeaurine and 
and banjo.” The banjeaurine part (solo part) 
is in the key of E and A, and the banjo part in 
A.and D. This will make a good club piece 25 











543 Fantastic Fad T’r Rarum Schot- 
tische, by Bolsover Gibbs. A ee teachin 
piece for two banjos, Av... .eccseceeereee 10 


§44 Hemlock eae by Gibbs. An 
excellent teaching piece in E, with bass to B.. 10 


545 Sand Jig, by E. H. Frey, for two banjos. 
A good teaching piece in A minor.............. 10 


546 “Little Fay” Song and Dance 
(Schottische), by R. A. Smith, for two 


banjos, A.—A favorite ......ceseesecsesseeeneeee «625 
547 Plantation Jig, by E. H. Frey, for two 

banjos. A good minor teaching piece.......... 10 
548 Blue Bell Polka, by E. H. Frey, for two 

banjos, E and A.,..... euteaeeees Seeeeeasoue: eee vere 25 


549 Mock Orange Waltz, by E. H. Frey, 
for banjo and guitar, banjo partin A and D... 25 


550 Fuschia Schottische, by E. H. Frey, 
for two banjos. In the key of A with relative 


minor.,..... sr teeens AU eee eee eee eee ee eee e ee ceeeee etm eeeane 25 
§51 Whirlpool Galop, by T. J. Armstrong, 
for the banjo and guitar........csceseseesee renee oe 35 


A new and brilliant galop by this celebrated 
writer. The banjo part is in the key of A 
with TrioinD. The guitar accompaniment, 
which is not at all difficult, is, of course, ar- 
ranged in the corresponding keys (Cand F), 


pee gg 
ADDITIONS TO CATALOGUE OF 


—GUITAR MUSIC— 


PUBLISHED BY S. S. STEWART 








20 The Hermit’s Serenade, by E. H. 


Frey, for two guitars.....cssscssccecseeessceeseneeeee 25 
21 Brighton March, by E. H. nS for 


two guitars....... Gasvadecswartecioccciseseseedeauseesies., (25) 
22 Harmonic Fantasie, by E. H. Frey, 

Zitat SOLO... ccsecccreessneceeeeee esesenveaseans idiee 25 
23 Fascination Glide Waltza............ 25 


24 Echoes of the Cathedral Bells, 
by E. H. Frey, for two guitars. This is a 
beautiful composition in the key of C and F 25 


25 Nellie Schottische, by Frey, fer two 


GUALS ose eeecceece enone sesecesenes sa eeseesesceecese 25 
26 Lily of the Valley March (Duet), 
ELEY vicssesesessecscveseaensotsnsesseceees vescession aces 25 
27 Tube Rose Polka Mazourka (Duet), 
Pre Yes csescssceavesctessce do eaedacisassseseeeds i sie caetse'e 26 
28 Evening Primrose Waltz, Frey...... 25 
29 Bouquet of Flowers Serenade 
(Duet), Frey ..... ee assericonenconeassssensoesessvesene 25 





NEw AYUSIC 


FOR THE 


MANDOLIN AND GUITAR 





“Brightest ee Waltz, ae FE. H. 
BUCY cdsiiuieunséscensysdebeasesensvadvooa ce 25 


“The Violet” Schottische, by E WL 
BLCY ccscccistieveas coseee seb uy fewenss cone cfesssesssthcces 25 


Sunrise Schottische, by E. H. Frey...... 25 
“On Time” March, by E.‘H. Frey........ 25 
Duett for Two Mandolins with Gui- 





tar ACCOMPANIMENL.......c-scccccsreesvese 25 
Lilac Schottische......... 25 
Fountain Galop.......... csc cceeseccseeseeesecee 35 
Rippling Brooklet Waltz.....cccccseee 35 


56 


| Evening Star Waltz, by Frey, for Man- 








dolin, Guitar and Banjo........0.0 Perrier sseee 50 
The Orphan’s Prayer, by Frey, for Man- 

dolin, Guitar and Banjo.........cccceeceseseees sore 25 
Honeysuckle Mazourka, by Frey, for 

Mandolin and Guitar,..... je essvutatetes geeeeueeyies 25 
Serenade, ‘ Enchantment,” by Frey, for 

Mandolin and Guitar......... csesscsceerteneeeeee 35 
Rose-Bud Gavotte, by Frey, for Mandolin 

and: Guitars. 5362.¢ecevaesecvens dcuasesdasdeenassecees + 25 
Moss-Rose Gavotte, by Frey... 35 


Love ina Mist Waltz (M. B. & G.),by Frey 50 
Mountain Pink Schottische, by Frey..., 25 


S. S. Stewart, Publisher 
Nos. 221 and 223 Chureh Street, Philadelphia, Pa, 





A BOUQUET OF MELODIES 


BY E, H. FREY, 





1 “Moss Rose” Gavotte, for mandolin 
and guitar. A very fine duet for these instru. 
ments. It is written in the keys of G ent D 
with trio in Cuesessseseseesesees disHissesstacessesse (35 


2 ‘Love in a Mist ” Waltz,” for man- 
dolin, banjo, and guitar, This number is 
intended as a trio for the three instruments 
named, but will answer as a duo for either 
mandolin and banjo or mandolin and guitar, 
The mandolin plays the solo part, which is 
written in the key of C with changes to F...... 50 


3 ‘Lily of the Valley’? March, for 
two guitars. This number is an excellent 
guitar duo, It is writtgn in 6-8 time and with 
keys of C and G......,. veostevevesecense 25 


4 “Mountain Pink” Schottische, for 
mandolin and guitar. <A very choice selection 
and well adapted to these instruments, It is 
not very difficult and isin the key of F, with 
change to B flat.........06 


deeeeseneenreeereenee severe 25 


5 “Blue Bell” Polka, for two banjos, 
This number makes a very good banjo duo, 
It is in the keys of FE and A... tetaceesses 25 


6 “ Mock Orange” Waltz, for banjo and 
guitar. The banjo part of this duet is written 
in the keys of A and D, and the correspond- 
ing guitar parts in Cand F, as usual. It will 
make a good duet for concert use or house 


PIactice wee eeeee snaceccececcoccesacecentasscestens 25 
7 “Fuschia” Schottische, for two 
banjos. A good and not difficult selection in 
the key of A with relative minor,........00000. 25 


8 “Tube Rose” Polka-Mazourka, 
for two guitars, In Cand F. An exquisite 
guitar duet.......... sw veseetes (sdadedsoststeraveattnncs 25 


~ 
§ ‘“Hvening Prim-rose” Waltz, guitar 
solo. Another excellent guitar solo by this 
well known and talented composer. CandG. 25 


10 “Bouquet of Flowers” Serenade, 
guitar duet, This number completes the set. 
It is an artistic selection in 3-4 time and is in 
the keys of C. and G. It possesses nice har- 
mony and very pretty runs and will no doubt 
be in demand among the better grade of guitar 


MUSIC 5 36s careSeieds ye asecaetde treats scatevserrestses 35 











S. S. STEWART’S 
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§52 Raeburn Schottische, banjo solo or 
duet, by Wm. C. Stahl, key of A, with trioin D. 
It is not very difficult and is quite pretty. Will 
make a good piece for teaching where the pupil 
has advanced beyond the rudiments............. 





553 Irma Clog, by W. C. Stahl, for a single 
banjo, in key of E, with “elevated bass.” 
Quite a “ catchy’? composition and contains 
some nice harmony,......ss0sesees 


BANJO MUSIC 


25 


10 





554 Marah Schottische, by W. C. Stahl, 
solo or duet, in keys of A and E, with trio in 
D. ‘This is quite a pretty schottische and of 
medium difficulty, .........c:sceesescsseuseeeenesenes 





555 Wesley Schottische, by W. C. 
Stahi, solo or duet, in key of E, with “ elevated 
bass.” This schottische has quite an attrac- 
tive “swing” to it and winds up with a nice 


trio in A. It will no doubt become popular.., 


25 


25 





556 Oshkosh Galop, by H. W. Harper, 
for one banjo, key of A, with parts in E and 
D. G00... eee ee eeeneee deessvaaseeen gectiesastes 


557 March Circassia, by Chas. H. Comp- 
An 


excellent 6-8 march or quick step, in key of 


ton, for two banjos, but complete for one. 


A, with trio in D ....... Sis dnteaccetegenedeasecesesss 


558 Ohler Waltz, for two banjos, by E. H. 
Frey. This is a waltz movement, written in 
the Spanish style, which in now quite popular, 


and this number should become a favorite...... 


559 “New Coon” Reel, by E. Osgeod. 
This most excellent reel is here issued for two 
It is in the key of E, the first banjo 
part having “ Bass to B.” No better reel than 


banjos. 


this has ever been published for the banjo...... 





560 Heroie March, by T. J. Armstrong. 
Here we have an excellent march that is not 
difficult, and especially adapted to young 
Banjo Clubs. 


for six instruments, as follows: Banjeaurine, 


The arrangement complete is 


first and second Banjos, Piccolo Banjo, Guitar 
and Mandolin. 
mandolin part may be used or not, as the club 


It is so arranged that the 


desires, and the guitar part may also be omit- 
ted if a banjo quartette alone desires to use 
the march, Or, it can be performed with ban- 
jeaurine, two banjos and guitar. This number 
is specially applicable to a club of any of the 
foregoing combinations, Price, complete, all 
SIX PArtS....ceescceeeeee wadieieceassoase> ssoeenssenenves 


[Single parts, 10 cents each.] 


Io 
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561 Flower Schottisch, by C. E. Mack. 


This pretty and well known easy piece is here 


given, arranged to meet the requirements of 
young bamjo clubs. It is arranged for six 
instruments, in the same manner as No. 560, 


previously described.......c.cccseseecsseseeeeseesene 


[Single parts, 10 cents each. ] 


562 Hemlock Schottische, by Bolsover 


Gibbs. 
lished for banjo clubs, and is complete in six 
May be 
used as quartette, quintette, or the full six parts, 


This popular schottische is here pub- 
parts, like the two previous numbers, 


consisting of Banjeaurine first and secend Ban- 


jos, Piccolo Banjo, Mandolin and Guitar ; com- 


[Single parts, 10 cents each. ] 


50 


50 





5638 Twilight Mazourka, by E. H. Frey, 


564 
565 
566 
567 
568 


for banjo and guitar, Banjo part in A and EF, 
with trio in D, guitar part in corresponding 
keys. This number is very pretty and is not 


CMC ss os Sevens wiv evteere ce venesead actdavades end 


25 





The Enight’s Reel. 

Limited Mail Galop. 

Schottische ‘“‘ Ecstacy.” 

Gypsy Prince Polka. 

Ring Dove Waltz. 
The above five numbers are arranged for the 
use of young Banjo Clubs. They are in 6 parts 
as follows: Banjeaurine (leads), first and 
second Banjos, Piccolo Banjo, Mandolin and 
Guitar. These pieces are so arranged that the 
Mandolin and Guitar parts may be omitted if 
desired. Or the Mandolin and Guitar parts 
may be used and the Piccolo Banjo part left 
out. The music is quite easy and is arranged 
specially for young clubs. Price of each piece 


complete for six instruments 


[Single parts, 10 cents each.] 


50 





569 The Clover March, for banjo club, 


by T. J. Armstrong. Six parts, as follows: 
Banjeaurine, First and Second Banjos, Piccolo 
Banjo, Guitar and Mandolin. 


cellent march, by our popular composer and 


This is an ex- 
arranger of club music. The mandolin part 
is included in this arrangement for the benefit 
of those who ure a mandolin in the club, 


The six parts are furnished complete 


[Separate parts will cost 20 cents each.] 


570 Spanish Serenade, for two banjos, 


by W. V. Smith. This is a very fine thing for 
banjo duet—something above the average. It 
is in the key of E, with changes. First banjo 
part has “Bass to P,”’ and an excellent /vemo/o 


part is<introduced, ..s.:525-cccsees2ee tec eit eeeness 









571 “The Witches’ Dance,” (Fan- 
tasia,) for banjo and piano.” Adapted from 
the celebrated violin solo of Paganini, by S. S. 
Stewart. All lovers of really good banjo 

music will give this number a glad reception. 

The melody and substance of the solo is by 

Paganini, the famous violin virtuoso, who was 

believed to have been the composer of the 

In the 

“Witches’ Dance” we have a beautiful melody 


far-famed ‘Carnival of Venice.” 


in D major, with a telling wzestoso introduc- 
tion. Weird minor passages are introduced 
during the progress of the variations which 
follow, and the Fantasia, complete, is calcu- 
lated to please every performer who aspires to 
something better than mere jigs and reels. 
The introduction, theme and variations for the 
banjo are in the key of D, with the piano 
part in F. Although the banjo solo part is 
not the easiest thing in the world to play, yet 
there are no extremely difficult passages, or 
very difficult chords to finger, and any banjoist 
of modern attainments, who possesses mzsical 
éaste, can readily master the solo, the finger- 
ing of which is very carefully noted in all the 
chords and positions. 

For the banjo with piano accompaniment 
Banjo part alone .........06 aeRik eadeay uae necandse » 35 


a re ee se 


THE AMERICAN BANJO ScHooL 


ay S. S. STEWART 








Part First, price $2.00, has been re-issued 
and contains thirty-five more pages than the former 
edition of the book. No book ever written on the 
banjo is more complete than the American School 
as it now appears. 


Price of Part First . . 
as “ Second... 


$2.00 
2.00 


Both parts, if ordered at the same time, will be 
sold at $3.00 net. That is,a discount of 25 per 
cent. will be made on the books, if the two volumes 
are ordered at one time. Postage (20 cents extra) 
must be sent, making $3.20 in all. 


Those who wish poth volumes of this work would 
be better pleased to order the new edition of the two 
parts in board cover. The price of the two volumes, 
new edition, bound in boards, is $4.50, from which a 
discount of 25 per cent. is made, owing to our rule 
to allow this discount to all buyers of four dollars’ 
worth of docks at one time. Therefore the board 
cover edition will be furnished, net, at $3.37 and 25 
cents extra for postage, cr $3.62, if sent by mail. 


The American Banjo School, in this form, places 
information within the reach of the purchaser that 
has been heretofore almost impossible to obtain. 
The work is clear and comprehensive and never fails 
to give satisfaction. 

We are confidert that no work on the banjo has 
ever been published that will compare at all with 
The Complete American Banjo School, 
by S. S. Stewart. 





MUSIC FOR BANJO CLUBS 


PUBLISHED BY 


5. 8. Stewart, Philadelphia 
SE 


“Excelsior Medley,” complete 
for Banjeaurine, Piccolo, 1 and 2 
Banjo (4 parts) Arr. by Armstrong 1.00 


“Lights and Shadows,” Gavotte, 
complete for the four instru- 
nents, 1 and 2 Banjo, Banjeau- 
rine and Piccolo Banjo . Stewart .50 


“Grand Inauguration March,” 
by Stewart, complete for Ban- 
jeaurine, Piccolo Banjo, and 1 
and 2 Banjo (4 parts), Arr. by 
Do Ty Ale. ta Se Poe BAG Sk A, “GD 


“The Wayfarer” Waltz, complete 
for 1 and 2 Banjo, Banjeaurine, 
Piccolo and Guitar, and Piccolo 


Banjo ........ . Stewart 1.00 


“Rocky Point Schottische,” 
complete for 1 and 2 Banjo, 1 
and 2 Piccolo Banjo, and 1 and 

The 2 Piccolo 

and the 2 Banjeaurine parts may 

be omitted if desired (4 or 6 parts) 

Huntley... 2 ee 


2 Banjeaurine. 


tn 
So 


“Stewart's Favorite Quickstep,” 
complete for 1 and 2 Banjo, 1 
and 2 Piccolo, Banjeaurines and 
Guitar (5 or 7 parts) . Herbruger 1.00 


“Merry War March,” by Strauss, 
complete for 1 and 2 Banjo, Ban- 
jeaurine, Piccolo, and part for 
bass Banjo, ad lib.. Arr. by Baur 1.00 


‘“Martaneaux Overture,” com- 
plete for 1 and 2 Banjo, Banjeau- 
rine, Piccolo Banjo and Guitar 
(5 parts) .... . Vernet 1.00 


“Bella Bocca Polka,” by Wald- 
teuful, complete for 1 and 2 
Banjo, Banjeaurine, Piccolo 

Banjo and Guitar (5 parts), Arr. 


by Armstrong . . 1.00 


“In Wild Haste,” Galop, by 
Faust, complete for 1 and 2 
Banjo, Banjeaurine, Piccolo and 
Guitar (5 parts), Arr. by Armstrong 1.00 

“Silver Crown,” Medley, Over- 
tune, complete for 1 and 2 Banjo, 
Banjeaurine, Piccolo and Guitar 
(5 parts). . . . . . EH. Frey 1.00 

“Normandie March,” complete 
for Banjeaurine, 1 and 2 Banjo, 
Piccolo Banjo and Guitar (5 parts) 
Arr. by Armstrong . er 

“Coeur Atout Polka,” by Zikoff, 
(5 parts) complete, Arr. by Arm- 
strong 2... .. . . 1.00 

“A Dance in the Wood,” Polka 
Mazourka, by C. Faust (5 parts) 
complete . Arr. by Armstrong 1.00 

“Fruhling’s March,” by Parlow 


(5 parts) complete, Arr. by Arm- 
strong... 


1.00 


pow aie o, 100 

“Heroic March,” complete in 6 
parts, Banjeaurine, 1 and 2 Ban- 
jo, Piccolo Banjo, Guitar and 
Mandolin. ......... 50 

“Hemlock Schottische,” com- 
plete in 6 parts . . Gibbs .50 


“The Knight’s Reel,” complete 


in6 parts .....H H. Frey 50 
“Limited Mail, Galop,” (6 parts) 
ER CY io is oh og, aes 50 


Schottische, “Ecstacy,” (6 parts) 


BOY vob 65 38 9! eo ae wah 50 
“ Gypsy Prince, Polka,” (6 paris) 
Brey. oo ee ee wee ee 8D 
“Ring Dove Waltz,” (6 parts) 
TROY ces ia, ho Syten eo - e ces te O 
“Clover March,” (6 parts) 
Armstrong. .......... 1.00 


“But One Vienne” March, by 
J. Schrammel, arranged for 
Banjo Club, by T J. Armstrong. 
Complete in 6 parts ...... 50 


“Flower Schottische,” complete 
in 6 parts, for young clubs, Mack .50 


‘The last ten named pieces have Mandolin parts, 


which may be used or not, as occasion requires. 
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-NEW BOOK NOW READY- 
BANJO ORCHESTRA MUSIC 


stove OR... 


Hints to Arivangers and headers of 
Banjo Clubs 
>>By THOMAS J. ARMSTRONG 


PRICE, - 























This work contains ten chapters and supple- 
mentary article, and is positively the only work of 
the kind ever issued. The first three chapters in the 
work have been entirely re-written and elaborated 
upon since their appearance in the Journal some 
time ago, and a concluding chapter has also been 
added. 

To leaders of banjo clubs the work in its present 
form will prove invaluable. To all who desire to 
organize banjo and guitar clubs, this work will be 
found a valuable assistant. In fact, every student 
and teacher of the banjo, guitar or mandolin, should 
possess a copy of this valuable publications Copies 
will be mailed to any address, on receipt of price, 
590 cents. 





Stewart’ Port Folio of Banjo Music 
——PRICE, 25 CENTS— 


Copies Mailed on Receipt of Price 


The Portfolio of Banjo Music contains the best col-~ 
lection of banjo music and songs ever bound in one 
volume at the low price of 25 CENTS. 


—CONTENTS— 

“Chattanooga,” a deseriptive solo, by Folwell; 
“ Albert, Jr.” Schottische, by Baur; Buckley’s Polka, 
for banjo and piano; Ring, Ring de Banjo, for two 
banjos; Buckley’s Jig; Snodgrass’ Favorite Clog; 
Eddie Fox’s Polka; Frey’s Little Pet Schottisches 
Asbury Saraband (descriptive), by Folwell; Willian 
Clog, by Brown; “Lizzie P.” Clog; Wizard Jig; 
“History of the World,” banjo song; ‘0, Nellie, You 
Couldn’t, Now Could You?” banjo song; Break Neck 
Schottische; Mid-day Schottische; Selection from 
Mikado; Vesper Waltz; Pleasant Moments Schot- 
tische; “Away down on the Susquehanna” Reel; 
Marmion Schottische; Diamond Cottage Reel, banjo 
duet; Glen March; Sweet Harmony Echoes; Elmo 
March; Little Katie’s Reel; “Walk in de Parlor,” 
banjo song; Buckley’s Minor Jig; O’Shrady’s Jig; 
Anna Song, for mandolin and guitar; “Blackeyed 
Susianna,” banjo song; Wrecker’s Daughter; Walker’s 
Favorite; New Coon Reel; Tiger Jig; Jolly Cadets’ 
March; Little Daisy Polka; Novelty Waltz; ‘Song 
and Dance Introduction.” 


Send 25 cents and receive the above collection. 





-DOMINO NOIR POLKA- 
use Dy W, V. SMITH......... 
For Mandolin and Guitar. An excellent duet for these 


instruments. In key of G with change to D. PRICE, 
35 CENTS. 





NEW MUSIC FOR MANDOLIN, BANJO 
AND GUITAR 


Spanish Waltz, “SAN PAULO,” by E, H. Frey 


For two Mandolins, Guitar and Banjo, - price, 75c. 
Each Part Separate - - - «+ © = = * 206 


STEWARTS IMPROVED GUITARTECK DANIO 


-FOR GUITAR PLAYERS 





This is an improvement on the Guitar-neck Banjo as formerly made. The ebony finger-board on this instrument extends over 
the surface of the head, and 23 frets are placed on the entire finger-board. The rim is 11 inches in diameter, and 234 inches deep. 
The neck, from nut to hoop, 16 inches long. ‘The rim is made of German silver, with wire edges on both sides, and all metal parts 
are nickel-plated, including the 24 brackets. The instrument has the ‘“‘Champion’’ nonsslipping pegs, pearl position marks, etc. 
The tail-piece on this instrument is made of metal and will not slip. The bridge is thus held in place by it, and the instrument 
will stand in tune. Any guitarist can play on one of these banjos, as it is strung and tuned precisely the same as a guitar, and is made for 
guitar p'ayers exclusively. Those who play the guitar can change to one of these instruments without any impediment whatever as 
it is handled the same as a guitar. 








$25.00 





PRICE, 

















This instrument has been designed for those who prefer a sharper tone and greater brilliancy than is found in the large head ban- 
jeaurine. The 1234 inch rim banjeaurine, as now in general use by Banjo Clubs, was designed originally by S. S. Stewart, in the year 
1885. It has, like everything that is good, been largely imitated by other makers, so far as its shape and dimensions are concerned, 
The tone of the original Stewart Banjeaurine, however, still stands without a peer. The larger the rim and head of a banjo is, the 
more liable is it to be affected by changes of weather, moisture and dampness. For this reason a banjo of 11 inch rim will often hold 
a clearer tone in damp weather than a 12 or 13 inch rim banjo. 

The New Solo Banjeaurine is constructed in the following dimensions: rim, 11 inches in diameter and 2 in depth; neck 
t2 inches from nut to hoop, with extension finger-board of ebony and raised frets. The instrument has 24 brackets and heavy grooved 
hoop same as the other Banjeaurines, Champion Keys, Metal Brace and Neck Adjuster, Common-Sense Tail-piece, best head and 
strings. This instrument, by reason of its having a longer neck with smaller rim, and being made throughout by the same system as 
Stewart’s other banjeaurines, will prove a valuable Solo Banjeawine either for leaders of Banjo Clubs or for solo work. 


$30-00 








rreeneserrern PRICE, 
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[Copyrighted 1888, by S. S. Stewart.] 


EXCEPTIONALLY FINE BANJOS. 


STEWART’S THOROUGHBRED. 


= 


Some one has said that poets are born, not made, and 
if this is true of poets it is likewise true of musicians. 
Every one knows that no two violins are precisely 
alike in tone, for nature abhors sameness as it abhors 
a vacuum, and itis said that no two leaves on a 
tree are precisely alike. Is it any wonder then that 
banjos vary greatly in zone, even when made of pre- 
sumably the same material? 

Is it notthe case that a hundred clocks may be 
constructed precisely alike and yet it be impossible to 
cause any two or more of them to run so as to denote 
precisely the same second of time for any consecutive 
number of days? 

Ts it not liewise a fact that some watches and 
clocks are superior to others of the same construction, 
and that some guitars, violins, zithers, etc., are greatly 
superior to other instruments of the same kind, made 
in precisely the same way? 

Ts it not true that some men, possessing an outward 
appearance greatly like other men, are vastly different 
in mental construction and abilities? 

It is quite impossible to construct a perfect musical 
instrument from imperfect materials, and it is likewise 





THE 


impossible to make a musician of a man who has no 
music in his soul. 

Hence, it has been said that poets are born, not 
made, and the same applies to musicians. Now, 
going a little further, we assert that a man who has no 
music in his soul, be he ever so good a mechanic, 
cannot construct a perfect musical instrument that will 
give satisfaction to a “musician born” one having 
music in his soul. 

Is it not true that as nature abhors a vacuum, all 
men are given some particular ¢a/enf—to some, one 
talent only, to others, two or more? One man may 
possess great talent in music——another great ability in 
engineering—another a special adaptation for oratory, 
etc. Now, it would not be well for a person who had 
astrong inclination to study music, and music only, 
to attempt to suppress that faculty and turn his atten- 
tion to the study of a branch for which he had no 
talent or liking. Such mistakes are often made in 
this life, and are the cause of many failures and of 
much misery. 

* ® * * * x * 

A notice similar to the following has been for some 
time in print, as a personal notice from Mr. Stewart, 
to which we now ¢all the attention of banjoists gen- 
erally: 

«As I give my entire attention to the making of 
fine banjos, and being considered an EXPERT IN 
Banjos, having made instruments for the most cele- 
brated and experienced players, such as HORACE 
Weston, We. A. HUNTLEY, GEORGE Powers, JAS, 
SANFORD and other celebrated players, who use my 








Banjos exclusively, I am pleased to give my personal 
attention to all orders. Those requiring instruments 
of particular merits find it cheaper to deal with me 
than elsewhere, as I have never furnished a Banjo to 
an experienced player that did not turn out exactly as 
T represented, and my long experience enables me to 
safely guarantee satisfaction, as I understand what is 
wanted and know how to supply it. 

I frequently succeed in producing Banjos of excep- 
tionally fine tone, and after playing upon and devel- 
oping the same, it often happens that I have on hand 
such a Banjo as many a player of experience would 
give an extra price to possess. These Banjos I make 
generally of fwelve or chirteen inch rim, with nineteen 
inch finger-board, and the prices vary from $40 to 
$100 each, including leather case with each instru- 
ment. Should you desire to secure an instrument 
perfect in register of tone, and of really extra merit, 
it would be well to write me, stating what you desire 3 
but I cannot promise to hold a rare instrument of 
this kind for any length of time without a deposit. 

An ordinary player or beginner is often unable to 
appreciate a good Banjo, as he has not the trained 
musical ear which makes him a competent judge, and 
such players are probably as well suited with any or- 
dinary Banjo at a much cheaper price. 

But I am addressing this to those who are seeking 
for such an instrument as I describe, the prices of 
which are charged with respect to TONE QUALITIES 
over and above the consideration of fine material and 
beautiful finish, which all my finer grade instruments 


which, like poets, “are born, not made.’’ This is, 
figuratively speaking, of course ; for the Exceptionally 
Fine Banjo is the rare efflorescence of a great Gross of 
Banjos. 

Lately S, S. Stewart has, owing to a steady demand 
for such an instrument, began the manufacture of a 
SprctaL Banjo, which will not be sold to the music 
trade, but only direct to customers 

A wood engraving of this instrument is here pre- 
sented. 


DESCRIPTION. 


11% inch rim, nickel plated, German silver, 19 
inch neck with several veneers and ebony top. The 
neck is handsomely carved and finely polished, and 
the peg head is beautifully pearl inlaid, but as will be 
seen there is no “ginger-bread work,” nor fancy in- 
layinginthefingerboard. The instrument has twenty- 
eight nickel plated brackets with hexagon screws and 
nuts, carved bone pegs, etc. Pearl dots on side edge 
of neck to designate Frets. 

These banjos, like all of S. S. Stewart’s high 
grade banjos, are stamped S.S. STEWART, PHILA 
DELPHIA, and. each banjo has its special number, 
There is also a neat German silver plate on which are 
engraved the words: 


« THOROUGHBRED ” 
S. S. STEWART, 


Tug THorovcHsren is manufactured especially 
for those who want a perfectly reliable banjo for* con- 






























































































































































“THOROUGHBRED BANJO.” 


possess. These Banjos are generally made with ‘ dots’ 
on side of neck to designate frets (professional frets), 
but can have raised frets added if desired. The 
necks on such Banjos are always made of several 
pieces of wood glued together, which makes them 
more costly to manufacture, but of five times the or- 
dinary strength, and will never warp, besides making 
a beautifully finished piece of work.” 


Now, notwithstanding the plainness of the forego- 
ing, it is nevertheless the fact that many persons mis- 
construe and misunderstand the language used. It is 
often the case that orders come in for an “ exception- 
ally fine banjo,” made of a certain size and with 
“position marks,” to order, and the fact that such 
banjos are not constructed “to order,” entirely over- 
looked. 

When a customer writes: 

‘Make me an exceptionally fine banjo with twelve and a 
half inch rim, eighteen and a half inch neck, raised frets, pearl 

osition marks at fourth, seventh, ninth and eleventh frets, and 
be sure to have it done within ten days.’’ 

We are obliged to write him that we have no such 
banjo on hand and that he may have to wait several 
weeks before he can get it; and all simply because 
he is a superficial reader, and only hastily skims over 
our catalogue, instead of carefully reading and under- 
standing. We will make to order a banjo of almost 
any dimensions for customers, but we do not class that 
instrument as one of our 


EXCEPTIONALLY FINE BANJOS. 
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cert or parlor use, and is sold at the low price of $40, 
‘The same, with Leather Case . 1 1. 6 6 . 45. 

As only a very limited number of these Special 
Banjos will be made at any time, they will not be 
furnished through dealers, and no discount, except the 
usual 5 per cent. for cash with order will be allowed, 





It is to be hoped that this will be understood by 
those who wish a fine banjo at a moderate price. 

For those who have not the time to read attentively 
we willsum up in the following words: 


Stewart’s Special Banjo is called the 


THOROUGHBRED. 


Its size is 1134 inch rim, 19 inch neck. It costs $40, 
It cannot be had for less: You cannot buy a THorR- 
OUGHBRED at amusic store. When you send the 
cash with your order for a $40 Thoroughbred Banjo, 
you are allowed to deduct 5 per cent. from the $40 
which makes it cost $38 net. A leather case to fit the 
THOROUGHBRED will cost $5 extra. 


Ss. S. STEWART, 
SOLE MAUFACTURER, 
223 Church Street, 
PHILADELPHIA, Pa., U. S.A, 





5. SS. STEWART’ S THOROUGHBRED Banyo 


TRADE MARK l , 
REGISTERED 
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| TRADE MARK 
REGISTERED 





STEWART’S BANJO UNDER THE SPECIAL TRADE MARK 


HOROUGHBRED ”’ 


SCOUT TELSTRA 


is made of the choicest kind of selected material and pos- 
sesses the quality of musical tone so desirable in a concert 
or parlor Banjo. 

4 The Thoroughbred Banjo is made for Banjo players 
exclusively and not for novices. Not an instrument of this 
brand has been sold that has not brought forth the strongest 
kind of recommendation from its purchaser. 


Every one of these instruments is thoroughly proved 





As first offered, The ‘‘ Thoroughbred’’ Banjo was 
made only with ‘dot frets,’’ or ‘‘dot position marks’’ on 


edge of neck, and was fretted with raised frets only upon 
being so ordered. But now the prevailing demand is for 
raised frets, and for that reason we make the ‘‘ Thorough- 
bred’’ with small, smooth, German silver raised frets. 
This fretting-wire has been pronounced by the great artist 
E. M. Hall, and other performers, about as near perfection 
as frets can be made. 


As many players prefer a Banjo of eleven inch rim, rather 


and tested in the most careful manner before being sold, and 
each one of them leaves the hands of the manufacturer in 
perfect playing condition and with a full guarantee as to every 
part of its construction. 

For that reason these instruments are not placed in the 
music stores, but are made in a limited number only, and 
sold directly to the experienced player who desires to obtain 
a reliable instrument without the possibility of a doubt. 




































































































































































































































































































































































































































































than eleven and one-half inch rim, we have also began to meet 
that preference by manufacturing the Thoroughbred of both 
11 and 11¥% inch rim, and each size with 19 inch neck. The 
price of each is the same, $40.00. 

A handsome wine colored, fully lined, leather box case 
will be furnished to fit this instrument at $6.00. 

When the full amount is forwarded with the order a dis- 
count of 5 per cent. will be made on the Banjo and case, in which 
case the Banjo will cost $38.00 net, or the Banjo and case will . 
cost $43.70 net. 


ALL ORDERS MUST BE ADDRESSED TO 


<@S. S. STEWART. BANJO MANUFACTURER=> 


PHILADELPHIA, PENNA. 
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The S. S. Stewart Six String Banj 


DBOEF 60044466664 6444-4-4444444 64440444444. +oerres 
SO re ee ee 
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—~=="Price, $35.00G=—2-— 





All Banjoists who play the Banjo in various combinations, such as duets, trios, quartets, etc. 
and all Banjo Club Organizations are interested in this instrument. 





The Six String Banjo, as will be seen from accompanying wood engraving, has two bass strings instead of one. This 
additional bass string is tuned to D, a fifth below the A bass string, or, at “concert pitch ’’ the string sounds F, a fifth below the regu- 
lation bass or fourth string, when that string is tuned to C. This enables the performer, in playing accompaniments to the music 
performed on the five string Banjo, to have access to full chords that are not possible on the five string Banjo, and to use the funda- 
mental notes of many chords also, that are not possible to get on the ordinary Banjo. 











Size and Description: This instrument is made with 11% inch German silver nickel-plated rim, with thirty nickel-plated 
brackets, and nickel-plated turned edge hoop. The neck is ¥9 inches long, with solid ebony finger-board and small raised frets. ‘The 
position of the pegs, also the pearl ‘position marks,’’ etc., are as shown in the engraving. The second ‘‘bass’”’ string is made 
specially for this Banjo, and is slightly thicker than a Guitar D string. Wire strings are on no account to be used on these instruments. 


PRICE, THIRTY-FIVE DOLLARS 








In Banjo Clubs, the six string Banjo is destined to become an indispensable instrument. In playing Banjo duets, the five and 
six string Banjos form a combination that is far ahead of two five string Banjos, the harmony being a great improvement over anything 
of that description. The extra notes to be learned by the performer who adopts the six string Banjo for accompaniment playing are 
soon mastered, and when the six string Banjo has once been used for accompaniment playing, its immense advantages will never again 
be a debatable question. The neck and finger-board of this instrument is, of course, a little wider than that of the five string Banjo, 
in order to allow for the extra string. This necessitates the use of a wider bridge, having sufficient space for the six notches, but 
this difference ceases to bother the performer after a few hours practice. 


In “Observations on the Banjo and Banjo Playing,” which is now bound in with the first volume of “‘ The American 
Banjo School,”’ sufficient instruction for the use of the Six String Banjo is given to enable any performer to thoroughly understand 
the instrument. 


The late John H. Lee, the greatest writer of Banjo music that ever lived, thus spoke of the Stewart Six String Banjo: 


’ The Six Stringed Banjo of your manufacture which I use in accompaniment playing, is also a marvel in every particular. The workmanship, tone, and 
the ready response the instrument gives to the lightest touch are gratifying qualities of this Banjo. Its loud, yet deep, full tones penetrate into all corners of the 
largest building wherein I have played this instrument. Since I have mastered the difficulties attendant upon the employment of the additional bass string, I have 
become infatuated with the instrument and would not be without it for anything. Your make of Banjos I consider the best, and are unequalled for all qualities 


that constitute a perfect instrument. Yours Respectfully, JOHN H. LEE. 





This Banjo is Manufactured by S. S. STEWART, -cePHinapenrHin, PENNA.ge- 


Every instrument bears S. S. Stewart’s name and registered TRADE MARK. 
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Remarks on the Banjo-Fingerboard, the Chromatic 
Seale, Tuning, Fretting, ete, 


By S. S. STEWART. 


Too much importance can scarcely be attached to the 
matter of accurate tuning of a stringed instrument, whether 
the instrument be a Piano, Harp, Guitar, Violin, Mando- 
lin or a Banjo. 

In the Harp we have an instrument that is easily 
affected by atmospheric changes, by reason of its large 
number of sensitive gut strings. In the Violin we find the 
strings are much shorter, and on account of not being 
subjected to the picking or plucking process, to any extent, 
when being played upon, do not get so readily out of tune. 

' The Guitar requires more careful and more frequent 
tuning than a violin, and the Harp more than either. 
The Banjo, by reason of its length of string, and on account 
of the great amounc of handling of the strings,-—-picking, 
striking, stopping the strings at the frets, etc.,—as well as 
on account of the natural sensitiveness of its strings, is 
liable to be put out of tune frequently during a perform- 
ance, and the banjoist who is not skilled in manipulating 
the pegs of his instrument, by which the strings are 
quickly tightened or loosened, is surely lacking in one 
important feature of his art. 











Skill in tuning a Banjo depends somewhat upon a 
“‘ eood musical ear,’’ quickness of movement, and naturally, 
upon a certain amount of experience and practice, which 
is not to be acquired in a day or a week. 

I will not, in this article, speak of the necessity of 
having the right kind of pegs, fitted properly to the ta- 
pered holes, as that matter has been spoken of in detail in 
‘OBSERVATIONS ON THE BANJO AND BANJO PLAYING,”’ 
recently given to the public. 

I wish now to say a few words on the subject of 
TUNING, and to embrace within those remarks the subject 
of fretting—the fretting scale of the Banjo, the effect of 
false strings, etc. 











It is not unusual to hear dealers and agents for the 
sale of some particular banjo or guitar, put forth the claim 
for the instruments they sell that the scale is absolutely true 
and correct—in other words, the perfect register of the 
frets is guaranteed. 

Now, there is no such thing as an absolutely perfect 
fret board on the Banjo, and J will now endeavor to analyze 
and demonstrate this subject to the satisfaction of the 
reader. First, permit me to quote from avery valuable 
work, published some years ago, called The Music of Na- 
ture, by William Gardiner. In Chapter XLV, beginning 
on page 428, is found the following: 

“To tune an instrument, is to increase or diminish the ten- 
sion of the strings, so as to make them accord with a given tone. 
In tuning the violin, we put the second string in unison with 
the note A upon the piano-forte, and then tune the first string 
to a perfect fifth above it; afterwards, the third to a fifth below 
it, and the fourth to a fifth below that, forming the notes, G, D, 


A, and E. In doing this, the ear has to listen to that sweet 
blending of the sounds, which it will easily catch as the strinys 
come into tune. To tune a piano-forte, much greater skill is 
required, as all the notes upon that instrument are to be produced 
from the note we commence with. In this operation we have to 
contend with a circumstance, that seems to be at variance with 
a known law of nature. To explain this, it will be necessary to 
make the following remarks. 

If we stop a violin string mid-way between the nut and the 
bridge, either half of the string will sound the octave above to 
the whole string; and if we vibrate two-thirds of the string, this 
portion will sound the fifth above to the whole string. The same 
law applies to wind instruments and all sounding bodies. A 
pipe fifteen inches long (no matter the bore) will sound the 
octave above to one that is thirty inches long; and twenty inches, 
being two-thirds of thirty, will sound the fifth above. Upon such 
simple facts we might have supposed the musical scale to be 
founded ; but when we come to tune a piano-forte, and raise the 
fifths one upon another, to our surprise we find the last note C, 
too sharp for the C we set out with. This inexplicable difficulty 
no one has attempted to solve; the Deity seems to have left it in 
an unfinished state, to show his inscrutable power.” 


Nowadays, one would searcely attribute the difficulty 
in tuning, spoken of, to the cause it is charged to in the 
work from which the above quotation is taken. Such 
explanations are in keeping with old time theologistic 
speculations and ideas, but we should rather attribute the 
seeming ‘‘inexplicable difficulty’? to man’s imperfect un- 
derstanding of natural Jaws and to imperfect hearing. 

It appears to be a natural failing in the ear, to tune 
fifths in music sharper than they should be. This fact may 
serve also as a reminder to ourselves to temper our acts as 
we do our fifths, and to maintain and cultivate an evenly 
balanced temperament in ourselves as well as our instru- 
ments. The fret-board of the Banjo, is, of course, con- 
structed upon the same principle, as the fret-board of the 
Guitar or any instrument of the kind. The laws that 
govern vibrating strings, govern the strings whether the 
instrument they are attached to be a Banjo, Guitar, Man- 
dolin, or other instrument. 

Years ago, when the raised fret was little used on a 
Banjo, it was not a matter of any great importance to have 
a perfectly ‘‘tempered” fretting scale for that instrument 
—and the inlaid frets were far, far indeed, from anything 
like accuracy, and anything that approximated perfection 
was not even thought of. 

Now, as Banjos are constructed almost entirely with 
raised frets, it becomes at once necessary to come as near 
to a perfect fretting scale, for each sized instrument, as is 
possible with our present knowledge of music and mu- 
sical sounds. 


THE FRETTING SCALE. 


The plan of making the divisions for the frets, in 
common use, is by consecutive eighteenths, as spoken of in 
The Banjo Philosophically. This is done by dividing the 
length of string—the exact distance from the nut to the 
bridge—in two equal parts, and setting the position for the 
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{2th fret. Then taking one ninth the distance from the 
nut to the 12th fret—or one eighteenth the distance from 
nut to bridge—as the distance from the nut to the first fret. 
The distance from the first fret to the bridge is then meas- 
ured and one eighteenth of that length is taken as the 
position for the second fret—or as the distance from the 
first to the second fret, and so continued. 


Jt is much easier to lay the seale off by geometric 
progression, of course, than to make all the divisions sepa- 
rately, and this plan is generally preferred. 

The only trouble lies in the fact that the 18th is not 
absolutely the right distance from the nut to the first fret ; 
—for having proceeded until the positions for eleven frets 
have been secured, it is found that the next division does 
not bring us directly to the point established in the begin- 
ning as the position for the twelfth fret—one half the line. 
Fence, it now becomes necessary to dispose in some way 
of this difference. One way to do this is to make a new 
line for the 12th fret and then to make the corresponding 
difference in the distance to the bridge, in order that the 
12th fret may still represent one half the string. Thus, we 
have a fretting scale that is far from being perfect, if 
worked out on this line. 





The question then arises, is there not # more accurate 
method and one by which the modern Banjo can be fretted 
in a less imperfect manner? For the Banjo is making 


y 
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rapid strides in its advancement, and banjo music is be- 
coming a prominent feature of musical entertainments. 

Laying aside, for the time being, the question of faulty 
strings—necks out of line, with consequently faulty finger. 
boards, etc.,—the watter of an almost perfectly correct, 
fret-board can be satisfactorily adjusted. 


For a long time I made constant experiment: in this 
direction, and was for a time puzzled somewhat over the 
matter. At length having arrived at a plan of placing 
the distances for the frets, which I consider much nearer 
perfection than the old plan, I will now give the same 
to my readers. 











Having ascertained the exact distance from the nut to 
the first fret-—having established the exact length to cut 
off from the 1st fret to the bridge of the Banjo—it is not 
a difficult matter to establish the positions of all the 
remaining frets. 

To establish the position for the Ist fret, take the 
exact length of vibrating string, (the distance from nut to 
bridge,) and divide by 1.05946, using decimal fractions. 
This will give the exact length to cut off from the bridge 
to the 1st fret—subtracting this from the full length will 
give the distance from the nut to 1st fret, of course. Now, 
having established this position, it is only necessary ‘to 
follow out the seale, by geometric progression, and we 
have the fret-board diagram very complete, and as nearly 
accurate as it is possible to make it. 





The accompanying diagram will give, in condensed 
form, the plan for making the divisions of the scale, as 
spoken of. 

A perfectly straight line, the length of the Banjo from 


nut to bridge, is to be drawn on paper. At the left ex- 
tremity of this line, raise a perpendicular, at right angles, 
of the exact distance from the nut to the 1st fret. Then 
draw a line from point C to B. This point, B, is the bridge 
line, and, of course, at that point, the fretting would 
naturally cease—or run out—were it possible to continue 
the fretting scale the entire length of the line representing 
the vibrating string. 

After having set the dividers for the line A, C, and 
pointed off for the 1st fret, they are to be again set, after 
another perpendicular line has been accurately drawn at 
that point, to line C, B, and at right angles with line A, B. 

The process is thus continued until as many frets have 
been marked off as desired. The line from A to B is the 
one afterwards used to mark the fret positions upon the 
fingerboard, or wood pattern. 











It is perhaps unnecessary to state that the lines should 
be made with perfect accuracy, for anything like a correct 
result, and that needle pointed dividers and the proper 
thing in the shape of a straight edge, etc., must be used. 

The line for the 12th fret should measure one half 
that of the line at A, C, at the beginning—this being one 
half the distance between the two lines, in proportion to 
the original line from A to C, and one half the length of 
the original line upon which we are working. 
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At the point B, the distance between the lines becomes 
extinet, and therefore the lines must converge to a point, 
as exacily as possible. This rule, will, I think, if prop- 
erly followed out, give very good results, and better 
satisfaction than the plan in general use, of consecutive 
divisions by eighteenths. It may not be absolutely per- 
fect, but is about as near to a true. gauge, I believe, as has 
been arrived at. I will now speak of other factors in 
relation to the fretting scale, and how it is that ‘‘perfec 
tion’’ can not be reasonably expected in this department. 


FALSE STRINGS. 


One of the worst factors to be contended with in banjo 
playing, and in tho accurate adjustment of a Banjo, is 
Jase strings. Strings thet are really false—uneven in 
thickness, or thicker in one part than another, can not be 
used at all, if one wishes an accurate register of musical 
tones on his instrument. 

A. string in vibrating, sounds not only as a whole, but 
also sub-divides itself, as it were, producing what are 
called overtones, or harmonics, and these overtones con- 
bine with and form part of the original tone—the mingled 
and blending tones forming one perfect tone. 

Now, when a string is wneven in thickness between the 
points of vibration, or nodes, the overtones produced by it 
are imperfect—or entirely wanting, and it follows that the 
tones produced from such a string must either be entirely 
lacking in musical quality, or else register, when the string 
is stopped at the frets, ont of tune. A string that is badly 
false, can not be perfectly tuned, even as an ‘open’? string, 
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saying nothing of the register of its tones when it is 
stopped at the frets. 

When a string is of equal thickness and density through- 
out—between the nut and bridge—the 12th fret, midway 
between the bridge and nut, will register the octave of the 
string in its fundamental tone, or as it sounds ‘‘open.” 
But when a string is false, through uneven thickness or 
unequal density, it is impossible to produce the octave at 
the 12th fret, and if the string is of very faulty construc- 
tion it is impossible to produce the octave at any other 
fret—or by moving the bridge. 

The ‘‘nodal points’’—or the points between which a 
string vibrates,—are, if the open string, the nut and the 
bridge. (By “open string,’”’ is meant, of course, the string 
when not stopped at the frets.) When stopped at any 
fret, the nodal points are that fret and the bridge. 

Now, a string may be slightly false—just false enough 
to cause it to sound a little “ off?’ in some of the ‘‘ positions”’ 
on the Banjo—and yet not so bad that the average per- 
former cares to discard the string—particularly if the class 
of music he performs is not of that sort which requires 
much “position fingering” of chords. 

With strings that are ‘“‘a little false’? no fret-board 
can register perfectly correct tones. 

‘When in Boston, Mass., not long ago, Mr. G. W. Bowers 
showed ire a new invention of his, for rendering strings 
that are slightly false, usable on the Guitar and Banjo. 
The Guitar bridge, patented by him, is unique. It consists 
of a bridge, having, instead of the usual fret in one line 
for the strings to rest on—parallel with the nut—a set of 
small movable rests, so that the length of each vibrating 
string may be slightly altered—making the distance from 
the nut to bridge either longer or shorter, as desired. The 
inventor claimed ‘that even with the best strings, the six 
strings of the guitar did not register the octaves perfectly 
at the 12th fret; and that by adjusting the lengths, with 
his improved bridge, he succeeded in getting perfect oc- 
taves on all of the strings at the 12th fret. 

A. similar contrivance was also adapted to the Banjo 
—in a bridge having four feet, and possessing somewhat 
the appearance of a miniature bedstead. 


* * * % K * * 


The falseness of gut strings frequently present freaks 
in musical sound hard to base any calculation upon, and it 
is needless to say that when a string is so badly faulty in 
tone that the open note—and its harmonic tones—are found 
to be confused and unclear—no variation of the bridge will 
do any good and no perfect intonation is possible. 


In the manufacture of the gut string, the material 
used is from the intestines of young lambs. The “Russian 
gut’’ string is made from material brought to Germany or 
Italy from Russia, and the lambs in that country furnish a 
material that is tougher than any other, and less fatty. 
This material is split into thin strips, which have the 
appearance of thin slivers of paper. Now the German 
string is made from these strips after they have been re- 
split into very fine threads; but the Italian strings are 
made from much wider strips of material, and it follows 
that the Italian strings are more apt to be false than the 
German. 


Of late, strings composed of twisted silk have been 
introduced, in place of the gut strings, and, in the opinion 
of the writer, the gut strings now in use on the Banjo will ; 
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in course of time be superseded by those of silk, because 
while it is almost impossible to manufacture gut strings 
that are of perfectly even thickness from end to end, it Is 
possible to do so with the silk strings, and although not so 
elastic as the gut, the silk strings are true in tone and not 
so readily affected by damp weather,—a great point in 
their favor. ; 


In bringing the Banjo of ordinary dimensions into 
tune, it is customary to begin with either the third or 
fourth string,—which ever the performer prefers,—-and 
after putting that string in accurate tune with the: piano, 
or tuning pipe, we proceed to tune the remaining strings, 
as follows: 


As written for Banjo. 
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When tuned to play with Piano, sound 
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The second string is tuned a third higher than the 
third string—the first string is then trned a fifth higher 
than the third string, and the short string an octave higher : 
thus we have the first, third, fifth an octave of the note 
started with, as shown in the above example,—if we be- 
gin with the third string. Then we have only to tune the 
fourth string a fifth below the third string. 


Or if we start with the fourth string, and tune that 
string first, we will then tune the third string a fifth 


( 


a 
higher, and proceed to tune the remaining strings as ex- 
plained. 























The fourth string 
of the Banjo noted 
A, thus :— 


will correspond @ye—={— 
with C on the ~#*-g— 
Piano, thus :— — 
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The beginner will soon discover that although he has 
apparently put the strings in tune, yet when he proceeds 
to test his instrument it 1s not in perfect tune. Then the 
tuning must be gone over, and the process continued until 
the strings have been fully stretched and more readily 
“stand in tune.’ Playing upon the instrument—the 
moisture from the fingers, the pulling and striking of the 
strings, ete.,—will soon cause one or more of the strings 
to go out of tune again,—or to become flat in pitch,—which 
is very bothersome to the beginner, but, which is unavoid- 
able, save through an acquired dexterity in tuning,—a 
training of the ear, and an expertness in rapid and ac- 
eurate handling of the instrument, which will come with 
experience and practice. 


Varying degrees of heat and cold will always affect a 
stringed instrument, and it is impossible to construct a 
Banjo that will not be thus affected : hence, the performer 
must show his individual mastery of the instrument, by 


causing it to be kept in tune during a performance under 
unfavorable conditions—a thing which is easier talked 
of than readily accomplished, sometimes. 


But the performer, at the same time, has this encour- 
agement :—If the Banjo were very easy to play really well, 
and very easy to maintain in first-class playing condition, 
so many would play on it, that it would soon become un- 
attractive, and would then become of little account. But, 
because it is difficult to play well, and because it is no 
easy matter to keep the instrument in perfect tune during 
a prolonged performance, gives those who succeed in mas- 
tering the instrument a great advantage over the many 
inferior performers. A good performer will thus excite 
the admiration of even the hundreds of inferior players 
with whom he is liable to come in contact. It is because 
you can do this thing well, which many others can not do 
well, that makes it worth your time and talents, and be- 
comes a credit to you as a performer. That which every 
body can do is not worth doing at all. 


Tt will often be noticed, in trying a Banjo— in playing 
the following passage—that the tones do not appear to be 
perfectly true even when the strings have been separately 











tested at the 12th fret and found true, and the bridge in 
the proper place on the banjo-head. This may arise from 
the vibration of the fourth or bass string, being heard to 
a certain extent with the notes of the chord to which it 
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does not belong: or, the slight change in the tension of the 
strings in pressing them down to the fingerboard may 
occasion a Slight deviation from the tones mathematically 
designated to the frets. 


In passages, such as the following example, a slight 
difference is noticable in playing the same passage in 
different positions: Sometimes the notes will appear per- 
fectly true when played as indicated in Example No. 1, 
and imperfect when played as in Example No. 2, (more 
particularly referring to the last three notes in the ex: 
ample.) 
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This difficulty is accounted for in the difference in 
tension exerted upon the strings of different thickness in 
different positions on the banjo fingerboard. 


Thus, absolute perfection in tuning and fretting the 
Banjo is shown not yet to have been reached, and the 
desire of the writer of this and other articles, has been to 
aid to some extent towards arriving at a point in this 
direction that will be nearer to the goal than has been 
reached heretofore. 
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CHROMATIC SCALE FOR THE BANJO.—Two Octaves. 


(Sharps used in ascending.) 
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A. A. FARLAND, of Pittsburgh, Pa., writes to S. S. Stewart, 
under date of February 2d, 1898, as follows: 


“IT received the Banjo day before yesterday, since when I have tested it thoroughly and 
find it is just what I have wished for, for a long time. 

The small neck, and the manner in which it is adjusted, permitting the use of a high 
bridge (which will not slip) without raising the strings too far from the finger-board, makes 
execution remarkably easy, while the -additional fret enables me to make the extreme high 
notes as clear as any of the others. 

The tone is beautiful throughout the compass of the instrument, and if a clear bell 
like tone can be called musical, it is not too much to say that the tone of this Banjo is as 
musical as that of any piano I have ever heard. 

So much for quality. 

In quantity the tone is all that can possibly be expected from an instrument of that 
size, and I believe will fill any theatre in the Country, 

The finish is superb, and I shall certainly continue to recommend the Stewart Banjo in 


the future (as I have in the past) to all who want a first-class instrument.” 
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GEO. W. POWERS, the noted Banjoist and Comedian, of 
Primrose & West’s Minstrels, writes as follows: 


Philadelphia, May 16th, 1890. 


“T have used the S. S. Stewart Banjos exclusively for about 10 
years, and pronounce them, without doubt, the best banjos manufactured. 
I have played them in the Grand Opera House, Philadelphia, in the 
Boston Theatre, and many other large theatres throughout the Country. 


For quality of tone they cannot be excelled.” 
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A MUSICAL PUZZLE 
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Copyright, 1891, by S. S. STEWART. 
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The Mandolin in Italy is called Mandolina or Man- 


dola. It got its name from the same source as its 
shape—the almond, called mandola in Italian, In 
England the word mandolin is spelled with an e, viz: 
mandoline; but in America we prefer the more musi- 
cal French pronunciation—-mandolin. 

The most popular style of mandolins have four 
double strings, tuned in fifths like the violin. 





Jn England the Banjo is pronounced and some- 
times spelled Banja, while the Southern darkies, imi- 
tating the “ English, ye know,” style, give it a twist 
and call it banjer. The Americans are, however, 
rapidly acquiring the French accent, and in the most 
refined society the Banjo is spelled Banjeau, and pro- 
nounced as though spelled bon-zour, 





In stringing a Banjo use an ordinary violin or gui- 
tar E string for the third string, Use a regularly made 
Banjo bass string for the fourth (not a guitar D). Let 
the first and fifth strings be of the same thickness and 
quality, and have the second string a little thicker than 
the first and fifth strings, Use no steel or wire strings 
at any time on a banjo. 





The head of the Banjo should be kept tight by use 
of the wrench, which always accompanies the Stewart 
Banjo free of extra charge. When the Banjo is new, 
if the band or hoop is higher than the top of the rim, 
this is all right, but the head should be gradually 





drawn down, until this difficulty is obviated. A head 
must never be “slackened up,” but should always 
remain firm and tight. Never put the Banjo by a 
stove in order to contract the head; this is injurious. 
It is folly to attempt to judge a head by its shade or 
color, as good heads are sometimes white, or only part 
white, and sometimes clear or transparent, and other 
times of a tawny color. In tightening a head always 
use the wrench a little at a time on each of the 
screws, and go around evenly, 





HOW TO PUT ON A BANJO HEAD. 


The matter of re-heading a Banjo is like any other 
art—it requires experience and practice, 

The skin should be wet by immersing in a tub of 
water for a few minutes until it becomes pliable, or 
it may be rolled in a wet towel for the same purpose. 
Lay the skin over the rim, right side up (a head gen- 
erally has the right or upper side rolled inwardly), then 
put on the wire hoop. If the wire hoop is of iron it 
should have two good Coats of shellac varnish.put on 
it, and dried in by the fire to prevent rusting; if too 
loose, it may be covered with strips of muslin, gone 
over with thread, 

Keep the wire hoop as near the top of the rim, and 
as even as possible, then tuck up one side of the ede 
of the skin under the hoop or band, and put on a 
hook and nut so as to hold it in place (it is often ne- 
cessary to use a set—half dozen—of long hooks for 
this purpose). Go on putting on a hook here and 
there until you have sufficient to hold the hoop in its 
place, at the same time tucking in the edges of skin 
around the hoop. Then take a pair of pliers and pull 
the edge of the skin even all around, taking care to 
get out all the wrinkles from around the wire hoop. 
In trimming off the superfluous skin, use a sharp knife 
and cut even with the top edge of the hoop. This will 
be sure to leave plenty of margin to prevent the head 
from pulling or slipping off of the wire hoop, in case 
the band should be drawn down below the level of 
the rim. It is often the case, where a head is trimmed. 
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off too low down, that it finally slips off and is ren- 
dered valueless, After trimming off, put on all the 
hooks, taking care to keep the hoop as even as possi- 
ble all around—not down on one side and up on an- 
other. Allow the head to become dry before stretch- 
ing or screwing down, and take care to draw evenly. 





Never pull a head tight until perfectly dry. ; 
} 
A 
Use maple-wood bridges only on the Stewart Banjo, 
and be careful not to have them too thick. The width 
must be adapted to the player. The height must be 
adapted to the instrument, It is better to let down 
the bridge when the instrument is not in use. _ First 
remove the two outer strings from the notches—this 
will prevent splitting the bridge. If the bridge slips 
out of place rub a little rosin on the feet. 








THE PEGS, 


The pegs should be of hard wood or ivory, and 
when the knack of working them properly has been 
acquired they will not be found to slip out of tune if 
properly fitted, Patent keys, of cog wheels, etc., are 
an abomination to a banjo, by reason of taking so long 
to put on a new string and tune the same, and, more- 
over, are of no practical use whatever on a banjo. 
On a guitar, where the strings are very ¢hick, patent 
keys (or patent head) are very good, but never use 
them on a banjo. They are abominable. 





TUNING-PITCH, ETC. 


Banjos of medium size (such as 11 or 1134 inch.) 
are tuned in the keys of Cand G. That is, the bass 
or A string is tuned to C, and the 3d string is tuned 
to G. Hence, the key of A on the banjo will accord 
with C on the guitar, piano, violin or mandolin. The 
key of E on the banjo will accord with G on either 
of the other instruments, 
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BANJO ELUBS:+-:=-> 
? _HAVE YOU_A BASS BANJO? 


The Base or Cello Banio 


Adds SO per cent. to the harmony of | the Hamnijco 
ae OLE | 


\ S. S. STEWART MANUFACTURES THEM 


Mr. S. S. Stewart, aa . : Philadelphia, December ist, 1891. 


Dear Sir:—Hearing that you are about to publish a catalogue, we think it an opportune 
moment to answer your questions regarding the Bass Banjo, In regard to workmanship, it is all that could 
be desired, and as to tone, can be so modified that it is either barely percepticle, or can with ease drown the 
"entire club. We have used the Bass Banjo now for a year, and can truly say, that a Banjo Club without one 
is as incomplete as an orchestra without a Bass Viol. , | 

Very sincerely yours, 


The Hamilton Banjo, ous and Mandolin Club of Phila. 


Knox Kinney, of the University of Wisconsin Banjo Club, writing under date of November 29, 1891, says: 
“I wish to say that the Bass Banjo you sent last year, which was used by me in the club, proved a 


remarkable addition, as I judge from the opinion of others.” 


Thos, J. Armstrong, leader and organizer of Banjo Clubs, writes: 

“The Bass Banjo you made for me is a ‘croker, ’ and makes a wonderful addition to the American 
Banjo Club. I think this style of banjo is the greatest innovation in the manufacture of banjos you have 
invented yet, with the exception of your Banjeaurine, of course. 

«The Bass Banjo, like the double bass in an orchestra, is not effective for solo playing, but in a banjo 
club it gives depth and richness to the music that is more in keeping with pure banjo music, than either the 
guitar or piano. The American Banjo Club have passed a vote of thanks to you for the invention of the 


Bass Banjo.” 





BHESE Engravings represent front and back 






views of. 






























These Banjos are very fine in tone; size, 11% 














inch rim, with 19 inch neck. Rim is of nickel- 











































































































































































































































































































































































































































































































plated German Silver, with maple wood inside, 








































































































































































































































































































































































































outside. of rim is handsomely engraved, or chased, 


and inside is finished in Mosaic. There are thirty gold- 


plated brackets. The neck has several layers of colored 
veneer, and ebony top [finger-board]. The carving on 
the neck is the finest work of the kind ever done on 
Banjos. The pearl inlaying is very fine also. . An idea of 
the style of carving and pearl inlaying may ‘be had from 
the cuts. The pegs are of ivory; they are capped on 


ends with gold and set with small garnets. 
"Price of thig Ingtrument, with Fine Leuther Case, 
— AtG125,.00% 


These instruments have raised frets, made of 
~ best German Silver wire. 
Other styles with the most elaborate carving 
and inlaying and with gold-plated chased rims 
and hoops will be furnished from 

$150 TO $300. 























+ . 
S. S. STEWART, — 
Nos. 221 4% 223 CHURCH STREET, 
PHILADELPHIA, PA. | 


































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































